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«Koncepsamopuiia» enmu BYPHAIbL A3zapoéaiiycan
Pecnyonukacoitnvin  Ilpezuoenmu unianvinoa Anu Ammecmacuiia
Komuccuitacer Paiacam Ileuamunun 30 anpen 2010-ycy mapuxnu
uxcnacvinoa (npomokon Ne 10-P) «Azapéaiircan Pecnybdaukacvinoa
ouccepmacuilanapolh  ACAc HAMUNCATAPUHUK  OAPHC  OJIYHMACDL
mMIo6CUIlA eOUNIAH eNMU HAUPIAPUH CUTLAULLICHIYHA CATTLIHMBILULOBID.

«KoncepBatopuiia» eamu bypHaabl wiasa 4 nsadgs (uy aigan oup)
HAmp enuaup. [Aapauas Assapoaizkan, Wwdmime, Tuopk, Pyc Bs
O0amra IMIISIPAs MATAJISUISP ASPK OJYHYP.

«Koncepsamopuiiay - ewmu vypuanwl  Azapobaican  Munnu
Koncepsamopuiiacvinvin Eamu Lllypacvinvin 26 dexabp 2008-acu un
mapuxay 7 cauivl NPOMOKONY Ulsi macoue eounmuud, Azsapoaidcan
Pecnyonuxacor Aonutiia Haszupauiiunos 17.12.2008-scu un mapuxos
2770 catinet Hlawaoamuams uns eeiosn aniblHMbluUObIp.

Hapsunun mamepuannapol Azapoatisican Munnu Koncepsamopuiiacol
Enmu Hlypacoinoin 7 uityn 2010-orcy un mapuxnu espapel uns uana native
NIOPYIMYUUOYP.

Manuitiis npoOnemisipy Wi 0abibl BYpHAIBIH iHyOaHMachl WIS
smarsiap oXyXKyJapaaH 13p UCTAHUPUK. Pedaxcutia wetisamu
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A3BSIPBANKAH MWL KOHCEPBATOPUIMACHI
“KOHCEPBATOPHFA» Ne 4, 2010

Bacmakapaapoin napaovicolivivol %  Teopuecmeo Komno3umopos

3awpa TAPAHEBA
13.lH]avvib6sinu ao. baxet Mycueu AkademutiacvinblH 00cenmu

AI'llMH AJIN3AJAHUH CKPUIIKA NYIIH KOHCEPTH

Muacup AsspGaitban  Mycurucuuas ASInu3agsHUH — ACAPISApU
I03IHAMAXCYC Hep Tyryp. CsHATKapblH HapaablbbUIbIbbIHBIH BabUO
XICYCUHHATH KHMHU SICAPJSPUHUH  JKaHpJaH, (opMagaH  achUIbl
olMadapar, WK  HOTJapJaH,  XaHsUIApASH  TaHBIHMACBHLABID.
ASInu3ansHuH  ACApNSApU  3SHTUH OUp JAUHAA TSAIIKUI — eOspsK,
JUHISIMUBY (QUKPUHUH SIBBSJISIH axblpa KUMH MaKCHUMall JUITATUHU
6 emup b.lllaweiiieB, [.I'apaiieB kuMu OIOWIK CSHSATKapiapiia
HCUHAUATAS oyapar, 0, 40X Te3 Oup 3amaHja npodeccuoHan MyCUTHYU
KUMHU (hopManamibIp Bsl IO3LHAMAXCYC OdcTsakap 1cnyOy Hapana Ouiup.
Eithn 3amannma o pamm knaccukumus L[ I abpiOsiinu  sHAHAISIPUHUH
JTaBaMYbIChl KUMH YBIXBIII €IUp, Oy SHSAHAISAPU MIACHUD CSANKHUIA, HeHn
HCyiiapiaa 3SHIMHISAMIUPAPSIK UHKUIIAQ eTaupup. Arugsiu Ma3sMyHYH
aKTyaJUTblbbl, OpM)KMHAN H(paAs TAP3U, XaJIr MYCUTHUCHHS OabJIbLIbIT
ASlnuzans  CAHATHHA JauMsl  OJIaH Mapabbl  MISHUSHISIIAUPSH
CAOAOISAp IAHUD.

ASnu3zans TeHMII  HapaAblbbUIBIT  JMANa30HyHa MajuK  Oup
CAHATKApAbIP, JAKUH CHUM(QOHUK scsiapisp Oypaga amapblbbl PO
oifHaiibIp. OHnap OsicTaKapbiH OnorpaduiachIHbIH OUP HIOB «CLIKETHHI
TAMKUI equpisip. bupuasn - bemmnabu cumdonuiianap..... Apana ucs -
O6up chipa nporpaM cUM(OHHK Bl KaMepa —MHCTPYMEHTAI SICSPISp, UIIK
MWLM Tapuxu —Tsampsmanu «babsk» Oaneru, «balaTeuiapy a kamesuia
xopy Bs ¢. By onycnapsin misp Oupu KoHcelcuiia, Apamarypruiia, ugadsl
TAPKUOMHUH Mapariibl TPAKTOBKAChl WISl CEUMJISTH YHUKAJ SCAPISAPIUD.
Tacanudu neitmn kU, MycUTwiId Tearp camsicuuas A. Snuzans
LICTHHJILMIl omepa HoX, MsAm3 Oaner kaHpelHa Bepup. CsniHs
ACAPISIPUHISA  PSArC  IJIACTHKAchl OfACTAKAp MYCUTUCHUHUH  sSfaHu
TA3AMILPI] KUMH YBIXBIII 1P B CUMGOHUK MSHTUTS Tabe oIIyp.

ASInu3ansHuH ACApISIpM XaNl MYCUTMCHUHISH THJajdaHaH, IUHHA
KJIACCUK MYCHTH TABPUOSICUHISH OAMpAIsSHsIH, Oy uku 1o3saiin — Lspr
B1 [ap0d M™Mycurum raHyHayHbyHIYIJIapbIHBI IO3LHAS CHUHTE3 elsH
OsicTAKap ICIYyOYHYH TABSACCUMIUILD. Y3YH «MenuTacuianapy, KACKUH
TsA3au1ap, WHKUMIA(BIH sicacklHaa Oup o0pa3 —MIOB3LHIH JaliaHMachl,



ubaas BaCUTISIPUHUH BUIIH TSHAUATH- Oy KUMU bU3TIIIAP A.Snu3ans
MYCUTUCHHMH  OLTIH  JKaHpJApbl  LUIH  CSbUHNSBH  OJIaH
XICYCUAUATIAPAND. By BU3TMIsipu OACTSAKAPBIH MUXTSUTU(Q SICAPIISIPUHS,
o bpuMIAAAH, XX scpuH 90-bbl WUIAPUHAS HapaTAblbbl CKPUIIKA Bs
OPKECTp LUIIH KOHCEPTUHSAAS au]l €TMSIK OJIap.

XX sicpun 40-bbl WUIAPUHAS ABpoOINa KOHCEPT >KAHPBIHBI MHILIA
MYCUTHUIS TATOUT eAsiH A3sipOaiibaH OsiCTAKapyapbl OHY Xall MYCHIH
TAQAKKIPUHIH XLCYCUHHATIAPUHS B JpaMaTypXH TaHYHJIApbIHBI
ropyiian MISHASH «eTHorpadgusmsa» Tade eauoisap. 90-bbl WILIAPAA,
HeHu Tapuxu — coCHall MUILLTAS MUJUIM OSACTSAKAp MYCUTUCUHIS CTAOMUI
ABpoma  MOJEIUIIPH  YAPYMBACHUHAS  HMHTEHCHB  (OpMarypybpy
axTapplllUlap amnapeuUiblpAbl. By MpOCEeCMH TUNMK HIMYHSICH KUMU
A SInu3aasHUH UHCTPYMEHTpaJl KOHCEPTUHU s TIOCTAPMSIK oJiap.

[Tapnar oOpa3 suIsiIMH WIISL CEUHMIISTH KOHCEPTHs OSCTSIKAp KIIACCHK
dopmaraH UMTHHA enup. Scsp MKM IMUCCAASH HOApATAUp, JakuH Oy
HaJHbI3 MapTUTypa WIS TAHBIILLIBIT 3aMaHbl amkapiaasslp. Hluccsusapun
«arapbay CACISAHMSICH Bsl €HHU MEJIO-UHUTOHACUNA TEMATU3MU L3PUHIS
TYpYJIMachl, OUp LIUCCATMINK «AUTHY3UHachIHbD) HapaabIp.

ASInmu3agsHUH CKpUIIKA KOHCEPTH IWIed I COJIMCTUH BHUPTYpO3
OabapblbbIHBl  alIKapiailan sciap aevnn. LMymwuiliisaTinsg, koHcepT
JKaHpbIHA Xac OJIaH «ONyH OalllIaHbbIbbl» Oypaja MUIIAIINMISA OJYHMYD,
Oy anapbIbbl IPUHCUIIA OPKECTP BSI COJIMCTHUH BAILUJ I'SIPTUH MOHOJIOTY
aBs13 equp. benmsnukist, Oup cblpa XUCYCUMHATISPUHS TIOPS KOHCEPT
Jlala 40X CKpUIIKa MoeMachl )KaHPbIHA HaXbIHIBIP.

KoHceptun papamarypxu peniiehuHMH IO3LHAMAXCYC CABbHMsIcH
KHMMH — UKM MSJSHU SHSHSHUH - ABpona JiMHeap — menoauk Ba Ilsapr
MOHOJUK TADAKKIPIH OUPIIAIIMICUHY Tei eTMAK Ja3bIMIbIp. bupuabu
KOMITOHEHT OscTsKap (haHTa3zuilackIHbl OUp TAIApP «bHIIOBIAHAH» BUAIU
PACHOHAJUIBITAA, UKUHBUCH UCS — MHKHUIIA(QBIH MEJIOAUK «TOXYMJIaH»
HapaHMachlH/la, OHYH BapUaHTIBITBIHIA, PUTMHUK  aKCEHTIMMIA,
uHKAmag TexHUKacaHAa 030HI riocTsapup. Llsgp ukM KOMIOHEHT
KOHCEPTIS ASHAPIUAND, UIEHTUK Hep TYTyp Bsl OHJApbIH TraplibUIbITIIbI
AJIATsCH SCSAPUH Ballli]] CUMACHIHBI HapajbIp.

[TapTuTypa WiIsi UIK TAHBIIUIBIT 3aMaHbl Cajsd TEMaTH3M TASCLPAThI
Hapasblp. JIakMH, KOHCEPTUH MYCUTMCUHUH 3alllUpH CaJsUIMHN IS4 I
¢ukup, udans BACUTUIAPUHMH OscuTaMiin Jemsk jaedwlsmun
CasIMK apXachlHAa MIPSKKIAO MATIAOIAP, MUXTUIMG] BA3UQSIIApUH
UM Aypyp. A.Slnu3ansHuH CKpUIIKa B OPKECTpP LUIH KOHCEPTUHUH
Mapariibl BU3THISPU ChIPAChIHAA WJIK HIOBOS/AS OHYH MYCHUTHCHHUH
XIICYCH €MOCHOHAJl TOHY, MEIOMHTOHCHMA SAISIMMHUH TSAOWU axXapblHBI
reiJ1 eTMSIK oJ1ap.



KoHcepTuH TUIIONO0XKU Bsl TEHETUK KOJYHY MIIHNSAH €/I51H 51¢aC MOJEI
MybaM KaHPbLABIP. MybaM MyCUTH MASHUNHATUMUA3UH HLKCIK 3UPBICU
ojlapar, MyCUTH TapUXMMH3MH MIIIIM TaTJIapblHAaH OWpH CalbUIBID.
MybaMm pgauMmsi OACTSKapiIapbIMBI3bIH, O BUMISASH, A.Slnu3ansHun
ACAPISIPUHSA CUpasAT exup. MybaM B OMyMHUHATIISA, XaJIlI MyCUTHCUHUH
HOPUHCUIUIAPA MPWIM — XbIpAANbl OSCTAKAPBIH OUTLH SICAPJISPUHUH
MYCUTU MATHHUHS LIONMYII, OHYH MYCUTH JWJIMHUH TAPKUO LIMCCACUHS
yeppuiMunup. O, MybaMblH MUXTSUIMG €IEMEHTISPUHU MYCUTH
JWINHUH TSUIA0JIApUHSA sicacsiH afanrtacuiia equp Bs HATUBSIA OHJIAp 103
SIBBSUTKA MSIHACBIHBI UTUPSAPSIK, ieHu eddextisap apaapipiap. Ckpumnka
BsI OPKECTP IUIIH KOHCEPTs Oy MPUHCHUII SICSPUH WIK XaHAISPUHAS, ISP
UKW HIMCCSHUH TEMAaTU3MUHIS FO3UHII mapiar udazns emup. Koncepr
aybIl' EMOCHOHAIIJIBIbBI, MybaM KaHPBIHBIH XILCYCUHUATISIPUHUH MIIACHUDP
CSOKHIS SKCH, XaJIT MHCTPYMEHTAIM3MHUHS XaC BUTWIAPHH TATOWTH,
KMYUK MHTOHACHMa aBa3jlapblHA IUITAT Bsl OHJAPBIH SICACBIHAA MbIbbaM
dbopMaHbIH TypynMacel wis ceuwnup. by sicapas Oupbama Qoikiaop
urrubacnap Hoxayp. A.Slnu3zans MsaramiapbelH XICYCH JalIbIAbIbbLIAPHI
OJIaH eNIeMEHTJIIps (KajaeHcuiia, aBaciap), CIbUMHSABU aKCCHTIIMMAS BS
ubaubIbll  GAHANAPUHSA IUTUHILK Bepup. KoHceTuH TemaTtuzMu
opmxuHal  (spau  uHTOHacuiMamapna ceuwntup. O  UHTOHacuiia
CEe3UMHUHJS  scac Mepu  JIAKOHUK, OIOWIK IOTEHCHad  OJlaH
MHTOHacuianapa Bepup- KBapTa, KBUHTA Bsl PErUCTP ChlUupaibllIbiHA
TIOps cenTUMaiia YeBpUIMHIL ceKyHaanapa. by nHToHacuiianap 6up HIOB
MYCHUTH UIIAPSATSPU KUMHU JTUHISHUBUNA SICAPU ASApK €TMsIisl, TaBpamaba
HapasIM TrocTsapup. Jlakua Oy nHTOHacHanapia HIUIAMS METOlY MUJUTU
MSHOSAISIPUH uctudaasICUHIA HSA3SIps qapnaH AP
CTEPEOTHILIAPASH [ y3ar ojlMaba MMKaH Hapanaelp. bypana mmacup
CAHAT TADAKKUPUHIH BS Trelpd MUUIM (aKTOpJapblH POJYHY TIel]
eTMSK  JIa3bIMJBIP. [TonmuToHAMNBIT,  pacHMOHAMIBIL  BA  C.
XICYCUHUUATISIpUH ~ TATOUTM  SCSIpUH  MHTOHAcHia  aJsIMUHHMH
FeHUIUIHMACHHS. BS 3SHTMHIALNIMACHHSA TSTHPUO dbIxapblp. MsHn,
MISIHNSH HMHTOHacHiamapnan uctudans enspsk, O HaJHbI3 eCTETHK
TANAONApUHS baBad BEPSHISIPUHU CEUYHp B Mpoodpa3 UISKIUHAS
caxyaiiplp. dakTypa, perucrp, AMHAMUK ASHUIIMATISApH OsicTAKap
UHTOHacUia XSATTUHUH Tbica HADACH, MOTHUBISPUH TAKPAPIBIbBI,
uedaHblH KOHKpET U(paasicu, MEepUOIUK TapasJiblbbl WIS Y3JIaLABIPHIP.
Xanr MyCHUTHMCH IUIH CSABUMNAABM OJaH HMHTOHacuiamap ¢akrypa-
IMIADMOHUK  Jaia Ja TACUp TIOCTApUP, OPKECTp  LCIyOyHYH
OPWKUHAJUJIBIbBIHBI MISIAWSIH €Up.

HmymutivisTis, A.SInu3ans WIKCAK OpKeCTp TADAKKIPITHI MAIUK OUp
OsicTsikapbIp. Yox riMaH Ku, MyCUTH HACHACBIHBIH TEMOP XacHHHATHHI
OsicTAKap SICAPUH WJIKUH MApILSICMHAS muce eaup. Ckpuika



KOHCePTHH[S, WIK HIOBOSAA, OpKecTp UCIHyOyHYH CaasuTUiHHM,
Al IbIHIIBIBBIHBI BSl XaJIT MHCTPYMEHTAIN3M SHAHAJISPUHS HaXbIHIIbIT bIHbI
rein eTMsak aaseiMIblp. Yox 3aMaH OPKECTPUH COJIMCTSI aKKOMIIAHUATOP
KHMH YBIXBII eTMscH uansumm B MsHaibl eddekT Hapansip. OpkecTp
BaCUTACH W MYCUTH OOpasiapblblHbIH penieduuiiu Oup rsiusdp Is
JapuHisp. A Slmn3ans Xxanr MHCTpYMEHTAIM3MUHM XaThIpiaaaH Os3u
Lcyiapaas acapisd uctudans etMumaup. Mscsaisd, MybaMaa XaHsIHISA
B aHcaMOJ apachlHJa OJIaH TapLIbUIBITIBI MIHACHOAT, (hakTypaHbIH
amnapelbbl CAC Bl MUIIAMATA OIOJILHMACH MPUHCUNM Oypasia 103 SKCUHU
Tanelp. bsacTsakap ckpuiika napTuiachlHbl anapblbbl CSIC KUMH, OPKECTPU
ucsa — OsM (QyKHCUHACBIHBI, sScac MHTOHACHMA FO3SIMHMHU OCTHUHAT
dbopMaaa TakpapiiaiiaH Bs ila BapuaHT Gopmajaa TATIUM SISH Jail KUMH
TpakToBKa emup. CKpHUIIKa KOHCEPTUHAS MybaM H()aYbUIBIBBIHBIH OUp
XICYCUHUATH [ DBaHIAHBIP: MSUIYMIYp KW, Tap3sH fcac KIOKI
UTUPMAMSIK MArCSau wisd uda sSp3uHAs BaxTallbpbl OHA TralblIblp. by
ICyly JAa OdAcTAKap KOHCEPTIAs MIMHISH MeloOMHTOHacuHanapblH
TAKPapJIbII BACUTACH WIS OPMKUHAI (opMajia sIKC eup.

O caHku (O30HI Xaidr MQaybICBIHBIH HepuHS ToHyp, Xair
VUCHTPYMEHTAJl HapajblbbUIBIl IIPOCECUHU BbaHJIAHABIpBIp. OcTHHAT
dakTypa, OpKecTp B CKpUIIKAa apachlHIa OJIaH CACISMIMSUIAD
UMIPOBU3SUIM MHKUIIAQ TSSACHpaThIHbI Hapaislp. OpKecTp B CKpHUIIKa
napTuiiacel HepIsipuHu ASUUILISPSK, IISAPASH peniled, mapasH ucsa — GoH
KUMU YBIXBIII €Iupisip. bensnukis, xamda OopHAMEHTUHM XaThbIpiiaJaH
MHKHIAag MOpUHCUNK QopMmayamblp. Xajiya CSHATUHAS A MUSHASH
€JIEMEHT eWHHU 3aMaHAa WM «purypy», msiM asg Oamra OpHaMeHTal
MOTHUBJISIp IYIH (OH KUMH YbIXbIN equp. LlMymu koHCcTpykcuita ucs
MOTHBJIIDUH PUTMHUK AKCEHTIIMUMHWH JAHUIIMSCHHS, BapUAaHTIBITBIHA
AcaciaHbIp.

KoHcepTuH (opMachIHbIH HbIbbaMIIalIMAChI, IIUCCISIPUH CTPYKTYPY
B MHKHUIIA( TPUHCUIUISIPU OapOKKO HLCIYOYHYH «CUTHAJIapbl» KUMHU
ruiMsaTIsHaupuis Owsip. JlakuH, KOHCepTHH sicac Osiauu edextu
MISHNSH T[porpamjap/aH HMTHHAZa B MIXTIU( CUCTEMIIIPUH
CUHTE3UHASAUP. By QUKPH TACTUIIISAMSIK IULH SICSIPUH TSIPruH Gopmanaa
ubans enwisH o0pa3 alsIMUHM XaTblpiamMar Jja3bMIblp. DakTuxu
omapar, A.lnmm3zans  «HeoO0apokko — LCIyOyHY» MWIIM  MYCHTH
JpaMaTypruiiacbl NPUHCHUILIAPU WISl CUHTE3 €QUp Bsl WEHU KOHCEPT —
noema (opmacelHbl Hapaaslp. By sicapas KoHcepT >KaHPBIHBI OsicTAKap
IO3LIHAMAXCYC, a3aa Qopmaga TpakTOBKAa €IUp BsS O BUIAU
MomuduKacuiiaila  yppaiblp.  SIcIpUH  CABMINABH  SIAMATISIPU
CBIPACBIHJA €KCIO3MCUMia TUIUIM MIAPIIMH  ICTUHJILML, (opma
TAMKAIMHAA «MUKPO» TaHYHJIApbIH anapbIbbl POy, MybaM KaHPBIHBIH
0513 BUSTWIAPUHMH XIICYCH SAUPIMMUUHATHHM TeH eTMSK Ja3bIMIBIP.

10



dakTypa, perucrp IAHUMIMSISIPUHUH Ieca0blHa OACTAKAp MUSHNSH
«CTAaTHKJIMHAW» apajaH TIOTUPLpP, WACHaHBIH KOHKpPET udaascu Wil
CEYMJISH IapJjar sACsAp WapaTMara Haul OJIyp.

PE3IOME
Houent 3axpa I'apaeBa
«KoHuepr 1J1s1 CKpUNKU A.Aju3ajge»

B Hacrosmell cTatbe paccMaTpUBAETCS  CKPUIIMYHBIA ~ KOHLEPT BUAHOTO
azepOaiimxanckoro kommosuTopa A.Anmsane. CaMOOBITHOCTh MOYEpKa KOMITO3UTOPA,
OPUTHHAJIBHOCTh €r0 CTHWIA, SAPKO MPOSBISIIOTCS B 3TOM IPOU3BEICHHH. OTO
JIOKa3bIBAaCT IIOCIIECIOBATEIbHBI aHAaIN3 MHOTHX CTHJIMCTHYECKHX KOMIIOHEHTOB
JaHHOT'O COYMHCHUS. ABTOp BBIABJIACT XKAaHPOBBIC MNPOTOTHUIILI, JICKAINUE B OCHOBE
KOHIIepTa, omnpeaessier Gopmy (KOHIEPT-TIOdMA), BBIABIISACT MPHUHIHUIIBI KIACCHYCCKOU
«KOHLIEPTHOCTIWY JIS)KAIINE B OCHOBE IMPOU3BEIICHHUSI.

KuaroueBble cioBa: koHcepT, hopMa, COHATa, MHTEPIIpEeTacuiia, baHp, MPUHCHI

SUMMARY
Professor Associate Zahra Garayeva
A.Alizada’s violin concert

The violin concert of the outstanding composer A.Alizada is considered in this the-
sis. The uniqueness of the composer’s hand and the originality of his style are vividly
shown themselves in this composition. This proves a sequential analysis of many
stylistic components of this composition. The author discloses genre prototypes being
the basis of the concert, determines its form (concert-poem) and reveals the principles of

classical “concertability” underlying in the basis of this composition.

Key words: concert, form, sonata, interpretation, genre, principle.

Psiiiunasip: npogeccop H.Ab6b6ac3ans;
nocent K.Hscuposa
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Aiumen HBPATHMOBA,
ouccepmanm, bakunckaa My3vikanrbnas
Axademus umenu Yzeupa I'adaxcubetinu

POJIb Y3EUPA T'AI’KUBENJIA B TBOPYECTBE
APUDPA MEJIMKOBA

Tocesawaemcesn 125-1emuto enuko2o Kiaccuxka azepoanodcancKou
my3viku — Yzeupa I'adacubeiinu

«A3epbaiiocanckuii Hapoo O0HCeH bblMb CHACMIUG,
NOMOMY Ymo Yy He20 ecmb maKue maianmiueble 100U,
KOmopbie 6102cuau DOIbUION 6KIA0 8 pa3sUmue Kyibmypol
u uckyccmsa Asepbaiioxcana. A ysepen, umo
azepbatiodcancKas 3emiusn ewé 6yoem porcoams HOGbIX
2eHues, 8bl0arWUXCs 100ell He MOIbKO 6 MY3blKe, HO U 6
Opyaux 8u0ax UCKyCCcmed u HayKu, ubo ona cnocoona Ha
9mox.

Apugh Menuxos.

TBopuectBo Apuda MenukoBa OTIMYAETCS TIIYOMHOW M MHOIO-
IPaHHOCTBIO OOPa3HOTO cojaep)kaHuss. Ero My3blka pacKkpbIBaeT camble
pasHble  CTOPOHBI  JEHCTBHTEIBHOCTH  JAJIEKOTO  MNPOILIOr0 |
coBpeMeHHOcTH. OHa oTiM4yaercs OOraTcTBOM  3MOLMOHAIBLHOTO
comepxanus. B Heil 3Bydar o00pas3el TepoUyecKHe, IpamMaTHYECKUe,
JUPUYECKUE, KOTOpble OYEHb YacTO MPENOMISIOTCS B (uinocodcko-
MICHXOJIOTHIECKOM aCIeKTe.

Hcroku craHoBieHHS M (OPMHUPOBAHMS TBOpUYECKOro obnuka Apuda
MenrukoBa MHOTOTPAaHHBI W Pa3IMYHBL be3yclIOBHO, OIHWUM W3 HHUX
SIBJISICTCS. OCHOBOIIOJIOXKHUK a3epOaiiPkaHCKOH KOMIO3UTOPCKOM IIKOJIBI —
V3enp Iamxubeitiin. Apud MenukoB TIIyOOKO BOCIPHHSII XYIOMXKeECT-
BEHHBIE TPAJULIUH U ACTETUUECKUE TPUHIIMITBI KJIACCHKa a3zepOaipkaHCKOM
MY3bIKH, BIEpBBIE B TBOPUYECTBE YTBEPIMBIIETO HEOOXOAWMOCTD
OpPraHMYeCKOr0 B3aUMOJCUCTBUS MY3BIKATBHBIX KyIbTYp BocToka u
3amana.

C 60b1110#1 JTFOOOBBIO U MPU3HATEIHHOCTHI0O METHKOB OT3BIBACTCS 00
V I'amxubeiinu: «My3bika [ampkubexoBa... Kakoit azepOaiimkanern c
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caMoi KOJIBIOETTH He CIyIIal U He MO0 ero Yapyroulyro My3biky! 1
T000Bb K 3TOH MY3bIKE PacTeT Y HAc ¢ KaXABIM JHEM Bce OOJbIIC U
Oonbie. B Moeii cembe ee nenu Bce.

...Y3eup 'ampxuOeitnu sBISETCS OCHOBOIIOJIOKHUKOM H CO3JaTelieM
azepOaiHPKaHCKON Omephl, UM HalMUCaH OCCICHHBIM HAYYHBIH TPYI O
TEOPETHUUYECKUX OCHOBaX a3epOailJPKaHCKOW MY3BIKH, TOJ €ro pykKo-
BOJICTBOM CO3/IaHbI NIEPBBII HOTHBIN OPKECTP HAPOIAHBIX UHCTPYMEHTOB,
IIEPBbIII MHOIOI'OJIOCHBIM XOp. boisbliasg poib NPUHAUIEKUT €My B
OpraHu3aly W co3naHuu AszepOaiimxaHckoil koHcepBatopuu, Coroza
KOMITO3UTOPOB.

I'pananosna ponp [amxubelinu B CTAaHOBIEHUM COBPEMEHHOMN
npodeccuoHanbHOM azepOaiixaHckol My3blkH. [losb3ysch orpoMHoit
MOMYJISIPHOCTBIO U BCEOOIIMM TMPU3HAHWEM, OH OCTaBaJICsi CKPOMHBIM,
YyTKUM, BHHUMATEJIbHBIM 4eloBeKOM... Cynp0a KakIoro ueroBeKa
BOJHOBasIa ero. Kaxxqomy, KTO 3Hal €ro, OH OTAaJl YacTHIy CBOEro
TEIIA, TAK MHOT'O OTIYIIEHHOTO €My CaMOM PUPOIOM.

W ceroans, korga Mbl €lle M €Ule pa3 TOBOPUM O 3aMeyaTelIbHbIX
JeJIax, TCHHATLHOW MY3BIKE, O TOM, YTO €€ 3HAIOT, JIFOOSIT, MBI IPOCTO
NMoBTOpsieM a30y4yHble UCTUHBL. My3bIKy [amkubeitnu mo0saT aaneko 3a
npejaenaMu Hamed pecnyonuku. W Haima Muccust — mproOIaTh K My3bIKe
IamkuOeiinn ele MHOTHX JIOAEH, He 3HAMMX ee. M KaKIbli HOBBIH
YyeJioBeK, noyoomBmmii Y. amkubeinu, o0s13aTelIbHO IOIIOOUT U TOT
Hapo/l, CLIHOM KOTOPOTO OH SABIISCTCS.

Apuda MenukoBa ¢ TIOMHBIM OCHOBAaHMEM MOXXHO CYHUTaTh
TBOPYECKUM  MPOJOJDKATENIEM  XYJIO0KECTBEHHBIX M  3CTETHUUYECKHUX
npuHIMnoB Y.l 'amkubeinin. O4eHb akTyallbHO 3By4YaT CETOJHS CIIOBa
BEJIMKOT0 azepOaiikaHckoro kinaccuka: «lIpeneOpexeHre K HApOJIHBIM
WHTOHAIIMSAM HEW30e)KHO BeAeT K aOCTPaKTHOCTH, HEAOCTaTOYHOU
BBIPA3UTEIBLHOCTH XYJ0KECTBEHHOTO s3bikay.> 3ajaueii KOMIIO3UTOpA,
no MHeHuIo ['ajpkuOeinm, SBISETCS «HE MPOCTOE 3aMMCTBOBAHHE W3
COKPOBUIIHHUIIBI HApPOJHOM MY3BbIKHM, a CO3[aHUE OPUTHHAIBHBIX
MPOU3BEICHNN Ha OCHOBE HAPOIHOTO HeCHeTBopquTBa».3

['oBopst 0 TBOpueCcKUX Tpaauiusx Apuda MennkoBa, HaJO CKa3aTh,
YTO OH TOJXBAaTWJ W MPOJODKHJI MHOTHE 3aBOCBAHUS TAKWX BEJIMKHUX
coBpemeHHukoB Kak: Jl.IllocrakoBuu, C.IIpoxodnes, K.Kapaes. Kax

! Menuxkos A.J1. Becemeprue.- ['a3 «Bwikay, b.,1975, 13 Hos0ps

2 Famxubexos V. Cumeno Jiep3aTh, INIOJOTBOPHO paboTarts. «bak.pabounii» ot 7 sHBaps
1945r.
lamkuOkeoB VY. TBopyecTBO Kommo3utopa (K TPEXJETHIO CO [JHS CMEpPTH
M.Marowmaesa). baky, 1940, c.6
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U3BECTHO, KKJBIH U3 3TUX KOMIIO3UTOPOB IIEJI CBOMM IIyTEM, OJIHAKO
BCEX HX OOBEOMHSET BBICOKOE MPO(ECCHOHAIBHOE MAaCTepCTBO U
OTPOMHOE >KETaHUE TBOPUTb.

Kak wu3BecTHO, BO BCeX OO0JACTSIX MY3BIKQIBHOW KYJIBTYpPHI
A3zepbaiikaHa pelarollyl0 pojib Chipajia MHOTOTpaHHasl TBOpYECKas
nesTenbHOCTh Y. amKkubeinm.

«C camoro Havana cBoei nesrenbHocTd Y.['amkubeinu Obut riry0oKko
yOeXJeH, 4YTO €IMHCTBEHHO IIPaBWIbHBIM IIyTEM pa3BUTHS HOBOMU
azepOaiiKaHCKOW MY3bIKM MOXKET CTaTh JIMIIb CHHTE3 HAIMOHAJIBHBIX
MY3bIKAJIBHBIX TPAaJULMN C IPOTPECCUBHBIMU TEYEHUSIMHU E€BPONEHCKON
My3bIKH. 1 HeciydaiiHO, 4TO TBOPUYECTBO KOMIIO3UTOPA SIBISETCS KaK Obl
UCTOpPUEH IOCTENEHHOTO0 M IIeJICHANpPaBJIEHHOrO JBMXKEHUS K 3TOH
nemn».! TTyte V.IamknGeiind Ben OT HCIONB30BAHMS IOMTHHHBIX
MyramoB K HUX ILIMPOKOM U OpraHu4yecKkol pa3paboTKe Ha OCHOBE
KJIACCHYECKUX JOCTHKEHHH €ro KOMIIO3UTOPCKOTO TBOPYECTBA, OT
OJIHOTOJIOCHOW MeNIouu «aupekcuoHa» («Jleinmn u MemxkHyH») K
MHororosiocHo maptutype («Kepormei»), oT poOkoro coeauHEeHHUsS
CKPHIIOK C TapaMH — K 3peJIOMY OPKECTPOBOMY MBIIIIEHUIO.

MenukoB omupaercs Ha Kiaccudeckue oOpaslbl azepOaiiikaHCKon
My3bIKM YCTHOM TpaJMIIUM, B YaCTHOCTM Ha Myram. MyramHble
UHTOHAIMM, OOpa3bl OPraHUYHO BXOJAT B JpaMaTypruro CUMQOHUMN
MenukoBa, oboraras ee. ITo sipue Bcero HaomogaeTcs B ero UerBepToi
cuMpoHuN. MenuKoB SBIsSETCS HOBATOPOM B 00JacTH OPraHUYHOIO
COUYEeTaHMs, B3aMMOJEWUCTBUS M B3aWMOIPOHUKHOBEHHS MYTaMHBIX U
KJIACCUYECKUX TMOMU(DOHMUYECKUX MPUHIUIOB pa3BUTUSA, (CUMQPOHUS
HAUYMHAETCS XOpajoM, 3aTeéM 3BYUYUT |2-TUTOJIOCHBIH, a B ¢uHaie 24-
roJIOCHBIN MOMM(OHNYECKUIL IIacT).

Ecim B  mecruyactHoit  Bropoit  cuMdoHMM  coBpeMeHHbIE
XYH0KECTBEHHO-CTUJIMCTUYECKHE CpelcTBa  (Cepusi, COHOPHUCTHKA,
ajieaToprKa) COEIUHSIOTCA C Pa3IMYHBIMU HAIlMOHAIbHBIMU HCTOKAMU,
TO B ogHo4yacTHOW YUerBepToil cuMmdonun Hanbosee ApKO BUAHA OMOpa
Ha CTHJIEBbIE YEPThl Myrama. 371eCh HE TOJbKO HUCIOJIb3YIOTCS MyraMHbIe
UHTOHAIIMK (HAampuUMep, pEeYMTalMsi CKPHUIIOK HAIOMMHAET 3BYy4aHUE
KEeMaH4H), HO U caMa KOHIIETIINS CUM(OHUY CBsI3aHa C MyraMoOM — 3/1€Ch
pacKpbIBaeT buI0cOPCKO-TUPHUECKYIO 00pa3HOCTb. u B
KOMITO3UIIMOHHOM OTHOIIEHHH CUMGOHHUS OOHApPYXKHMBAaET CBS3H C
Myramom: B CUM(OHHH HCIIONb3YEeTCSd KOHTPAcCTHO-COCTaBHas (opma,
KaK B MyTraMme.

* Cwm.: (6. crareit. OpKecTpoBas CTHIMCTHKA B MPOM3BEACHHAX a3epGail KaHCKHX
koMmmo3utopos. b., 1987, c.6
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Ot Btopoit cumponun uepe3 UeTrBepTyro HAYT MNPsSMBIE HUTH K
Hlecroit. B ornuuum ot npeapiaymux, lllecras cumdonus umeer
nporpaMMHbIi 3ambicen «KoTpacTsl», packpbiBaeT 00pa3bl 100pa U 31a,
TO €CThb KOHTPACTbI B MYy3bIKE OTPAXKatOT KOHTPACThI B pEaIbHON JKU3HH.
3akmrounTenabHas — My3bIKalIbHO-MHTOHAnMoHHas  cdepa  lllectoit
CUM(OHUU OTTAJKUBACTCA OT Myrama «XyMaroH» (UCHOJb3YeTCs TeMa
n3 Oaneta «Jlerenna o IFOOBU» B Jaje «XyMaroH).

HanmonaneHoe Hayasno, Kak OTMEYajoch, OLIYIIAETCs BO BCEX IIPOU3-
BeZeHUsIX MenukoBa. B kaxnol cuM(OHUM TO-pa3HOMY OIIYILAETCS
NOJIXO0Jl K HalMoHaIbHOMY. HalnoHanbHOE MOXKET paccMaTpuBaThCS B
UCIIONIb30BAaHUM  WHTOHAUMU, mepeocMbicieHun uutat (Cegbmas
cUMQOHUS), KOTJa HMHTOHAIMOHHOE HAYalo NPUOOpETaeT aBTOPCKUI
CMBICT, HO 0a3upyeTcs Ha TPAIUIUAX HAllMOHALHON MY3bIKH.

HammonanbHOoe OTHOIIEHME TaKKe MOMKET paccMaTpuBaTbCsi B
TBOpUYECTBE MeJMKOBa C TMO3UIMI BhICTpanBaHUs (POpMBbI MPOU3BEIACHUS,
UCXOJSl W3 HAIMOHAIBHOIO NPUHIMIA, TaK KaK HalMOHAJIbHAas
KJIacCHUeCcKas My3blKa — MyraMbl — 3TO KpyIHasi o (hopMe KOHCTPYKIIHSI, B
KOTOpOH JIOTMYECKHE 3aKOHOMEPHOCTU JOBEIEHBI 10 COBepIlIeHCTBA. B
OCHOBHOM (hopMa B Myrame MEHSETCSl BHYTPEHHE, HO BCera COXpaHseTcs
JUIMTEIbHOE CTpEeMJIEHHME K BEpIIMHE U YCKOPEHHOE BO3BpAIllEHHE K
HCTOKaM.

31ech HagO0 OTMETUTh, YTO BCSI HCTOPUS BOCTOYHOW MY3BIKH, B
YaCTHOCTH MYTaMOB, SIBJISIETCS NOATBEP)KIEHUEM TOMY, 4TO Ha BocToke
HAMHOT'O paHblle, 4YeM Ha 3amajieé yYCTaHOBWJIMCH KpYIHBIE (POPMBI,
OTMEUEHHBIE CKBO3HBIM IPHUHLHUIIOM pa3BUTHsI TEMaTU4YECKOIO Mare-
puana. BocTok m3naBHa yXe MMENI CBOM KPYIIHBIE, JpaMaTypruuecku
YEeTKO BBICTpOEHHBbIE I1o0anbHble (opmbl. [losTomy B Haiie Bpems B
TBOPYECTBE COBPEMEHHBIX KOMIIO3UTOPOB, B TOM YHCJE B TBOPUYECTBE
MenukoBa, HalllIM CBOE€ MECTO OJHOYACTHBIE KPYIIHbIE KOHIIEIIIMOHHBIE
(b OpMBI, HICTOKOM KOTOPBIX SIBIISIETCSI MYyTaM.

Eme oauH W3 DOPUHLUUIOB BOCTOYHOTO MBIIUIEHUS — ITO
MMIIPOBU3AIIMOHHAS MBbICIIb, OCHOBAaHHAs Ha OIpPEJEICHHBIX JIaJJOBO-
VMHTOHALMOHHBIX 3aKOHOMEPHOCTSX, YTO NPEIACTABIIAET 3HAYUTEIBHYIO
cBOOOAY HE TOJIBKO JJISl UCIIOJIHUTENEH MyramMoB, HO U Ul TBOPUYECKOM
(baHTa3uM KOMIIO3UTOpA.

B HUMIIPOBU3ALIMOHHOCTH HEPEIIKO ecTb MEIUTALMSL.
MMIpoBHU3alIMIOHHOCTD B MY3bIKE JAa€T BO3MOXKHOCTH OIIYIATh OOBEKT C
pasHBIX paKypcoB (Kak, HaIpuUMep, OpUIUIMAHT, T/1€ KaXKAas TpaHb UMEeT
CBOIO OCOOCHHOCTB ).

Ha Bocroke, kak oTMe4aJoCh paHeEe, B CTAaHOBJICHUU MY3BIKU
3HaUMTENbHA U poJib penuruu. Equnoboxue, npunsaroe 3neck B VIl Beke,
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cBsizaHHOE ¢ McnamMoMm, B IPUHIUIIE H3MEHUIIO BECh IIPOLIECC MBIIIJICHHUS.
XapakTepHbI B 3TOM OTHOILIECHHUH ciioBa camoro Apuda Menukosa:

Eoun Annax u ece obpaweno k Hemy, u myzvika — 00HO u3 cpedocme
pazeosopa unu oowenus ¢ Hum.

Hcnonb3oBaHue HALMOHAJIBHOIO B TBOpPYECTBE MeNMKOBa, Kak MU
JOpyrux azepOailPKaHCKUX KOMIIO3UTOPOB, HJIET B COMPUKOCHOBEHHH CO
BCEMM IIpOLIECCAMU B My3bIKE COBpeMeHHOCTH. MHorna 3amnosiHeHue
MY3bIKH MPOMCXOJUT HA YPOBHE KOHCTPYKTHBHOI'O MbIIIJIEHUS BocToka
C HCHoIb30BaHUWEM Oojiee IIMPOKOrO IMOHUMAHUS  WHTOHAIMH.
CoBpeMeHHbII azepOaliKaHCKUI CUM(OHU3M, IIOJIB3YSICh
BBIJIAIOIIMMUCS  JOCTH)KEHUSIMM  €BpOINENHCKOro cuM(oHH3Ma, TECHO
COIPUKACAETCS CO BCEMU JOCTHXKEHUSIMU MY3bIKH BocToka.

Vcnonb3oBaHue  NPUHIMIIOB  COBPEMEHHOTO  KOMIIO3UTOPCKOIO
MBILLUIEHMUS, yMEHHE CTPOUTh MacIITaOHO-KOHLENIIMOHHO-
JpaMaTypruuyeckue IO0JI0OTHA, BUPTYO3HOE MCIIOJIIb30BaHUE 3BYKOBOM
HNAJIUTPBl CO3/1a€T TOT HMHTEpPEC Yy CIIyIIaTessi, KOTOPBIM COMYTCTBYET
6aneTHO-cuM(pOHNYECKMM COYMHEHUSM MenuKoBa.

N xak rosopur cam Menukos: «B My3bIKE COBPEMEHHOCTH CBOH
3aKOHBI, M 3TUM 3aKOHAM MbI JOJKHBI IOAUYHUHATHCS».

ibrahimova Aytan Oqtay qiz1
XULASO
“Uzeyir Hacibaylinin Arif Mslikovun yaradicihginda rolu”
Assipbaiikan MyCUruSiNiN I0PKIMIM HIMAaWSHIUIApUHASH olan Apud MsumkoBun
yoxmaxsumi yaradiciligr milli musiqi xozinasinin gsiispiu hissasidir. Apud Msimukos —
hom gozal bostokar, doyarli pedaqoq, ham istedadli rossam, hom do 6z asarlorinin
dirijoru kimi diinyada taninmisdi. OHyH MyCHUTHCH MISIpUH MSI3MyHY BS janr
rongarangliyi wis ceunnup. Lzeyir IlaxwiOsitlinin scsapiaspunasH OsampsusHapsk, ['ara
IapaiieB MskTsIOMHKMH naiiurnu naBamubichiablp. L. [{axpi0siilinin musiqisinin rolu A.
Moalikovun hoyat vo yaradicilifinda dorin iz qoymusdur. Eyni zamanda, o, Ourmn
SACAPNAPHHASA 103 QAPAM AACTH-XATTHHHU dtocTapup. Umumiyyatlo, milli musiqinin lad-
intonasiya xtisusiyyetlori A. MsukoByH biitiin asorlorinde 6z oksini tapir.
Acar sozlar: Arif Molikov, Lzeyir Illaxei0siili, ['ara T'apaiies, bastokar, musiqi,
milli, dasti-xatt, asar.

ibrahimova Ayten Oktay
SUMMARY
‘Role of U.Hajibeyli in creative work of A.Melikov’

Arif Melikov is the outstanding personality of the present. He has composed not on-
ly ballets and symphonies, but also chamber music. Creative work of outstanding clas-
sic of Azerbaijani music U.Hajibeyli exerted big influence on A.Melikov’s music. Na-
tional basis, connection with folk music, combination of classical and modern compos-
er’s writing are basic essence of A.Melikov’s creative work which is connected with
music of U.Hajibeyli.

Key wolds: Arif Melikov, U.Hajibeyli, music, ballets, symphonies, national.

16



Psitaunsip: npodeccop Barud S6ayrackiMos;
CSHSATIILHACIBIT HaMu3siau Ap3y ['ynuiieBa
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Hapeuz AJIHAPOBA
Ilpogheccop baxunckoii My3vikanvrou Akademuu
umenu ¥3.1aoocubetinu, kanouoam ucKyccmeo8eoeHUs.

«PASMBIINJIEHUE» ABEPA P3AEBA

B HOs16pe 2010-ro rosa o011ecTBEHHOCTh baky TOp»KECTBEHHO OTMETHIIO
80-nmetne  wW3BecTHOro  Kommo3Wropa,  mpodeccopa  bakuHCKOM
My3bikanbHol Axkanemun Asepa P3aeBa. My3sblka KOMIIO3MTOpa JaBHO
3aBOeBajla NPU3HAHKUE CaMOW pa3HON IyOsmKu. Ero ckpunuiHbele KOHLEPTHI
U COHaTa Jylsl CKPUIIKU U (OPTENUaHO MCHONHAKTCA Kak B baky, Tak u 3a
npenenamMyd  crpaHbl. Jlerckuid (oOpTENMaHHBIE KOHIIEPT C OPKECTPOM
BKJIIOYEH B Y4eOHYIO Mporpammy wikos, yuwiaui psaa crpan CHI,
MPOYHOE MECTO B pErepTyape Hallero opkectpa 3ansum cuMgponus baxy-90
Y YBEPTIOPBL

IIpousBeneHust P3aeBa mnpuBIEKAKOT CiylIaTtened, IPExXae BCETO,
CBOEH IOYBEHHOCTBIO, IPOYHOM OMNOpPOH HA HApPOAHOE IECEHHO-
TaHIEBAIbHOE UCKYCCTBO, SIPKUM Menoan3MoM. Oco0oro BHUMaHUSI €ro
COUMHEHUS 3aCIyXMBAlOT CBOEH OPraHUYHOM CBS3bI0 C MCKYCCTBOM
Myrama, HWHTOHAallMOHHAass cdepa U 3aKOHOMEPHOCTH KOTOPOTO
ype3BblUaiiHo Oau3ku kommo3utopy. Ho noGaBum, mpu 3TOM, 4YTO
HUKOI'JIa ¥ HU B KaKOM M3 CBOMX IIpou3BesieHui A.P3aeB He mosib3oBaics
UTaTaMd M3 MYTaMOB HJIM TeceH, TaHueB. OOpa3sl Npou3BeAeHUit
P3aeBa, kak W ero MHpOOIIYIIEHHE B LEJIOM, CBETJIblE, B OCHOBHOM
KU3HEPAJOCTHBIE, XOTA B LEJIOM pANE CTPaHMIl 3TUX IPOU3BENCHUMN
BCpEUaloTCs U ApaMaTHYeCKHe, a HHOU pa3 U CKOPOHBIE, IevYalibHbIE.

Jlupuk mo npupone cBoero napoBaHus, Aszep P3aeB Bomulomaer
MHOTHE 00pa3bl CBOMX COYMHEHUN B pakypce jupuueckoM. Jlupuka
KOMIIO3UTOpA NPEIOMIIAETCS YacTO B MHOIOIPaHHOM, MHOTOTHUITHOM
MECEHHO-TaHIIEBAJIbHOM, HEPEAKO JaXe B OCTPO CKEpPLO3HOM IIJIaHE.
OrpoMHOe 3HaueHMe B My3blke A.P3aeBa MMeeT METPO-pUTM,
PUTMOOLIYIICHHE, POXKACHHOE HAIlled COBPEMEHHOCTBIO. PurMmyeckas
MHOTOTUIIHOCTb — OJHO U3 BBIPA3UTENBHBIX CPEIACTB, WIPAIOLINX
3aMETHYI0 pPOJb B HHCTPYMEHTAJIBHBIX COYMHEHHUAX KOMIIO3UTOPA,
CBfi3aHHAas KaK C HallMOHAJIbHO-HAPOJHBIM HWHMTPYMEHTAIU3MOM, C
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WCTIOJTHUTEJIbCKOM HApOJIHOM TMPaKTUKOM, TaK W C OCTPO-OIIYyIIaeMOM
JIEKCUKON COBPEMEHHOU MY3BIKH.

Crenyer OTMETHTb, YTO IMPOYHO OIKPAsICh Ha TBOPYECTBO CBOETO
Hapozaa, A.P3aeB Bcerjga BOIUIOIIAET TEMATHKY M COJEPYKAHUE CBOUX
COYMHEHUIN B TPAJULUOHHBIX — KIJIACCHYECKHX HOpMaTHBaX, OO OH
0e3yclI0BHBIN IOCIEA0BATENb U IPUBEPIKEHEL KJIACCUKU — MHPOBOW U
CcBOe — HauuoHaNbHOW. TakuM 00pa3oM KOMIIO3UTOpP MpPEICTaeT B
CBOEM TBOPYECTBE, BO MHOI'OM, TPAaJULIMOHHBIM. TpaJulIMOHHBI KAHPBI,
¢dbopMBbI, KOMIO3UIMK €ro counHeHuil. Ho mpu sToM, oueHb 4acTo U B
OUYEHb MHOTHUX JETalsX My3bika P3aeBa unnusutyanpbHa. OHa 0OHOBIIEHA
3aKOHOMEPHOCTSIMU HAPOJHON MY3bIKH, PUTMUYECKONH MHOTOTUITHOCTBIO,
TaKXe CBSA3aHHOW C (hoibKIOpOM. Takum 00pa3oM, SIPKO BBIPAKECHHBIN
MEJNOAN3M, HACBHIIIEHHOCTh TapMOHHYECKOTO sI3blKa, MHOTooOpa3ue
PUTMHUKH, TpU yMEJIOM HCIHOJIb30BAHMM JIEKCUKH U3 apceHana
COBPEMEHHOMI MY3bIKAJIbHON BBIPA3UTEIbHOCTH, €CTECTBEHHO
CIOCOOCTBOBAJIM  KU3HECHOCOOHOCTM  TBOpuecTBa  A.P3aeBa, He
YTEPSIBLIETO IPUBJIEKATEIbHOCTH 32 BCE MPOILEIIINE TObL, JO CErO JTHA.

Henb3sa He oTMeTuTh M camoe IJIaBHOE — C TBOpYecTBOM P3aeBa
azepOaiimkaHckas HHCTPyMEHTaJIbHas My3bIKa MPUOOIIUIACH K MUPOBOI
MHCTPYMEHTAJILHOM MY3bIKE, Pa3BUBAsICh B PYCJie UCKAHUN XYA0XKHUKOB
Hamwmx AgHei. A.P3aeB, Takum oOpa3oMm, SIBUIICS OJHUM U3 3HAYUTEIbHBIX
HAI[MOHAJIbHBIX KOMIIO3UTOPOB, MPEJACTABUBIINX MUPOBON MY3bIKaIbHON
0O0I11eCTBEHHOCTH HHCTPYMEHTAIIbHYIO MY3bIKY CBOEH CTpaHHBI.

QdoprenuaHHas My3blka He SBIsSIeTcd BeAylled o00nacTbio B
TBOpuecTBe A.P3aeBa. MOXXHO aaxe cka3aTb, YTO €ro (hopTenHaHHbIE
COYMHEHUS HEMHOTOUYHUCIICHHBI. Nm HalnucaH FOHOIIECKH
dbopTenuaHHBIi KOHIEPT C OPKECTPOM, JeTCKUil ampboMm «Jleitmay,
KOMITO3UIMS IIPEJICTaBIISIIONIas 00pabOTKy U3 HAPOJIHBIX MECEH U TaHIIEB
JUIs ABYX (hopTenuano u nbeca «Pa3MbliieHne.

«Pa3mplllieHHe» - JIHpPUYECKOE MpPOU3BeNeHue, ONM3Koe 110
XapakTepy U AyXy K Me/uileHHbIM Adagio KOMITO3UTOPA U3 CKPUITUYHBIX
KOHIIEPTOB. IHTOHAIMOHHO MY3bIKa 3TOM MbEChI POJHUT €r0 C JBOWHBIM
KOHIIEPTOM (AJIs1 CKPUIIKH U aibTa), a JUPHKA YIIyOIeHHBIX pa3ayMHil
HAIpPaBISIOT MBICIM CIyIIATeNs K MEIJIEHHOM 4YacTh COHAaThl JUIs
CKPMIIKH U (OPTEMHUAHO.

[IporpammMHOe Ha3BaHUE MbEChl HANPABIISIET BHUMAHUE CIYyIIATENs K
TpaJuLUAM U KaHpPaM POMAHTHUYECKOTO MCKYCCTBAa C XapaKTEPHBIM IS
3TOr0 UCKYCCTBA BOILJIOLEHUEM BHYTPEHHETO MHpA, KOTa OCHOBHBIM B
MIPOU3BEJICHUH SBIISIETCS TYXOBHOE, YMOIIMOHAIBHOE HAYaJIo.

Kak u3BecTHO, TMPUUECKNE MUHUATIOPBI 3aHUMAJIN BCETa 3aMETHOE
MECTO B TBOPYECTBE KOMIIO3UTOPOB-POMAHTHUKOB, BIUSHHE KOTOPBIX
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3eCh HeCOMHEHHO. Cienysi pOMaHTHYECKON TpaJWLUU ITPOrPaMMHBIM
HalpaBJIICHUEM CBOECH IbECHI M XapaKTepoM cojlepxkaHus ee, A.P3aeB
IOPEICTaBISIET  M3JIOKCHHE  IIOYBCHHOM  MEJIOAMKOW,  3aMETHO
OIUPArOLICICS Ha MHTOHALIMOHHBIE YepThl MYyT'aMHOU
IIOBECTBOBATEIBHOCTU. TakuM 00pa3oM, KOMIIO3UTOP CTPEMMTCS
NOBEJaTh HETIOCPEICTBEHHBIE OTOOpaXKEHUs! AYIIEBHBIX JBI)KEHUH, e/1Ba
HOJIA0IIHECS OIIPENECIICHUIO MBICIH, 00pa3bl, KAPTHUHBI, MEJIBKAIOLIHE B
CO3HAaHMH, BOILJIOIIAsA [yXOBHOE, B HAIVISIIHO HALIMOHAIIBHOU MY3bIKE.

OCHOBY TEMAaTH4YECKOI0 MarepHajla IbeChl COCTABIIAIOT JBa TE€3UCHO
W3JI0KEHHBIE TEMBI - MOTHBA.

ITepBast 3 HUX — 3alyMunBas TeMa — BOIIPOC, pa3MbllIeHHE. BTopas
— HECKOJIBKO CTOHYINasl, evyajbHast, KaK xano0a. OHH SBISIOTCS SAPOM
MEJIOAMH, U3 KOTOPOH BBIPACTAIOT PACIIEBBI.

Ileppas u3 3TUX TEM, C €€ PUTMOMEIOJUYECKUM PUCYHKOM
BOIUIONIAET B ce0€ CEMAHTHKY pa3AyMbsi, pa3MbIIUICHUS. MHOTOKPATHO
MPEACTABICHHBIE B PA3JIMYHBIX BapUaHTaX IOMNEBKH JSTUX TEM,
OT/IENIbHBIE WHTOHAIMU (B OCOOCHHOCTH TIEpBas W3 HUX) JUHAMHUYHO
pa3BUBasiACh  MOJABOASAT K  «B3PbIBY»  3MOLMM,  (HECKOJIBKO
MMITPOBU3AIIMOHHOMY TIACCAXHOMY (parMeHTy,) Kak-Obl «pa3iuBY»
YyBCTB, IIOCJE KOTOPOI'O CIEAYET KpaTKOe 3aBeplieHue. TeMarnueckui
MaTepuai 3By4uT B ¢uHae B 0acy, Kak HalIOMUHAHUE WCXOJIHON TEMbI-
MbIiciu. Co3qaeTcsl BeUaTIeHUE, YTO aBTOP Pa3pellnyl CBOU COMHEHUS,
MpUIIET K KaKOMY-TO PEMIEHUI0, @ BO3MOXHO Pa3MBIIUIAIONIUNA TOCIE
JpaMaTUYHOTO BOJHEHHUS, 3a1yMaBILINCh 3aMOJTYal.

XapakTepHON YePTOU BCEH MBbECHI SIBJIAETCS 3aMETHAsI PACKOBAHHOCTb,
XOTSI KOMIIO3UTOpP, Kak BCErJa, B CBOEH MYy3bIKE€ JIOTUYHO H3Jaraer
collep’kaHue TMbechl He Hapymas KaHoHOB (opmbl. HekoTtopas
MMIIPOBU3ALIMOHHOCTh CepeIUuHbI MIbECHI, MPOJIUKTOBAHHAs
MOCTaBJICHHON AaBTOPOM 3aJladyeid, T€M HE MEHEEe HE HapylaeT
CTPOMHOCTH W3JIOKEHUS,, OHAa TPEICTaBIsieT COOOW BapUaHTHI JBYX
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W3HAYAJIbHBIX TEM-TE€3UCOB.

IlepBasg Tema, UMIyJIbC K ACHCTBUIO, MBICIb, HA KOTOPOH COCPENO-
TOYEHO BCE BHHUMAHUE aBTOpPA, SABJSETCS JICUTUHTOHALIMEH, IeHTOOpa3oM
IIbECHI, IPOCIAUBAIOLIUM CBOEH CeMaHTHKON Bce counHeHue. OHa
3BYYUT TO HAriasAHO-OOHAXXEHHO, TO 3aTaeHHO, mojcTynHo. U
(aKTHUECKH, 3Ta HHTOHALUS CBOUM CKBO3HBIM IPUCYTCTBHEM CKPETLISET
Bce «Pa3mblnuieHuey, npuaasas €l ciIuTHOCTh. Co3/iaercs BIeYaTICHUE
HAaCTOWYMBO MPECIECAYIOUIEN YEIOBEKA MBICIIH, HACTPOCHHUSI.

Bropas Tema (MOTHB) 3BYYHT CKOpee Kak B3J0X, CTOH, kanoba. OHa
npeCcTaBiIeHa MEHee penbeHO, Urpas Mo CYIIECTBY, OTBETHYIO POIIb.
OTH ABE TeMbI BpeMeHaMU Jake MOTU(OHUUECKU CIUIETAIOTCS.

Kak Bcerma Menoauka IbeChbl HENOCPEICTBEHHA, IeBy4Ya U
WHTOHALIMOHHO OJIM3Ka K MyraMHBIM, XOTS 1 0€3yCIOBHO OpUTHHAIIbHAS,
aBTOPCKas, MHAMBHUIYAIIM3UPOBaHa C sIBHOM Ie4aThio P3aeBCKOro cTuis.

['apMoHMueckuii  SI3bIK  MbEChl  MPEACTABISET  4YacThld Yy
azepOailiKaHCKUX aBTOpOB CUHTE3 CpEeACTB €BpONEHCKON
npodeccHoHaNbHOM MY3bIKU C pelbeHBIMU YepTaMH HallleH HApOIHOI.

Tpex3ByuHblE aKKOpPJbl COEOUHSIOTCS C KBapTO-CEKYHJIOBBIMU,
OCTPO3BYYalIUMH  KOMILJIEKCAMH, CEKCTaMH, CEKyHIaMu. YacTtbl
«YTOJIICHUS» MEJIOAMM B TEPLMIO, CEKCTY, aKKOpAbl C KBAapTOBOM
OCHOBOM.

Kak Bcerma B cBoem TtBOpuectBe A.P3aeB u B «Pa3MbplnuieHUN
ONHUpaeTcss Ha MO3ULMU (PYHKIMOHAILHON TOHAIBHOW My3blkd. Ho, mpu
3TOM B TPAaJULUOHHBIE Ma)KOPHO-MMHODHbIE (YHKIIMH OH 3a4acTyio
«BHEJIpsIeT» J1aJI0OBbIEe IOMEBKH, OneBaHus, ¢opuutary u T.1. Hepeaxo
rapMOHHMSl y HEro IMpeAcTaeT Kak-Obl «COMKHYTOH» B BEpPTHKAlb
menonueil (ropu3oHTanplo). TakuMm 00pa3oM B KOMILIEKC — «y3€i»
coOuparoTcs OTAeNbHbIe (PYHKIHOHAIbHbIE 3BYKH.

3aKOHOMEPHOCTH HApOAHOW MY3bIKM, €€ IPHUHIMIBI WIPalOT B
U3NIO)KeHUU  Ooyibllyl0  poiib.  TakoBbl,  HampuMep,  4acTble
PUTMOMHTOHALIMOHHBIE ~ BapuUaHTbl —  IIONEBKH,  3aBEpIIAIOLINE
nepuoAnYecku (parMeHThl TeM, KaK KaJeHUHUOHHbIE. TakoB Takxke U
W3MEHEHHBIM MEJIOJNYECKH U PUTMUUECKA MOTUB TEMBI.

OOpa3Hass HampaBJIeHHOCTh W crnenuduka mbirieHus A.P3aeBa B
nbece 0e3yCIOBHO CBA3aHA C €ro HAllMOHAIBHBIM MBIIUIEHUEM. TaKoBbI
MENOANYECKass W PUTMHUUYECKas BapHUAHTHOCTb, 4acTas HM3MEHYHMBOCThb
TeMIa, MOJBMKHOCTb aroruky, MeIM3MaTHKa € YacToil yBeIWYeHHOU
CEKYHJIOM U JIp. pOXKAAIOIIKE KOJOPUT UMIIpoBH3anuu. OnpeneneHHyo
posib B «Pa3MBIIUIEHUN» WUTPAaeT MUAHU3M HILTIO30PHO-POMAHTHYEKOTO
TUIIa, HO HE MEHee 3aMeTeH U pealibHo-OecnenanbHblid. OH ImpecTaBieH
B JIByX CBOMX Pa3HOBHJHOCTAX (haKTypbl:aKKOPIOBO-TAPMOHUYECKOW U
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JuHeWHoW. BmepBoM ciydyae — 3TO  yJIapHO-IIYMOBOH, 4YacTo
BCTPEUAIOLIUIICS B YUCTO HHCTPYMEHTAJIbHOM CTUXMM; & BO BTOPOM
Cly4yae — IHMAHU3M MaJbLEBOW, KOPHM KOTOPOrO B JaHHOW IIbece B
MMIPOBU3ALIMOHHOCTU. OTH TEHACHLIMH, YacTbleé B COBPEMEHHOM
MMAHUCTUYECKOM CTHJIE, JaHbl P3aeBbIM B CHUHTE3€ C POMAHTHYECKUM
CTHJIEM.

YacTtelii B My3bIKE aKKOPJIOBO-MHTEPBAIbHBINA MApAUIEIN3M CBA3aH C
OPraHMYHO  YCBOCHHBIMH  HOPMAaMHM  THUIUYHO  (DOJIBKIOPHOTO
3BYKOTBOpYECTBA. M3 My3BIKaJIbHON MNPAKTUKH HAPOAA 3aUMCTBOBAHBI
OCTUHATHBIE PHUTMbI, BCEBO3MOYKHBIE METPOPUTMHMUECKHUE CMEILEHUS,
PUTMUYECKUM TeMaTu3M.TBOPUECKMM MPETBOPEHUEM MYTAMHOU H
OTYACTH NECEHHO-AIIYTCKOW UMIIPOBU3AL[MOHHOCTH SIBJISIETCS JINHEAPHOE
Hayaslo, INPEJCTaBICHHOE B pa3au4yHod apTukymsauuu. llocrosHHOE
IPUCYTCTBUE MAJION TEpLUMHU (COJIb IMe3-CH) KaK Obl HAIOJHSIOLIEE BCE
3BYKOBOE MPOCTPAHCTBO MbECHI (110 TOPU3OHTAIM U BEPTUKAIIN) CO3/1aeT
3pPEeKT  «TOHATBHOCTH  BBICOT». [lOBTOpeHHME  WHTEpBaNa  Ha
ONpeeNieHHOW BBICOTE (M B  OMNPENCNICHHOM JAMHAMUYECKOH U
apTUKYJISIIUOHHOM OKpacke) paBHO3HAYHO IPUCYTCTBUIO TOHHYECKOMN
byHKLINN.

Paznuune nuHaAMHUYECKMX COCTOSHUM pacujieHsieT (akTypy 1o
BEPTUKAJIH, CHOCOOCTBYET €€ NOIM(POHUBAIHH.

Xotenochb Obl  100aBUTH, 4YTO TNpUBEpPKEHHOCTh A.P3aeBa K
CKPUITIMYHON MY3bIKE, B KaKOH-TO Mepe OIIYIIAeTCs U B JaHHOU Cyryoo
doprenuaHHON Imbece, TJe OCHOBHBIM (BEAYyUIMM) MHAHUCTUYECKUM
pPECYPCOM  SIBJISIETCS MAaJIbLIEBOM IHMAaHWU3M- JIMHEApHBIM, IACCaKHO-
AKKOPJIOBbIH, MeAabHbINA. O BIUSHUNA CKPUIMUYHON TEXHUKH HA THAHU3M
IbECHl TOBOPUT pPACKUHyTasi Mejoiuueckas (urypanus, KOHCOHAaHThbIE
YIBOEHUSI MEJIOIMYECKOT0 T0JI0Ca, TOPU30HTAIBHOCTh IEepeMeIleHni
YETKO apTUKYJISLIMOHHOTO MOTHUBA.

N3BecTtHo, 4uTrOo Mameie ¢GopMbl, 3adacTyio, (OKycHpyrOT B cebe
IJIaBHBIE YepThl 00pa3a, MBICIU U OCHOBHOE €ro cojepkaHue. M3 cymmbl
¢dakToB, Kak-Obl BEIOHpaeTcs caMoe IIaBHOE, CAMOE XapaKTepHOE.

B azepOaiijxkanckoit ¢GopTenuaHHONM My3bIKe XaHpP MHMHHUATIOPHI,
MOSIBUBIIMICS C TBOpUECTBOM A.3€HHAIIBI B KOHIE ABAALATHIX- Hayajle
TPUALATBIX TOJOB, AKTUBHO DPAa3BUBAaeTCA B  IATUAECATHIE —
BOCBMUJIECATHIE TOJBI: K 3TOMY JXaHpPY OOpallaiTcs MHOTHE aBTOPHI,
aKLIEHTUPYS pa3Hble COJIEp)KaHUs, XapakTepbl, pa3HbIi 0Opa3Ho-
AMOLMOHAIBHBIN Mup. HekoTopele M3 MHHMATIOp COCTaBWJIM LMKJIBL,
PacCMOTPEHHBIE B  HCCIIENOBATENIbCKUX paboTax  HalHMOHAJIbHBIX
MY3BIKOBEJIOB.

«Pa3mpmienne» A.P3aeBa — SBISAACHE SPKUM  OOpasliOM  TIHECHI
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POMAHTUYECKOrO THUIA OTMEYEHAa IIPU BCEH CBOEH «PACKOBAaHHOCTU»
U3JI0KEHUsT M HEKOTOPOM  OTJIMYMTENbHOW uepTOH. OTO 3aMETHO
olyIaeMas ornopa aBTopa IbeChl, Ha KIIACCUYECKUE TPAJULINN MBIIUICHHS
CTPYKTYPHO-KOMITO3ULIMOHHOI'O IUIaHA, ITPU UHAWBUYaJIbHOM OCMBICICHUH
COoZIepXaHusl, O0OPa3HO-3MOLMOHATIBHOIO XapakTepa Ha HalMOHAJIbHOM
IIOYBeE.
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XULASO
Nargiz 9liyarova
Gorkomli Azorbaycan bostokart Azer Rzayevin «Diigiinco» pyesi lirik romantik
iislubda bostolonmis osordir vo bostokarin biitiin yaradiciligmma xas olan xolqilik
prinsiplorini 6ziinds oks etdirir. Pyesin kompozisiya plan1 baximindan Rzayevin klassik
musiqinin ananoloring arxalandigi da osordo aydin sezilir.

SUMMARY
Nargiz Aliyarova
“Cogitation” is a lyric romantic creation of the great Azerbaijan composer Azer
Rzayev. Being the bright sample of the romantic piece it is marked by the specific fea-
ture. It is the author's appreciably sensitive support on classic traditions of cogitation of
the structural compositional type at the individual comprehension of the model - emo-
tional content on the national base.

KaroueBble cjoBa: QoprenuaHo, HapOJHBIH, My3bIKa, TBOpUYecTBO, «Pa3mbImiie-
HHE», COUNHEHHE, MyTaM, HCKYCCTBO.

Raycilar: professor R.Norimanboyli
professor S.Qasimova

24



A3BSIPBANKAH MWL KOHCEPBATOPUIMACHI
“KOHCEPBATOPHFA» Ne 4, 2010

Bacmakapaapoin napaovicolivivol %  Teopuecmeo Komno3umopos

Pena I'VIIHEBA
Ileoacoe bakunckoii My3vikanvrnou Axademuu

TOPUK KYJIMEB «AJIbBOM /KAMUJIN»

B BochMuaecsThIe TOABI MU3BECTHBIN a3epOall/HKAaHCKUNU KOMIIO3UTOP
Topuk KynueB co3maer cOOpHHMK neTCKUX mbec «Anpbom Jxamumamy,
KOTOPBIM IOCBAIIAET CBOEH BHYYKe. B HEro BOLLIM ABEHAJUATh IIbEC,
IPEIHA3HAYEHHBIX U1 MJIAJAUIMX M CPEAHHUX KIACCOB JIETCKOMN
My3bIKaJIbHOM mIKoyibl. SIpkas oOpasHas cucrema nwec T.Kynuesa,
HaJIUYMEe B MEJIOJAMYECKUX JIMHMAX II€CEHHBIX MHTOHALIMA — BCE 3TO
«TIOCIIY’KHJIO OCHOBAaHUEM Il CO3JaHUSI OJTHOMMEHHOI'O MY3BIKaJIbHOTO
CHEKTAKJI CHJIAMH y4YaIuxcs IWKoabl-cTyauu BMA» (1,¢.209).

«Topuk KynueB — KOMIO3UTOp JUPHUUYECKOTO AapoBaHus. Jlupuka
IIPOCIIAUBAET BCE €r0 TBOPYECTBO, HAKIIABIBAET CBOM OTIIEYATOK Ha BECh
CTpO MBILUIEHUSI, Ha BCIO OOpa3sHYyI0 CHCTEMY MY3BIKH», - OTMEUaIOT
uccieioBaTeIM TBopUecTBa KommosuTopa (2,c.11). B aToit cBs3m,
OTMETHM, 4YTO OINpPEAEISAIONMM HadajJoM BO BCEX HOMepax COOpHHKa
ABISIIOTCSL ABa (pakTOpa — JIMPUYECKOE HACTPOCHUE U BOKAJIbHBIN
xapakrtep Tematusma. «Jleiimkanpom» TtBopuecTtBa T.Kynumesa, kak
U3BECTHO, SBISIETCS IIECHS, a IIECEHHOCTh, SPKO WHAWBUAYAJIBHBIN
MEJNOAN3M IPOHUKAIOT BO BCE JKAHPbl, K KOTOPHIM oOparuaics
BBIIAIOIIUICSA KOMIIO3UTOP.

QdopTenuaHHble MUHHUATIOPHI, BoleAmne B «AnbOoMm JlxaMumiam,
pa3Ho0Opa3HbI 0 00Pa3HO-3MOIMOHATIEHOMY COJIEPIKAHUIO, KAaHPOBOMY
pemieHuto. Jlupuyeckoe HACTPOCHHE OKpALIMBaeT IMbechl «l'pycTHas
(ITnoxast ~ moroma)»,  «KonbiOenbHas»,  «Jlupuueckuil  Bajbe».
CtpemuTenbHble  TaHILIEBAaJbHBIE PUTMbl HAlUIM  OTpaXXeHHE B
«Jlezrunke», «Tanue», «Mapuey. JKaHpoBble 3apHCOBKH IIPEICTaBICHbI
B mbecax «CeBa ¢ Bemocurenom», «Motopy», «Y o3epa», «Ckakaikay,
«[Iporynka». OcobHsikoM B cOopHuke cTouT mbeca «Ckaskay,
co3naromas (panTacTudeckui oopas.

My3sbika nbecsl «I'pycTHas» (Ne 2) BblpakaeT HacCTpOEHHUE AETCKOU
nevanu. [leceHHas, BeIpa3uTenbHas U MJIACTUYHAS 110 CBOMM OYEPTaHUIM
MeNoiusl 3ByUUT Ha (OHE BBIACP)KAHHOM rapMOHUM pe MuHopa. CHHTE3
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HAI[MOHAJIBHOTO U €BPOIEUCKOIO NMPOSIBIAECTCA B OPraHUYECKOM CIUSHUU
pe muHOpa c 3neMeHTamu Jsana basteli-Illupa3 «pe». TBopueckoe
«cueruieHue»  (YHKIMOHAJIBHOW  CHUCTEMbI  C  MOZJAJIbHOCTBIO
CIOCOOCTBYET 00OTAIEHHIO TAPMOHUYECKOTO S13bIKA TTHECHI KPACOYHBIMHU
CO3BYUYMSIMH, I'ZI€ BaXKHAs POJIb OTBOJUTCS YMEHBIIEHHOW TapMOHHUHU.
MuHuaTiOpa HamWcaHa B TPEeX4YacTHOH (opMe C COKpameHHOM
pernpu30il.

JIupuueckas JIMHUS LUKIA HAXOAUT BbIpaxkeHUe U B «KosbIOenbHOM»
(Ned). TlewanmpHast MeNIOOUsl HACIAMBAETCS HA MEPHOE «KOJIBIXaHHE»
durypauuii  COIpOBOXKIAIOLIErO0 rojoca. TeCcHO CBSI3aHHBIA C
TpaZuLMsAMU HalUOHalIbHOW KyubTypbl, T.KynmeB onupaercs B
pa3BEpPThIBAHUM MY3BIKAJILHOTO MaTepuaja Ha IMPUHLUIBIL, MPUCYIIHE
HapogHoMy Menocy. OH HCIONIB3yeT IpPUEMBI CEKBEHLUUPOBAHUS,
BapbUPOBAHHOIO  TIOBTOpPAa  HEOOJBUIMX  MEJIOJUYECKHX  3BEHBEB.
WHTOHAIIMOHHO-11/10Basi BBIPA3UTEIBHOCTh Menoaun «KonbioenbHoi»
yriay0ieHa TapMOHUYHBIM B3aUMOJEMCTBMEM MU MHHOpAa M Jaja
Hlymtap ¢ TOHUKOM «cu». «KonblOenbHas» HMMeeT TpexdacTHOe
CTPOEHHE C Pa3BUBAIOIINM CPEAHUM PA3IEIIOM.

CBOMM CBETJIBIM JIMPUYECKMM HACTPOCHHEM CpPEIU HOMEPOB
coopHuka BelIenserca «JIupuueckuit Bambe»(Ne6). Ero ortkpbiBaeT
HeOoubloe BeTyruieHue. IlosThueckoe mMpeTBOpeHHE 3/1eCh MOJIydaeT
PUTM Bajbca, €ro Kpyxailieecsi JBUKEHHE — TO CKOJb3SIIee, BO3IYIIHOE,
TO BHXpeBO€ TMoieTHoe. M3dmuas TemMa Baibca pa3BUBAacTCsd B
HUCXOJSIIEM HAaNpaBJIEHUU OT KBUHTHI K TOHHUKE JisI MUHOpPAa B BHJE
CEKBEHIIMOHHOM BOJHOOOpa3HOM IuHMM. Banbc o00paszyeT CloXHYIO
TPEX4YacTHYIO (OpPMY C KOHTPACTHBIM CPEAHHUM Pa3/esioM.

TanueBanbHble 00pa3bl COOPHHKA HAXOAAT HEMOCPEACTBEHHOE
otpaxkenue B «JIesrmaken(Ne3) u «Tanmne»(Ne8). [locnennue cneayroT B
UKJIEe 3a IbecaMU JIMPHUUECKOTO COJAEp)KaHUs, o0pa3zys K HUM
KOHTpAacTHyI0 napy. «JIe3ruHka» OCHOBaHAa Ha TeMme TaHua «l aiTarbm.
Kak uzBectHo, B 1984 rogy T.Kynues coznan ¢poprennannyo o0paboTKy
TOr0 TaHLUA U TMOCBATHJI €€ BbLAAIOIIEMYyCsl a3zepOalKaHCKOMY
nuanucty ®apxany banan6Geiinu. «Jlesrunka» Boromaer obpa3
BHUXPEBOI'O TAHIIEBAJILHOTO JBMKEHUSA. OTINYUTEIbHBIMU IPU3HAKAMU
TEMBl SIBIIIETCA OTCYTCTBUE SIPKO BBIPQXKEHHOI'O OJHOCTOPOHHETO
JBUKEHMSI, MEJIOANYECKAs JINHUSI OCHOBAHA HAa HENPEPBHIBHOM BpallleHUN
BOKPYI HECKOJBbKHX ONOpPHBIX IIeHTpoB. KpacouHsle anbrepaiuun
cryneneit nana — nonmwxkenue I u VI cryneneii — oboramaror 3By4anue
I[JIaBHOW JIaZOoTOHAILHOCTH. IIpeca Hammcada B jage PacT ¢ TOHUKOHU
«10», KOTOPBI TapMOHU30BaH CpPeACTBaMM eBponerckoro [Jo maxopa.
CTpyKTypa TaHIla UMeeT KoHLIeHTpuueckoe ctpoenne: ABCBAL.
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Crpemutenbhblii «Tanemy rpynnupyercss B mapy ¢ «JIlupudeckum
BAJIbCOM». YIPYIWii, NOABW)KHBIA TaHELl OCHOBAaH Ha KOHTpacTre
PUTMUYECKUX JIMHUM, IITPUXOB CTAaKKaTO M JIEraTo, HACHIIIEH
HEOXXMJIAHHBIMU TapPMOHUYECKUMU TOJYTOHOBBIMU CMEUICHUSIMU B
conpoBoxaaronux rojocax. Kak n «Jlesrunkay, «Tanen» npeacrasiser
naaoByro cuctemy Pact «mo» (o maxop). B nenom paccmarpubaemblii
HOMEP HMMEET TPEXYACTHOE CTPOEHHUE C KOHTPACTHOW CEPEANHOU, IZIe
nepBasi YacTh JABYXYacCTHA.

«/leTckas» TemaTHKa HallUIa OTPaKEHUE B Psijie HOMEPOB COOpPHHKA —
«CeBa ¢ BenmocunegoM»Nel), «Motop»(Ne5), «Cxakamkan(Ne9),
«[Iporynkam(Nel0). «Anpb6om J[xamunu» oTKpbiBaeT mbeca «CeBa ¢
Benmocuneaom».  [loaBuxkHAs,  yCTpeMJIGHHass  BBEPX  MEJOJIuA,
cIepKuBaemasi TOJbKO PAaBHOMEPHBIM  UYEpEJOBAaHUEM  BOCHMBIX
CTaKKaTo, SIPKO WILTIOCTPUPYET OBICTPYIO €3]y Ha JIETCKOM BEJIOCHUIIE/IC.
Jo maxop, sSBISIONIMICS T1aBHON TOHAJIBHOCTBIO HOMEpPA, KOJIOPUTHO
pacIBEYCH HEOXKHJIAHHBIM IOsIBIICHUEM ¢GparMeHToB Pe b Maxkopa u Pe
maxkopa. Ilpoctas TpexuactHas ¢opmMa C KOHTPACTHBIM CpPETHUM
pa3zienom cTajia OCHOBOM MOCTPOCHUS JAHHOM MUHHATIOPHI.

Bce cpeactBa My3bIKaldbHOM BBIPA3UTENIBHOCTH B mbece «MoTop»
MOAYUHEHBl M300pa3UTENIbHBIM TEsIM. PeneTuiimonHass TeXHUKA WP
JIBYMsI pyKaMHU Ha CTaKKaTo, PacXOMSIINEecs U CUHXpOHHbIe (UTYpalUH,
napajieJIbHOE JABUKEHUE B JIBYX TOJIOCaX OJHOBPEMEHHO, KOHTPACTHOE
COBMEUIEHUE BpallaTeJIbHOM MHTOHAIIMOHHOM SYEHKH U OTPBIBUCTOIO
pyCyHKa B AaKKOMIIAHEMEHTE — BCE€ O3TO CIIOBHO BOCCO3JaET
CTpPEMUTENbHBIA pUTM paboTaromero motopa. Jlo Maxop KpacodHO
0OBITpaH CPeACTBAMHU PACHIMPEHHOTO MaKOpa-MHUHOPA.

[lonna Becenbss W JAeTckoro 3amopa mnbeca «Ckakanka». OnHa
HAYMHAETCSI ¢ KPAaTKOTO BCTYIUICHUS, KOTOPOE XapaKTEPU3YETCsl OCTPOM
AKLEHTHOU PUTMHKOM, rapMOHUYECKOMN HEYCTOMYMBOCTBIO,
MPUMEHEHUEM  aKKOpAOoB-kiactepoB. (OCHOBHass Tema  BbIjENICHA
KOHTpPACTHOW auHamMuKkoW W spkuMm Sf Ha ToHmke mMm muHOpa. OHa
CTPOUTCSI HA HEMPEPBIBHBIX AKKOPJOBBIX PEMETHIUAX JBYMS PYKaAMH.
[Treca «Cxakanmka» TpexdacTHa mo cBoeil ¢opme. B cpennem pazpene
COXpaHsETCS W3HAYAIBHO W30paHHBIA TUIM (PAKTYpPHOTO W3JI0KEHUS,
OJIHAKO, BBOJHUTCS ¥ HOBBIH TemMaTH4eckwil Onok. BcrynurenbHbBIN
AKKOP/I-KJIACTEP TOTOBUT HACTYIIJIEHUE PETIPU3BL.

«/JleTckyro» TeMy mpoaoKaeT U cienyromas 3a «CKakalkon» mbeca
«[Iporynka». DT0 camblii MacmTaOHbII HOMep B cOopuuke. Ero
TpeX4acTHas CTPYKTypa OCHOBaHa HAa B3aWMOJCHCTBUM [JBYX TEM,
KOTOPBIC OTIMYAIOTCS HE TOJIBKO (PAKTYpOU M3JI0KEHHUS, JTaJOTOHATBHON
OKpacKol, HO M J>KaHPOBBIMM HCTOKaMH. TeMa KpaillHUX pa3/elioB
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ONMMpaeTcss Ha OTIOAHBIN Tull ¢akTypel. Ee WHTOHALMOHHAs JTUHUS
dbopMUpyeTCs MOCPEICTBOM HCIOJIL30BAHUS TIPUEMa OIEBaHUS KaxI0h
CTYIIEHU B paMKaxX TOHUYECKOW KBUHTHI Jisi MUHOpa. Menoaus cBoOOIHO
NepeMeIIaeTcsl B BUJIE€ MOJIYJIHUPYIOLIEH CEKBEHIIMHU W3 JIsi MHHOpa B pe
MUHOp U 00paTHO. B cpenneM paszzgene Ha CMEHY BUPTYO3HBIM Iacca)xam
MPUXOUT IJIaBHAS pa3MEpeHHasl KaHTHIICHA. JIupuieckuil HareB 3ByYUT
B COINPOBOXACHUM XapaKTePHOrO0 paBHOMEpPHOro (oHa B HIKHEM
rojoce, BO MHOTOM HamoMHHAas (aKTypy H3JIOKCHHS pOMaHCa WU
necHu. ®@a Maxop oboramiaercs HHTOHALUSAMH YBEIMYEHHBIX CEKYH/, B
rapMOHHUH MPe00IaTa0T KPACOYHBIC CENTAKKOPAOBEIC (DOPMBL.

[Teeca «Y o3epan(Ne8) mpeacraBusieT co0oil meii3axHy0 3apUCOBKY,
HACBIIICHHYIO SIPKUMHU  HM300pa3UTEILHBIME  JCTalsiMU. B My3bike
CHBILIUTCS TO BCIUIECK BOJBI, TO JIETKOE€ AYHOBEHHE BETEpKa U IIEJIECT
JUCTBBI, TO OHAa H300paKaeT UTPY COTHEYHBIX OJMKOB HA BOJHOW TJIQ/IH.
OcHoBHasi TeMa 00pa3oBaHa OCTHHATHOW BOJIHOOOpa3HOW (urypaiue,
MEePEKPEIINBAIONICHCS C€ aKIEHTHBIMH JOJIIMH HIDKHETO TOJoca.
BonnooOpa3zubie urypamum yepeayroTcs B EpBOM pasjenie HoMepa C
«BO3YIIHBIMUY» TACCaXaMH, CTPEMHTEIIBHO BOCXOMSIIUMH M 3aTeM
TUTABHO HUCTAJAIONUMU Ha (JOHE TOMHHAHTOBOW (DYHKIIMM MU MUHODA.
B cepenune tpexvactHoM (OpMBI BBOIUTCS HOBasl pEIIMTENIbHAS TeMa.
OHa mnpoXOOUT B BEPXHEM PETUCTPE B OKTABHOM M3JI0KEHUH B
COTIPOBOXCHUHU BBIJIEP)KAHHBIX aKKOPIOB TOMHUHAHTOBOW rpymmbl dDa
Maxopa 1 Mu b mMaxopa. ['apMOHMUYECKYI0 HEYCTONYMBOCTb CEPEANHBI
YpaBHOBENIMBAET TOHAIILHO OMPEIeTICHHAsI PENpH3a MEPBOM TEMBI.

[Treca «Cxaszkan(Nell) Bommomaer B cOopuuke T.KynmeBa oGpa3sl
¢danTactuku. Ee XapakTepu3yroT HEPaBHOMEPHOCTh METPUUECKONU CXEMBI
( pa3smep 5/4), axKKOpIOBBIA CKJIad W3JIOKEHUS, CHECPKAHHOCTh
MEJIOAUYECKOTO PUCYHKA, TeMn AJuierperto. Tema KpallHUX pas/ielioB
CIOKHOW TpeX4yacTHOW (OpPMBI TPOXOAWT B  UYETHIPEXTOJIOCHOM
AKKOPJIOBOM H3JIO)KEHHH B COJIb MHHOpPE. XPOMATHYECKU CKOJIB3SIIIEe
JBUKEHHE B paMKaX YMEHBUICHHOW KBapThl, JUHAMUKA MMHAHO, CPEIHUN
PETHCTP, «CTOSYHE» Oachl CIOCOOCTBYIOT CO3/JaHHIO TAaWMHCTBEHHOU
atMochepsl. B cpemHeil yacTu 3BY4YHMT paclieBHas HIMPOKash MENOMHS,
nanoBbelii  kosmopuT mpocBemisiercs ( Cu b Makop) , mHpeodiagaer
BepxHUM peructp. «Cka3ka» 3aBepUIAeTCs TOYHBIM IOBTOPOM MEPBOM
YacTH.

®unan cobopHuka «Anp0om JlkKamMuiiny - TOPKECTBEHHBIM «Mapi»
(Nel2). IIsaTuTakTHOE BCTYIUIEHHE TOTOBUT TIOSIBJICHUE BECEJIOH,
MOJBM)KHOM OCHOBHOM TeMbl Mapmia. JlamoBas opraHuszanus TEMbI
onupaercs Ha cuHTe3 Cob Maxopa ¢ jaaoM Pact «conb».OHa 3By4dT Ha
dboHe paBHOMEpHBIX «IIaroB» ©0aca ¥  HachlleHAa TOHKUMU
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«KOMUYHBIMHY» JeTalsiMU. B ducie mpouynx Ha30BeM KalpU3HOCTh
pUTMa, MOOMIIBHOCTh MEJIOJUYECKOT0 PUCYHKA, HACHIIIEHHOTO PE3KHUMHU
MHTOHALIMOHHBIMU CIIBUTaMH, a TAK)K€ TAPMOHUYECKUE «ITOTPEIIHOCTH,
BbI3BaHHBIC HEOXKUJIAaHHBIMU aJIbTEpAllMsMU CTyNeHel. Mapii Hanucad B
CJIO’KHOM TpeX4acTHOM opMe ¢ KOHTPACTHOU CePEAMHOM.

LleHHBII B Xy/10’)KECTBEHHOM M MEAarorH4ecKOM OTHOIIEHUH COOPHUK
T.KynueBa  sABisfeTcs  3HAUUTEIbHBIM  BKJIAJOM B JETCKYIO
dopTenuanHylo My3bIKy A3epOaiimkaHa.
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Psana I'yimiieBa
Togur I'ynniieB — «KAMMIAHIH a100My»
XIJUIACA

By msramsansa Todur IN'ymmiteBun «OKsamunsauH andomy» GopTennaHo MASCIIpHHIH
aHAJIOBU TAATUT ONyHYp. [liiecisp baHp BS MsI3MyH 0OpasblHA S0P PSHIAPSHAIUP.
JIupuk MalHbIBapH MUHHATLPIP, BaHP- PATCBAPHU IISKUAJUIAP Bsl YILIAT CAIHIKUKIAPH
wis HoBOsusimup. [lilecnspas siHAHSABM (YHKCHOHAJ LIAPMOHMHA MWUIM JaJyia
TSDKSICCIM OonyHYp. By Toruty 103 QopmanapeiHa 31opst cajs; KIacCHK JASTHI UKH —
I[YBYPBYITY; IOTUIUIAPS MATTHKAND.

Rena Guliyeva
Tofiq Guliyev — «Album Jamila»
SUMMARY

In this paper an analytical study of piano pieces T. Guliyev - Album Jamila. Plays
varied according to the figurative content and genre decision. Lyrical songs are replaced
by thumbnails of the genre-dance sketches and skits for children. Traditional functional
harmony in the plays is combined with the national ways. The collection is dominated
by a clear two-, triple time, simple, classic in their outlines of shapes.

Raygcilar: professor MahmudovaQ.R
dosent Pazigeve 1.
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A3BSIPBANKAH MUWIJIU KOHCEPBATOPUIMACHI
“KOHCEPBATOPHFA» Ne 4, 2010

Bacmakapaapoin napaovicolivivol %  Teopuecmeo Komno3umopos

Komalo DLOSGORLI
sanatstinasliq namizadi,

Uzeyir Hacibayli adina Baki Musiqi
Akademiyasinin bas miiallimi

XOYYAM MIRZOZADONIN “OCERKLOR - 63”
SIMFONIK POEMASI

Toqdim olunan mogqala 60-70-ci illor Azarbaycan simfonik musiqisin-
do mazmun va forma etibarilo boylik oks-soda doguran bir asarin tohliling
hasr olunub. Bu asor Azarbaycan musiqi madoniyyastinin gérkomli niima-
yandasi, bastokar Xoyyam Mirzozadonin “Ogerklor-63” (1963) simfonik
poemasidir.

“Ogerklor - 63” Xoyyam Mirzozadonin markozi asorlorindondir. Galin,
cagdas simfonizmin on yaddaqalan nlimunslori sirasinda olan bu asarlo
bastokarin Azarbaycan musiqisinds tutdugu movqgeyini miisyyanlosdirak.

Onco qeyd olunmalidir ki, “Ogerklor-63” — Xoyyam Mirzozado yara-
diciliginda yetkin moarhalonin baslangicini togkil edon bir asordir. Bosta-
karmn ilk dofo mohz “Ogerklor-63” asari onun musiqi iislubunda bas veran
bir sira yeni Unsiirlorin 1izo ¢ixmasi ilo saciyyolonmisdir. Mohz bu
osardon balli olur ki, Mirzazado Qara Qarayevin sinfini bitirss do, dahi
miialliminin kolgasi olub galmir. Novatorlugu yaradiciligin asas prinsipi
kimi gotiiron bastokar bu asorden etibaran 6ziiniin fordi tislubunu tapir.
Elo buna goradir ki, “Ogerklor-63” adli simfonik poemasi qisa bir miid-
dotdo ona tokco Azerbaycanda deyil, votonimizin sorhadlorinden ¢ox —
¢ox uzaq Olkolordo belo genis sohrot qazandirir. Bu poema onun “vizit
kart1”na ¢evrilir.

Diizdiir, unutmayaq ki, bu asorin konkret musiqi suratlorinin hazirlan-
masi1 0z baglangicini halo 2 sayli simli kvartetdon (1959) gotiiriib. Lakin,
0 vaxta qodor sonotkar1 ohato edon alomo dair folsofi goriislori 6ziinilin
kamera — instrumental sorhini tapsa da, halo simfonik asor olaraq bu ciir
gabariq vo inandirict inikas olunmamisdi. Odur ki, 2 sayli simli kvartetlo
hazirlanan “Ogerklor-63”, Xoyyam Mirzozadonin otraf aloma intellektual
— folsofi baxislarini artiq tam, bargorar olmus sokildo meydana ¢ixarir.

“Ogerklor”in toforriiathl sociyyesini vermok iciin, istor — istomoz
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X.Mirzozadonin digor osorlorindoki bozi xiisusiyyetloro do toxunmagq
lazim golocok. Masolon, miisllif “Ogerklor”s gedon yolda 6ziiniin ilk
asarlari olan I sayli Simfoniya vo I sayli simli Kvartetdoki janrvarilikdon
tamamilo uzaqlasaraq, yeni obrazlar dairasine iiz tutur. O, hom do klassik
dord hissoli qurulugdan imtina edir vo forma etibarilo comi bir hisso
daxilinds dolgun psixoloji dorinliys nail olur. Odur ki, yaradiciligimin ilk
morholasindo yazilmis I sayli simfoniya — I sayl kvartetlo, yetkin dovro
aid “Ogerklor” iso II sayli kvartetlo soslosir: I simfoniya vo I kvartet
lirik—janrvaridirss, bu zaman “Ogerklor” simfonik poemasi vo II kvartet —
darin psixolojidir.

Bundan olave, 2 sayli simli kvartetds oldugu kimi,“Ogerklor-63"da
hamginin musiqi struktur mosalolorine dair bastokarin tofokkiirtinds ciddi
doniis yaranir. Hor iki osorin tamamilo miixtslif sopkids yazilmasina bax-
mayaraq, onlarin har biri ayri-ayriligda ononavi formalarla slaqosini ko-
sir. Masalon, II simli kvartet — 3 hissali, “Ocerklor” iso 1 hissali asordir.

Fikrimizco, Mirzazads 6z yaradicilifinin ilk morholosindo sldo etdiyi
hoyati vo badii tocriibo asasinda yetkin osarlorinin badii qayasini kifayot
qodar zonginlogdirmisdir. Bostokarin iislub tokamiilii ndqteyi — nazarin-
don “Ogerklor - 63” bu monada xiisusilo diqqgetelayiqdir. Miiallif tore-
findon musiqi formasi vo xatlorin grafikliyini arayib - axtarmag, musiqi
suratlorinin saciyyasindo, obrazlarin mahiyyotinin daha dolgun agkara
cixarilmasinda lazimi torkib hissolorini tapmaq vo bunlardan ustaligla
istifado etmok bacarigl aydin 6ziinii gostorir. Bir sozla, “Ogerklor-63 ilo
Xayyam Mirzazadanin bir bastokar kimi yetkinlogsmasi 6z tosdiqini tapir.

Lakin “Ogerklor-63” do diqqeti ¢okon bir vacib cohoti do unutma-
maliyiq. Yazildigi vaxtdan dord onillik 6tmasino baxmayaraq, 9sor zama-
nin simagindan ¢ixmis vo 6z milasirliyini itirmomisdir. Bos onun miiasir-
liyini sortlondiron cohotlor hansilardir? Golin, suali cavablandirmaga
calisaq.

Bu kompozisiyada ilk névbodo hom 6ziiniin, hom do otraf miihitin
darkine varan iti sonatkar goalomini duyuruq. “Ogerklor - 63 °da bastokar -
hoyati, olduqgca miirokkob, coxcohotli proseslori kifayot qodor genis
goriir. Mirzazado, diqgatini bilorokdon mohz hoyati mosalslors yonoldir:
kompozisiyaya geyri-adi “ogerklilik” adinin verilmoasi, bostokarin 6ziinii
miiasirlikdo grafik, qisa vo aydin ifado etmok cohdi do elo bununla
baghdir. Eyni zamanda kompozisiyanin baglica musiqi mdvzularinda
(Giris, I surat, II surat, Islonmo) bitkin hissa - ogerkloro ayrilmalar vardir
ki, bu da “ogerkliliyi” asorin musiqi dramaturgiyasinda aydin izlomoya
imkan verir. Yoni, sonata formasinin hor bir mévzusu miistoqil ogerk
kimi miiallif torofindon miisahids olunan hoyat hadisslorinin miixtolif
cohotlorini gabariq oks etdirir.
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Bununla bagl olaraq, bostokarin kompozisiyaya dair miilahizslorini
toqdim edirik: “Mon musiqini miioyyon fikir meydana c¢ixan anda
bastolomoys baglayiram. Lakin biitiin konstruksiya asor lizorindo gedon is
prosesindo omoalo golir. Osorin adi iso biitiin is sona catdigdan sonra
meydana c¢ixir. Bozon bu, c¢ox soxsi duygularla bagli olur, onlarin
musiqids tozahiir edib, etmadiyi barado mon miilahizs yiiriido bilmorom.
Masalan, “Ocerklor—63”do mon konkret bir dovriin, hadisalorin “sonadli”
gedisatini ifads etmoya ¢alismisam™(1).

Qeyd edok ki, “Ogerklor - 63” sadaladigimiz biitiin keyfiyyotlorlo
yanasi, formayaradict xiisusiyyatlor noqteyi — nozordon do digqoti calb
edir. Kegon asrin 60 —c1 illari tiglin qeyri-anonavi olan formalart ilk dofs
totbiq edon bostokarlardan biri kimi, Xoyyam Mirzozads osordo hom
forma, hom do mozmun etibarilo forqlonon vacib mogamlara iiz tutur. Bu
mogamlar agagidakilardan ibaratdir:

1. Osordo moévzulararast tematik bagliliq vardir. Kompozisiyanin
biitlin movzular1 Girigin baslangic musiqi modelindon amals galir.

2. Birhissali asor daxilinds digor formalar ustaligla totbiq olunmusdur.
Bu iso 6z ndvboesinds forma daxilindo forma omolo gotirir. Ushissali
reprizli dramaturgiya daxilindo sonata formasmin yeni tofsiri verilir.
Birhissoli Sonata - Alleqrosu variasiyaliliqla qovusur.

3. Formanin simmetrik ¢or¢ivolonmasi (giizgiilii miitonasiblik) osorin
strukturuna montiqi tamliq gatirir. Giris movzusu asari hom baslayir, hom
do tamamlayir.

Yeri golmiskon, kecon asrin 80-c1 illorindo sonata formasinin maraql
niimunslarine Xoyyam Mirzazads yaradiciliginda rast goldiyini sdyloyon
gorkomli musiqi todgiqatgist I.Abezqauzun (2) diggetini do gox giiman
ki, elo bu cohatlor coalb etmisdir.

Osards forma ilo yanasi, orkestrin torkibi do geyri —adidir: truba, alt1
litavra, iki sinc, fortepiano vo simli orkestr {i¢iin yazilmis “Ogerklor”in
imumi kompozisiyast doqiq Olciilib — bigilorok, konarlardan agir
harokatlo, daxildon iso dinamik, siddstli — ekspressivliklo ¢orgivalonib.

Osarin sxemino nazar salaq:

“OCERKLOR -63”
SXEM

- N

GIRIS ISUROT 11 SUROT ISLONM® ISURST IISURDT GIRIiS
8.5 s.7,1aq.1 s.18,r0q.7 s.25,r0q.11 s.65,19q.25 5.70,r0q.29 s.72,19q.31
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Qeyd etdiyimiz kimi, biitiin musiqi movzular1 Girisin baglangic mu-
siqi modelindon omolo golir. Burada kvarta intervalinin rolu xiisusilo
geyd olunmalidir. Novbaeti inkisaf zamani bu mévzunun osasinda usta-
ligla omoalo gotirilmis variant tokrarlari yaranir. Bu zaman, sxemdon
goriindiyii kimi, giris movzusu ilo kompozisiyanin formasi simmetrik
gor¢ivaya alinir.

Sonata formasi daxilindo variantliq prinsipi islonmonin variasiya
tizorindo qurulduguna osas verir. Digor torofdon iso, musiqi dramatur-
giyasinda sonata formasmin yeni tofsiri ilo bagli olaraq, burada eyni
zamanda, tichissoli qurulusun totbiqi maraq dogurur. Bu zaman II hisso
rolunu icra edon iglonmaya godorki i¢ movzu ssasinda kompozisiyanin |
va III hissoalori mantiqli sokildos ¢argivays alinir.

Golin, forma daxilindo vahid tematik bagliliq omolo gotiron giris
movzusunu vo ondan térayon digor mdvzulart nozordon kegirok:

Niimunos 1 “Ogerklor — 63 ”

Andante
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e e e
@ A tempo P _
) —— = #%
@ﬂ °e o 2 - \P : 1 7% i i i — |t |
- o N | i 3 T | | 1)
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Allegro vivace
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M 250 iz obe Poe 4z ohe T s

I

Musiqi niimunslorindon gordilylimiiz kimi, asors tamliq gatiron vahid
tematik baglangic “Ogerklor - 63”iin musiqi dilinin baglica xiisusiyyatidir.
Yeri golmiskon, todqgiqat¢1 Y.Qabay (1), osorin biitlin mévzular1 arasin-
daki intonasiya bagliligin1 monoiislubla slagslondirerak, Mirzozadonin
dost — xottindo bu cohotin rolunu xiisusi olaraq vurgulamisdir. Bu iso 6z
novbasindo miiallifin molum janr, forma vo strukturlara yeni miinasi-
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batini {izo ¢ixarir vo mahiyyati etibarilo 6z inkisaf xottini bastokarin digor
simfonik osorlorindo, o climlodon, “Triptix” adli 2 sayli simfoniyada
tapmasini bir daha tosdigloyir .

Yuxarida gostordiyimiz sxemdon aydin oldugu kimi, Xoyyam Mirze-
zado musiqi mdvzularini ononavi olaraq asas vo komokgiyo ayirmir. Bu
xtisusiyyot miallifin 2 sayli simli kvartetindon vo “Triptix”den etibaran,
bu giino qodor bostolodiyi osorlordo eyni prinsip iizro inkisaf
etdirilmokdadir. Bostokar, imumiyyatlo, hesab edir ki, musiqido “obraz”
bir ifado olaraq diizgiin soslonmir vo onun sociyyasi liglin “musiqi
surati’na daha doqiq ifads kimi {istiinliik verir.

Qeyd edak ki, Mirzozadonin goaldiyi bels bir qonast - musiqi mévzu-
lar1 arasinda osas vo kdmokgiya bolgiinlin olmamasi, onlarin avozlonib, I
vo II surat adlandirilmasi bazi musiqi todqiqat¢ilarinin miilahizalori ilo
list — iisto diistir. Eyni fikri sanki mohz elo bu asarlori nozords tutan alim
Y.Xolopov, kegan asrin 90-c1 illorinds tesdiglomisdir. O, yazir: “Hazirda
sonata vo simfoniya yazanlarin baslica sohvi ondan ibarotdir ki, onlar
“osas” vo “komok¢i” movzular bostoloyirlor. Dramaturji prinsipler
sxemdon daha vacibdir vo sxemi modellogsdirmok avozina, onlari inkisaf
etdirmok lazimdir”(3).

Buradan aydin olur ki, X.Mirzazadonin kegon asrin 60 — c1 illarinda,
“Ogerklor” asorindo goldiyi gonastin todqiqat¢r Xolopov terofindon ii¢
onillik sonra tosdiqlonmasi, bir torofdon baostokar fikrini elmi cshotdon
osaslandirir, digor torofdon homin fikrin zamanin sinagindan ¢ixmasini
gostorir. Odur ki, miollifin erkon vo yetkin simfonik osorlorini bir —
birindon ayiran zaman miiddsti, struktur daxilindo ononovi movzulara
miiraciotin doyismasi ilo, prinsipco yeni mazmun va ifado vasitoloring
forqli miinasibat yaratmigdir.

Todqiqat gostorir ki, Mirzozado yaradiciliginin sonraki dovrlorine aid
kamera — instrumental osorlorinds do, bu xiisusiyyat 6z vacibliyini
itirmamigdir. Miallif birhissali “Ogerklor” va tighissali “Triptix”ds doqiq
miioyyonloson simfonik silsilo sorhini bilorokdon doyisdirorok, molum
stereotiplorin qirilmasina dogru addim atir va goalocakds yetkin kamera —
instrumental asarlorinin birhissali musiqi formasini tosdigloyir.

Zomanomizin bir sira gérkomli dirjjorlart — L.Ginzburg, A.Stasevig,
N.Raxlin, N.Rzayev, K. vo R. Abdullayevlor, R.Mansurov, V.Runcak
torafindon ifa olunan “Ogerklor-63” asorini bir sira musiqi miitoxassislori
yiiksok giymoatlondirmislor. Moagqaloni Sankt — Peterburq Konservato-
riyasinin professoru M.Druskinin asarlo bagl sdyladiyi fikri il bitiririk:
“Ogerklor - 63” poemasinin partiturast ala soviyyado yazilib. Bu osor
mana hogigaton estetik mamnunluq boxs etdi”.
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PE3IOME

Kamansa Aneckepnmu. «Ouepku — 63» Xaiisma Mupsazane. Hacrosimas craThbs
nocesiieHa «OuepkaM-63» s cuM(pOHHUECKOro opkecTpa Xasima Mupsazane. 371ech
BIIEPBEIC  PACKPBIBACTCS TBOPUYSCKOE OTHOIICHHWE aBTOpa K  TPAJAUIHOHHBIM
MY3BIKQIBHEIM (QOPMaM U B CBSI3M C 3THM OCBEIIAIOTCS HEKOTOPHIC YePTHI CTHICBOTO
CBOEOOpa3ust KOMIIO3UTOPA.

SUMMARY
The represented article is dedicated to Khayyam Mirsasade’s «Essays - 63» for
symphonic orchestra. Here is the first time discovered the author’s creative attitude to

the traditional musical form — structure, and in connection with the some features of
composer’s stylistic originality distinctness are enlighten in this article.

Roaycilar: sonotsiinasliq namizadi, professor Solmaz Qasimova,
sonotsiinasliq namizadi, professor Ulviyys Imanova.
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A3BSIPBANKAH MWL KOHCEPBATOPUIMACHI
“KOHCEPBATOPHFA» Ne 4, 2010

Bacmakapaapoin napaovicolivivol %  Teopuecmeo Komno3umopos

Jeitna MAME/IOBA

HHoyenm xageopwvr “Obweco Popmenuano”
bakunckoi Mysvikanvrot Axademuu

umenu Yzeupa I'adocubeiinu

«®OPTENMMAHHBIN KOHIIEPT (Me 3, Ne 4) B TBOPYECTBE
C. B. PAXMAHMUHOBA»

Baxnoe Mecto B TBOpuecTBe PaxMaHMHOBa 3aHMMAaeT KaHp
KoHUepTa. Hu 1y 0HOrO M3 €ro CTOPOHHUKOB, TBOPUECKUE MHTEPECHI
KOTOPBIX ObUIM CBSI3aHbI B IEPBYIO O4epe]lb C 001aCThI0 (GOPTENUAHHON
My3bIkH (CkpsiOuH, MeTHep), 3TOT KaHp HE UMEJI TAKOrO 3HAYEHUS, KaK
s Hero. Kaxnplii u3  4eThlpéXx  (opTenmaHHbIX — KOHIIEPTOB
PaxmanuHOBa 0003HaYaeT onpeeEHHYIO BEXy Ha IMyTH KOMIIO3UTOpA.

BaxxHelmyM 3TarioM B TBOPYECKOM pPa3BUTUM PaxMaHMHOBa CTalo
co3nganue B 1909 rony Tperbero goprenmaHHOro KOHIEPTa, KOTOPOMY
MPUHAJIEKUT TaKOe ke [eHTpasibHOe MecTo KoHIa 1900 — nauana 1910—
X TOJOB, KakKoe 3aHMMaeT BTOpod KOHLEPT B psly IPOU3BEICHUU
pyOexa cToneTuil.

He ycrymas »tomy cBoeMy NpEIIIECTBEHHHKY IO CBEKECTH
BJIOXHOBEHHs, MEJOAMYECKOMY OoraTcTBy M KpacoTre TeMm, Tperuit
KOHIEPT HOCHUT Ha cebe 1me4arb Oonbliel  3pemoctd U
COCPEOTOUYEHHOCTH MBICTH. AcadbeB cUMTal, YTO HAYMHAS UMEHHO C
Tperbero KoHLEpTa MPOUCXOIUT OKOHYATeNIbHOE (OPMHUPOBAHKE
"TUTAaHUYECKOTO CTHJII PaXMaHUHOBCKOH (hopTenuaHHOCTH" M YepThI
"HAaUBHO  pOMaHTHYeCKOM  (akTypbl",  CBONHCTBEHHBIE  paHHUM
COUMHEHUSM KOMIIO3UTOpa, IOJHOCTBIO IPEOJI0JIEBAIOTCA HMM. boiee
HIMPOKOE JIbIXaHWE MpHOOpeTaeT CUM(POHHUYECKOE DPa3BUTHE, MpPOUYHEE
CTaHOBSITCS CBS3M MEXAY OTAEIbHBIMH YacTsIMH (POPMBI, OTPOMHOMU
MOIIIM 3BYYaHHUs JOCTUTaeT MOHyYMEHTallbHas (oprenuaHHas QaxTypa
Hapsily C IOYTH  MOLIAPTOBCKOM  NPOCTOTOW, JIETKOCTBIO U
IPO3pPAYHOCTHI0 HEKOTOPBIX 31M30,10B. CyIIHOCTh KOHIENIUN KOHLIEPTA
— B CIMSHHMM JIMPUYECKOIO M SIUYECKOr0, BOCHPHUATHH XYAOKHUKOM-
JupuKoM B cBoé "s" oOpa3a PoauHel, onrynieHre UM HallMOHAIBHOTO KaK
CBOETO, JTMYHOTO.
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Konueptr HaumnHaercs cpa3y, IOClE€ JBYX BCTYNHUTEIbHBIX TaKTOB
OpPKECTpa, C IPOBEICHHs IIMPOKO PACIEBHOM TEMbl IJIABHOW IAPTUH
COJINCTOM B OKTaBHOM wu3yiokeHuu. [lo cBoeid cuine u riayOuHe
BBIPQKEHMS OHA HE yCTyMaeT 1epBoil TeMe Broporo koHuepra, ToiabKo, B
OTIIMYME OT He€, 3BYUUT TUXO M CKPOMHO, CO CIACpKaHHBIM 3aTa€HHBIM
YyBCTBOM 33JyMUYUBOW mMedanu. MHOTo pa3 oTMedanach OJHM30CTh €€ K
CTPOCHHUIO IPEBHEPYCCKUX LEPKOBHBIX HAMEBOB, MPUBOIMUIINCH Jaxe
KOHKpETHBIE MpHUMEpBl Moa00H0M Omm3octu. Ilo sTomy moBomy
PaxmanunoB noscuui: "[lepBas Tema Moero TpeTbero KoHuepTa HH U3
HapOJHO-TIECEHHbIX, HU U3 LIEPKOBHBIX HCTOYHUKOB HE 3aMMCTBOBaHA.
IIpocto Tak "Hanucanoce!" S xoten "cneTs" Menoauio Ha (GopTenuaHo,
Kak e€ moroT neBubl..." CyllecTBEHHYIO pPOJib UTrpaeT YETKUNH aKTUBHbBIN
PUTM OPKECTPOBOTO COMTPOBOXKICHUS.
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Ta sxe puTMudeckast GuUrypa CIbplIUTCS U B HAYAJIbHBIX (Ppa3zax Oosee
B3BOJIHOBAaHHOM 1M0604HOM maptuu. OHa Oojiee MeUTaTesIbHa, KOTopas 1o
Mepe pa3BUTHS YMHUPOTBOPEHHOCTh M CO3EPUATEIHHOCTh MEPEXOAST B
0eCIOKONUCTBO M B3BOJIHOBAHHOCTb. B CBOEM pa3BUTHM MOOOYHAs TeMa
JOCTHTAET BBIPA3UTEIILHON KyJIbMHUHAIIHH, MIPEACTaBISIOMICH
JUHAMUYECKYIO BEPIIMHY BCETO SKCIIO3ULIMOHHOTO pa3/iena.

37



Moderato

oo Opk. . & o e 1y
I" i‘ X T 7 17 7 { !& F!“Q-‘:PH—-K ¥
X .

J-wn

!

bt ~ - = foli —
- s‘r‘ A 9 1 L+ 4 = -L T L
3 Y &
E = = ——
! '—\_‘
X 1w T X R | N
- 1 T
1 I T t—— ) =} —t———1 = ==
by ;= ol . S o~ g 1
e 3 e ¥ =
C~—~ ———— _p'
X mm——
e | i 3 |
ey e 25 9 6
. farm s o # = o
) 4 = ’ &
r=
R 4 B L
2 "~ ﬁ
S

Bropasi, Oonee BbICOKass W TPOJODKUTENbHAS — KYJIbMUHAIIHS,
JOoCTHTaeMast IyTEM IOCTENCHHOTO Pa3BUTHS U BBIYICHEHHS OT/AEIBHBIX
MOTHMBOB TEMBl TJIABHOM MAapTHH, CTAHOBHUTCS ILIEHTPOM pPa3pabOTKH
(Allegro, ff, molto marcato) u 3aBepmiaeTcsi CTPEMUTEIBHO
HU3BEpraromumMcs nmaccakeM martellato, mocie 4ero HacTymaer moJyioca
JUTUTEIBHOTO CIajia HaNpsDKEHHS CO CKOPOHBIMH MaJlOCEKYHIOBBIMH
WHTOHAIMSAMH, HACTOWYHUBO MOBTOPSIFOIIUMICS TO B IMAPTUU COJIUCTA, TO
y OpKecTpa.

Allegro mollo. Alla breve
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Tperbs Oonblliass BOJHA HapacTaHUS NPUXOIUTCS Ha OOIIHUPHYIO
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KaJICHIMIO, CBSA3BIBAIOIIYIO IMOCIEIHUI pa3aen pa3paboTKU C HadaioM
penipusbl. Bee npusHaku nocieaHei (MosBIeHUE TEMBI TJIABHOW MapTHH,
XOTSS YU B 3HAYUTEIbHO HW3MEHEHHOM, BapbUpPOBAaHHOM  BHJE,
YTBEPkKJACHHE OCHOBHON TOHAIBHOCTH P€ MHHOP) SICHO 0003HAYAIOTCS B
snu3ozae scherzando. PazButue Tembl NPUBOAUT K HOBOM I'paHIMO3HOU
KYJIbMHHAIIAU, KOTOpas MPEBOCXOIUT IO CUJIe 00€ MpeabIayIIne.

a tempo
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Bcé nanpHeliniee (kpaTkoe HaHOMUHAHKWE TOOOYHOM MapTHUU U MOJTHOE
3aKJIOYNTEIBHOE  IPOBEJACHUE TEMbl TIJIABHOW IapTMM B €€
NEPBOHAYAILHOM 3KCIIO3UIIMOHHOM H3JI0KEHUH) CIYXHUT 3aKI0YEHUEM
u "okpyrmser" ¢opMy, TpuaaBas €W 3aMKHYTHIA, 3aBEPIICHHBINA
xapakrep. TpoekpaTHOe MpoBeIeHHE OCHOBHOW TeMbI (B 9KCIIO3UIINH, B
Hayaje pa3paboTKu M B 3aKIIOYEHHM) U TpU KYJIbMUHAIUMOHHBIE (ha3bl,
pPAacCIIOJIOKEHHBIE B TOPSAJKE HAPACTAIOIIEH CHUJIBI M HAIpPSKEHHOCTH,
SBIISIIOTCSL  Y3JIOBBIMM ~ MOMEHTaMH  (OpMBI,  COOOILIAIOIIUMHU  €if
HEOObIUaliHyl0 BHYTPEHHIOIO IEJIBbHOCTh U  LEJNeYCTPEeMIEHHOCTh
pa3BUTHS.

CBoeoOpa3Ha TIO CBOEMY CTPOCHHIO M BTOpas dYacTh KOHIEpTa
WnTepmenio, HanucaHHas B BUJAE CBOOOJHBIX BapHallMi Ha MPOCTYIO
IIECCHHYI0 TEMy, Hu3JIaraeMyr B opkectpe. [Ipm 3TOM TOHaNBHOCTH
NIEPBOHAYAJILHOTO €€ M3JI0KEHUSI U Bapualluii, UCIIOJIHAEMBIX COJMCTOM,

pasmuaHbl (JIT MaXOp W pe — OEMOJIb MaKOp C PSAJAOM IMOCIEAYIONUX
MOTYJISIIIHIA).

39



Adagio mf €Spress,

]
LS

23

p—pe b

(%)

¥ o
L-'I R,
w
—NR_,

3a HETOpOIUIMBOM, ONEBAEMOW MOJArOJIOCKAMHU MENOAUEH CIEAyeT Pl
KPAacOUYHBIX BapHalui — CTpo(d: CTPACTHOE W3USHUE UYBCTB JIOCTHUTACT
KyJIbMHHAIMU B TPEThEH cTpode, nanee HanpsbkeHue cragaet. CBoero pojaa
OTCTPAHSIONIMM  DJMH30J0M  CIY)KUT  4eTrBéprass  ctpoda, 1
YCTaHABJIMBAETCS JIETKUIA TAHIIEBAJIbHBIA PUTM M 3BYYUT HEXHAS MEJIOAUS
BaJIbCa. 3/1€Ch MOSBIISIFOTCS OTTOJIOCKH U3 TIEPBOM YaCcTH — CHavajia BTOPOU
JMPUUYECKOH, a 3aTeM U TTIaBHOM MapTuH, (hparMeHThl KOTOPBIX MEIbKAIHN 1
paHblIIIe.

3aBepmiaer Intermezzo ero Tema B NEpBOHAYaJIbHOM BHUAE — Kak
pernipusa. BypHble maccaxu (opTenuaHo B CONMPOBOXKIACHUU KBapTeTa
MEIHBIX TyXOBBIX MOJATOTaBIMBAIOT BCTYIUICHHE (hHHANA.
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YBepeHHOW MYXKECTBEHHOW CHJIBI M SHEPrHMHM HCIOJHEH (uHaI
KOHILIEpTa C €ro TUIUYHO PaxMaHUHOBCKUM TBEPABIM, PE3KO
AKIEHTHUPOBAHHBIM TIOCTYNATEIbHBIM PUTMOM. PurTmuueckas Qakxrypa
ABJIIETCS CBOETO poOAa JISHTMOTHBOM BCErO IPOM3BEICHMS, IOIY4aeT
HOBOE IPEJIOMJICHHE B Te€Me TJIAaBHOW NapTHH (h)WHaJIa, OCHOBAaHHOW Ha
CTPEMUTENBHO B3JIETAIOLUX IPU3BIBHBIX KBAPTOBBIX HMHTOHALIUAX.
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ToT e HeyaepKUMbI Hamop BOJIEBOM JHEPIrHH, 3aKOBAHHOW B
KECTKUE PAMKU HEM3MEHHOIO CUHKOIIMPOBAHHOI'O PUTMA, CIIBIIIUTCS U B
U3JIaraeéMoil TOJHO3BYYHBIMH aKKOpJaMH TeMe I0OOYHOH MapTUH.
Tonbko B 3aKIIOYUTETBLHOW TApTHH TOSBIAETCS Ooyiee TUIaBHAs
HalleBHAasi MEJOJNs, PUCYHOK KOTOpPOHM COBMNAJaeT C OCHOBHBIMU
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KOHTYpaMHM MPEAIIECTBYIONICH €l TEMBI.

XapakTep MY3bIKH  HEOXKUIAHHO  MEHsieTcs B pa3paboTke
(Scherzando), mnpencrapisonieii coOOl CaMOCTOSITCIIBHBIA  AMU30/T
BHYTpH COHATHOTO allegro: pe3ko M3MEeHSI0TCs TeMII, 3ByKOBOM KOJIOPHT,
TUI HW3JIOKEHUS; PUTMHUYECKUM PUCYHOK CTAHOBUTCS HPUYYIUBBIM,
HEYyJIOBUMO KanpusHblM. HO mpu Bcel KOHTPAaCTHOCTH COXpaHSETCH,
XOTd M O4YeHb TOHKO 3aByaJMpOBaHHas, CBA3b C OCHOBHBIM
TEMaTUYEeCKHM MaTepHalioM, OOCBbIe KIWYHM TJIABHOW TMapTUU (uHAIA
IpeBpallaloTcsl B KaKWe-TO TaWHCTBEHHbIE (aHTACTUYECKUE 30BBI:
BBIPHUCOBBIBAIOTCSI OYEPTaHUs OTACIHHBIX MOTHBOB MOOOYHON MapTHUU
MEepBOM YacTH, a HE3aJ0Jr0 JO OKOHYAHHUA, KaK KpaTkoe HallOMUHAHHE,
IIPOXOJUT HauajbHas TeMa KOHIIEpTa B 3By4YaHUU BHOJIOHYENH (a tempo,
poco a poco accelerando). Tem cambiM (uHANT NpUOOpeTaeT 10
M3BECTHOM CTENEHU CYMMHUPYIOIEE, CHHTETUYECKOE 3HAUEHUE.

ITocne kparkod penpussl Tperuit KoHuepT, kKak u Bropoii,
100€/JOHOCHO YBEHUMBAETCSI CHSIOLIE CBETJION, HO ewé Oosee sSpKko U
YBEPEHHO 3ByYalleil B MOIIHBIX YHHCOHax (opTernuaHo U OpKecTpa
KOZOW, OCHOBAaHHOH Ha MPEOOPAKEHHOW TEeMe TOOOYHOW TapTUU
duHama. DTO TOPKECTBYIOIIEE 3aKIIOYEHHE  MOJITOTAaBIUBACTCS
JUTUTEIIBHBIM TIOCTETICHHBIM HapacTaHHEM Ha JIOMUHAHTOBOM OPraHHOM
MyHKTE, 4TO eI MOBBIIIACT CHIIY U MHTEHCUBHOCThH MPOU3BOJAUMOTO UM
BIICUATIICHUSI.

MoInHbIi KackajJ aKKOpIOB 3aBepIaeT IMPOU3BEACHUE amoQeo3oM,
TOPYKECTBOM CBETJIOr0 Hayasa.
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1enoe  JIeCATHIIETHE TBOPYECKOIO MOJYaHMs, ObUIO 3aBeplleHUE
UYeréproro koHuepra. B mnedaru mnosBuiock BecHod 1914 ropa
coobiienue, yto PaxmMaHMHOB mpesmnosiaraeéT K OCEHHM HamucaTh CBOM
HOBBIM KOHLIEPT, y’K€ I'OTOBBIM B 3CKM3ax. YeTBEPTHINA KOHLIEPT HOCUT HA
cebe oTmeyaTok 'mepexoaHOH" TMOpel B Pa3BUTHH €0  aBTOpA.
HekotopbiMu CBOMMHM CTOPOHAMH 3TOT KOHIEPT OJIM30K K JBYM
npeamecTByomuM (ocobeHHo Tperbemy), U BMecTe ¢ TeM B HEM
OTYETIMBO BBHICTYNAIOT T€ HOBBIE YEPThI, KPUCTAJUIM3ALUS KOTOPBIX
MIPOUCXOUT YK€ B ATIOZaX-KapTHUHaX U BTopoii conare.

[lepBast 4acTh OTKPBHIBACTCS POMAHTHYECKHUMHU B3JIETAaMH U MTOPHIBAMU
[JIABHOM MapTHH, CIyKalleil HCTOYHUKOM BCEX MOCIEIYIOIINX
TEMaTUYECKHUX 00pa3oBaHMIA. AKKOpPIbI doprenuano,
pa3BOPAYUBAIOIIUECS C TPY3HON OOPOAMHCKON CHIIOH, MOJXBATHIBAIOTCS
dandapamMu OpKecTpa; HEYMOJHMMOCTh CTPEMHTEIBHOTO HATHCKa
CAEPKUBACTCS] TOPMO3ZSAIIUM PUTMOM.

34" Allegro vivace (Alla b;gw)
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Yapyromuii cBoei HEXHOW JIMPUYECKON MpeNecThio TeMa MOOOYHON
NapTUH, B IPOTHUBOIOJIOKHOCTh IIUPOKUM IUIABHBIM JIMHUSAM U
IJIOTHOMY aKKOP/IOBOMY M3JI0’KEHUIO INIaBHOM, OTIIMYAETCS] XPYIKOCTBIO,
TOHKMMHU H3BUBaMH MEJNOANYECKOro pucyHka. OHa cKiaJplBaeTci W3
OTJIENbHBIX KOPOTKUX (ppa3, KOTOPHIM OOMIIbHAS XpOMaTH3alus MpUAaET
OTTEHOK IIEMANIEH TPyCTH, CJIOBHO BOCIHOMHMHAaHHE O YEM-TO
MpeKpacHOM, HO Oe3Bo3BpaTHO ymieamieMm. [To6ouHas Tema HECKOIBKO
BOCTOYHOTO CKJIa/Ia — CHayasa 0e3MITeXKHO CIOKOIHasI, 3aTeM BcE Ooiee
B3BOJIHOBAHHaAs.
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B k€cTkux 3By4aHMAX 3aKJIIOUYUTEIBHON IIAPTUM Ha MEPBBIA ILIAH
BBICTYIIAIOT CHJIBI 3J1A.

Octpast 60pp0a TEM SKCMO3UIMU TMPOUCXOAUT B pa3paboTke, ¢ e
JUHAMUYECKMMH HapacTaHWsAMM U cniafaMu. [lepBoil TeMe NpUHAAIEKUT
IJIABEHCTBYIOIIAs POJIb B KOHIEPTE: OHA TOCIOACTBYET HA NPOTSKEHUH
BCEl CTpeMHTENIbHON, AMHAMUYHOM pa3paboTku mnepBoro Allegro,
SMU30MYECKH HAIIOMHHAET O ce0e U B ABYX CIEAYIOIIMX YacTax. Tema
e TOOOYHON NapTUM TOJNBKO OAMH pa3 em€ NPOXOTUT B CBETIIOM,
IIPO3PAYHOM PErUCTPE JAECPEBSHHBIX JYXOBBIX HE33aJ0JT0 10 OKOHYaHUS
pa3paboTku. boinblne Hurne oHa He TMOSBIAETCS, PENPU3HOE IKe
IIPOBE/ICHUE TEMBI TJIABHOW IAPTHHU B OPKECTPE C HENPEPBIBHOW JIMHUEH
THUXOT'0, MOCTENEHHOI0 JAMHAMHUYECKOTO yracaHus 3BYYHT CKOpee Kak
3aKJIIOYEHHE, 4eM COOCTBEHHO pemnpusa. Pempusa 3aBepiaercst KOJOH,
noKa3bIBarolIe, 4To 60opn0a eié He OKOHYEHA.
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MemienHas yacth KoHuepTa (Largo) pucyer yHbUIyIO CEpYIO KapTUHY
MOBCEHEBHOCTH — 0€3 PaJOCTHBIX MOPHIBOB M Hajexa. HeOombrmas
MIOTIEBKA, JIeXKallas B OCHOBE TEMBbI, IMOABEPraeTcsl BUIAOU3MEHEHUSM,
MIOJIy4aeT pa3IMYHOE TOHAIBHOE OCBEUICHHE. AKKOpABI B HHU3KOM
perucTpe OpKecTpa, OJIMIETBOPSIOIINE 37eCh 3JI0BEMHUi 00pa3 poka,
CMEHSIOTCS KaJ00HOH Menouel comucra.
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37as CKepIMO3HOCTh MpeobsiazaeT B (uHANE: OCTphIC MHTOHALUH
MEJIOMM B HANPSHKEHHOM, KONIOYEM pHUTME, CKayKd Ha IIHPOKHE
WHTEPBAJIBI MTOAYEPKUBAIOTCSI CTPEMHUTEIBHBIM TOKKaTHBIM Oerom. Bech
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¢unan mnpeacrapnsieT co0OM B CTPYKTYPHOM OTHOILIEHUH OOJBIIYIO,
HIMPOKO pa3BEPHYTYIO TpéxyacTHylo (opmy. KpaitHue ero pasmensl
OCHOBaHbI Ha OCTpoM '"Kodtouel" TemMe C OTTEHKOM CYMpadyHOU
CKEpILI03HOCTH, KOTOpast OJIBEPraeTcsi CBOO0JHOMY BapbHPOBAHUIO.

Allegro vivace
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Eif mpotuBonocrasieHa 6osee cBeTas cepeinHa, HAOJHEHHAs TO JIU
KAKMMH-TO MAHSIIMMHU 3BOHAMHU, TO JIM IEPEKINYKONM IPU3BIBHBIX
dandap. BHezanHble Tpo3HbIE aKKOP/Ibl B OPKECTpPE, a 3aTe€M IeYanbHO U
HECKOJBKO  TAWMHCTBEHHO  3Bydamlias  LEMOYKa  XPOMAaTHYECKH
HUCXOJIAIINX TePUUHA y (OpTenuaHo Ha BbIIEPKAHHOM TapMOHMYECKOM
¢oHEe MPUBOAIT K BO3BpAILEHUIO U JalbHEWIIEMY pa3BUTHUIO MEPBOI
TEMBI.

Ve mnepen caMbIM  KOHIIOM B IIOCIEIHMA pa3 IPOXOAWT B
FapMOHMYECKH YCIIO)KHEHHOM BHJE HadallbHas TeMa IJIABHOW NapTUH
IIEPBOM YaCTH.
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UYerBEpThiii KOHLIEPT PaxmaHMHOBa ycTymaeT IBYM MpPEIbIAYIIUM II0
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CBEXECTH MEJIOJMUYECKOT0 W300peTeHHs], IUPOTe M HANPSHKEHHOCTH CUM-
¢donmyeckoro pa3ButHs. BMecte ¢ TeM B HEM IPOSBIISICTCS PsIl YePT, Xapak-
TEPU3YIOLUX TOCIEIHUM, 3apyOeKHbI NIEPHO TBOPUECTBA KOMIIO3UTOpA:
CTpPEMJIEHUE K CTPOTOMl CHIEPKaHHOCTH BBIPAXKEHHUSI IOPOU IKECTKOCTD,
rpaMYHOCTh MY3BIKAIBHOTO MHChMa YCUJICHHE TEMHBIX, MPAUYHBIX TOHOB,
MIPUHUMAIOIIMX HHOT/IA 3JIOBEIYIO OKpacKy (''pasryi 3ibix cii” B uHaje).

TBopuecTBO Benukoro pycckoro kommnosutopa Cepres BacuibeBnua
PaxmaHuHOBa cTano JOCTOSIHUEM ILIHMPOKUX KPYroB MY3BIKAHTOB H
aroouTenell My3bIKM, a TaKKe MOJb3YIOTCS HEU3MEHHOW JH0OOBBIO
CIIyIIATENEeH U NCIIOJIHUTEIIEH.

Ero my3pika HecéT B cebe Ooratoe xu3HEHHOE coiaepkanue. OHa
BIIEYATIISICT MY)KECTBEHHOW CHJIOM, MSTEXHBIM Madocom, HEpeako —
BBIpaXCHHEM O€3rpaHUYHOTO TUKOBAHUS U CUACThSI.

Jlurepartypa

1. C.B. PaxmanunoB — Mocksa, "My3sika", 1988 r.
2. A. Conosros — «DoprenuranHble KOHIEpTs PaxMannHOBa» — Mocksa, 1961 r.

XULASO
Mogaloda S. V. Raxmaninovun Ne 3, Ne 4 konsertlorinin mozmunu, formast vo
xiisusiyyatlori otrafli gostorilir. Magalo asarlorin qurulusu va torkibinin doqiq anlayisina
osaslanaraq tortib edilmisdir.

SUMMARY
Content, form and characteristics of S. V. Rakhmaninov’s concerts Ne3, Ne 4 are in-
dicated in detail in the article. The article was developed based on the specific under-
standing of structure and content of musical compositions.

Psiitunnsp: BMA-ubiH 6am misumumu Oupys AOauH3as;
CAHATLILHACIBIT HaMu3sau Ap3y ['ynuiieBa
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A3BSIPBANKAH MUJLJIU KOHCEPBATOPUMACHI
“KOHCEPBATOPHFA» Ne 4, 2010

Mycuzu nazapuitiiacu % My3vikanbhas meopus

Hnna ITA3BIYEBA
Kanouoam uckyccmeoseoenus, doyenm bMA

MOJEJIb BAPUAHTHOCTH B
ASBEPBAUTKAHCKOU MY3BIKE
(Mblunenue - cmpykmypa - Hcanpoevie MUNOI0ZUN)

[lpu oOpameHnn K XaHpaMm a3epOalPKaHCKON MY3bIKHM yCTHOU
Tpaauuuu, a3zepOailPKaHCKOMY KOMIIO3UTOPCKOMY TBOPYECTBY IEPEN
HayKO#l HEeM30eXKHO BCTaeT MpolieMa BapUAaHTHOCTH B CAMOM HIMPOKOM
UCCJIEIOBATEILCKOM ~ acnekTe. BapHaHTHOCTh Kak — onpeaesnstomui
CTUJIMCTUYECKMH NPUHIMIT a3epOailkaHCKOr0 HAIMOHAIBHOTO CTHJIS
MpeACTaBIsIeT Cco0oil  To  obOmiee, YTo OOBeAUHSACT  (HOJIBKIIOP,
TPaZMLMOHHYI0 MY3bIKY, KOMIIOBUTOPCKOE€ TBOPYECTBO B  OJAHY
HAI[MOHAJIBHYIO MOJIENb B MY3bIKaJIbHOM MCKYCCTBE. DTO MO3BOJISET HAM
0000ImUTE  HEKOTOpble  HAONIOJEHMs,  Kacarolluecsi  CHUCTEMbI
BapHMaHTHOTO  MBIIUIEHUs B a3epOali/DKaHCKOW  My3bIKE€ U
chopmMynupoBaTh €ro 0COOCHHOCTH.

BapuanTHOCTh Kak METO/ MBIIUIEHHUS — 3TO CJIOKHOE U MHOTOIPaHHOE
sIBJICHHE, TpeOyrolee K cebe KOMIUIEKCHOTO moaxona. OHO JOKHO OBbITh
U3y4EHO OJHOBPEMEHHO C HECKOJbKMX TIO3UIMHA: Kak TpHUMep
OOHapyeHusi OOIIMX 3aKOHOMEPHOCTEH XYJO0KECTBEHHOT'O MBIIIICHUS,
KaK TpPOSIBJICHUE CBOMCTB MY3bIKH, HAaKOHEIl, KaK OTpaKeHHEe CIelU(pHUKH
aHpa B HapOJHOM M YCTHO-TIPO(ECCHOHATBHON TPAJUIINH, CIEIHU(PUKH
aBTOPCKOM  MHIMBHUIYaJbHOCTH B  KOMIIO3UTOPCKOM  TBOPYECTBE.
BapuanTtHoe MbIIIIEHHE - 3TO, IPEXKIIE BCETO, 0COOBIN BU MPOYKTHBHOTO,
TBOPUYECKOTO MY3bIKQJIbHOTO MBIIIEHHUS, BUJI MIO3HAHUS
JNEWCTBUTENBHOCTH, COYETAaloIero B cede  HUHTEIeKTyaJlbHOE H
AIMOIMOHATIbHOE Hayaso0. Kak 1 Bce BUIbI XyA0KECTBEHHON JIESITENbHOCTH,
BapUaHTHOE MBIIUIEHHE HOCUT COLIMAILHO U UCTOPUYECKH O0YCIIOBJICHHBIN
XapakTep, OHO 3aBUCHMO OT KOHKPETHBIX YCIOBHM TOM Cpenbl, B KOTOPOU
coBeplIajiach My3bIKaJlbHasg AEATENbHOCTb. OTCIOAAa BBITEKAET BaKHAs
YCTAHOBKA O TECHOM CBS3M MBIIIJIEHUS C IIPAKTUKOM, C CAMOM MY3bIKaJIbHOU
NeATeIbHOCThI0. B azepOailpkaHCKO My3bIKE BAPUAHTHOCTH MBIIIICHHS
COIMAIFHO U MCTOPUYECKU JICTEPMHHUPOBAHA PAAOM (aKTOPOB, B UHCIIE
IPOYMX HA30BEM:

| .KynpTHBUpOBaHUE HCKYCCTBa UMIIPOBH3ALINH, UMEIoIEn
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TCHCTUYCCKHUEC KOPHU B CTPAHAX BOCTOKa;

2.yCcTHO-TIPO(ECCUOHAIBHYIO HIPUPOAY BEIYLLIUX JKaHPOB
TPaZMLIMOHHOIO MY3BIKAJIbLHOIO MCKYyCCTBAa — MYIama, allbI'CKOI'o
TBOPUYECTBA;

3.0c00yl0 pOJb HAMOHANBHBIX TPAAULMKA B azepOailKaHCKOM
KOMIIOBUTOPCKOM ~ TBOPYECTBE B COYETAHUH C COBPEMEHHBIMHU
TEHJCHUUAMH, NPEANOIaraloliiMi  HAJIWYUE  HMIIPOBU3ALMOHHOIO
Hayaja B My3bIKe (HampuMmep, ajJeaTOpUKU, OCBOOOKIAIOIIECH My3bIKaHTa
«OT  JMKTaTyphl 1oApoOHOM  HOTHOW  3amucu... Kommnosutop
OTPAaHMYMBACT CBOIO POJb JIMOO YCTAaHOBIECHHWEM OOMIEr0 IUIaHA |
3arOTOBKOW OJIOKOB, KOTOPHIE MY3BIKAHT MOYKET «YKJIQJbIBATh)» B JIFOOOM
JKEIaeMoOM TOpsAKe, JHOO YCTaHOBJIEHHWEM psia HHTCPBAIBHBIX H
PUTMHUYECKUX PHUCYHKOB, TpEHJIaraéMbIX B KaueCTBE Marepuana s
uMIpoBuzanumn» (5,c.56)).

BapuantHoe WMbllIUIeHHE pealn30Bajio ced0s B MUPOOIIYIIEHUU
azepOaliKaHCKUX KOMIIO3UTOPOB U TBOPILOB-HCIIOIHUTENCH >KaHPOB
YCTHO-UMIIPOBU3ALMOHHOW M NMUCBMEHHO-UCIIOJIHUTEIBCKON KYJIbTYpHI.
B pe3synbrare, OHO CTalO OTPAKEHHEM B LIEJIOM JCTETUYECKUX U
MY3bIKAJIbHBIX ~ BKYCOB, LIEHHOCTHBIX OpPUEHTALMil  MY3bIKAJIbHOIO
00111ecTBa, MPOSBJICHUEM ICUXOJOTHYECKUX YCTAHOBOK HAI[MOHAIBHOU
Cpebl, KOTOPOU BOCIIUTAHBI COBPEMEHHBIE KOMITO3UTOPHI, UCIIOJTHUTEIN
Y CIYIIATEINH.

N Tak, BapuaHTHOCTh U CBA3aHHBIN C HEM TUIT MBIIUICHUS OMUPAIOTCS
Ha MaTepuall, BRIPAOOTAHHBIM OOIECTBEHHOW NMPAKTUKOM W B TOW JKe
MpaKkTUKe OOpeTalIuil CBOM CEMAHTUYECKHE BO3MOXKHOCTH. OTOT
MaTepuan TojJBepraercs npu (HOPMHUPOBAHHM KaXIOTO U3 KaHPOB U
KOMIIO3UTOPCKUX SI3bIKOB MHJWBHUyaTbHOMY OTOOpY W TmepepaboTKe B
COOTBETCTBUM C JCTETHUYECKUMHU TMO3ULHUSIMM aBTOpa U C €ro
OpUEHTAIlMe Ha TOT WM HWHOW IUIACT MY3bIKaJIbHO-00IECTBEHHON
xu3Hn. OTCIO/la W BO3HHMKAaeT crenuduka BapHAaHTHOTO MeETOJa B
azepOaipKaHCKON HApOJHOW MECHE M azepOalHKaHCKOW TaHIIeBAIbHOU
My3bIKe, a3epOal[PKaHCKOM alIbII'CKOM HCKYCCTBE M a3epOaiiykaHCKOM
myrame. OTCIo/1a HHAUBUAYATbHO-TUITUYECKAsl TPAKTOBKA BAPHAHTHOCTH
B TBOPYECTBE a3epOailPKaHCKUX KOMITO3UTOPOB, MPEATIOUYTEHNE KAKIOTO
U3 HUX TOTO WJIM WHOTO BUJA BAPUAHTHOTO PA3BUTHUSI MHTOHALIMOHHOTO
MaTepuana, CTpYKTYpPUPOBAHHUSI MIOCIETHETO B MY3BIKAILHOU opme.

OnHa U3 UCXOAHBIX METOJOJIOTMYECKUX MPEANOChUIOK BAPUAHTHOCTU
KaK METO/Ia MBIIUICHUS 3aKJIOU€Ha B TMOHATUU YpOBHA. KOHKpeTHbIN
aHaJ M3 BCErJa HAMpaBJieH Ha OINpPEICIICHHBIH YPOBEHb MY3BIKAJIbHOTO
nenaoro. Mpl aHAIM3UpyEM JKaHPOBBIE CBS3H, CTPYKTYPY, CpEICTBa
BBIPA3UTEIHLHOCTH, 00Pa3HO-3MOIIMOHAIBHOE COJIEPKaHUE UCCIIETyEMOTO
npousBeneHuss.  COOTBETCTBEHHO, MOXHO  BBLICTUTH  0Opa3Ho-
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AMOLIMOHAIBHBIMN, KaHPOBO-CEMAaHTUYECKHUI, CTPYKTypooOpasyrolmui u
A3BIKOBBI YpPOBHM BapHMaHTHOCTH KaK MeToja MblluleHus. YUto ke
Kacaercs  OOpa3HO-dMOLIMOHAJIBHOTO  acCleKTa  BapUAaHTHOCTH B
azepOaliKaHCKOW My3BbIKE, TO 37€Ch I'PaJallMi €€ 3HAYUTEIbHO IMPOKU
U MHOTOMEpHBI. B cBOMX pa3HOOOpa3HBIX BHIAX OHA CHOCOOHA CIIY)KUTb
TEMIIEPAMEHTY M JMHAMUKE TAHLEBAJIBHOIO JBIKCHUS, DSIUYECKOMY
IIOBECTBOBAHMIO  AIIBITCKOIO  BBICKA3bIBaHMs, JIMPUKO-IPaMaTU4eCKON
JKCIPECCUM MYIAMHOIO pa3BEPTBIBAHMSA, a TaKKe BCEM CIEKTpaM
HACTPOCHUHN W AMOIMI B HapoaHOW mecHe. IIpuMedarenbHO, 4TO BBHIOOD
JKaHpa ONpeJIelIeHHbIM 00pa30oM HalpabJIsieT CO3HaHUE HAa KOHKPETHBIN THIT
BapuanTHocTH. CornacHo M.I". ApaHOBCKOMY, JKaHp «BBIMOJHAET (DYHKIIUH
MOPOXKIAFOIICH MOJIeNr, OO0Jaaroell CEeMaHTUYSCKAM TIOTCHITHATIOM)
(1,c.127). K npumepy, MyraMHOCTb CTAHOBUTCSI IIOKa3aTeJIEM BapUaHTHOTO
pa3BepTHIBAHUS 110 TUITY CKBO3HOT'O MPOpACcTaHusi MHTOHALMOHHON MOJIENH;
albIrcKasi MeJIOAMKa BJIEYET 32 COOON BAPUAHTHYIO «KOPOTKOIEBYATOCTH)
B Y3KOM JIMara3oHe; TaHell — BapUaHTHBIA MOBTOP peppEeHHOro CBOICTBA C
BO3BPALIEHHEM TOHUYECKMX KaJCHIMH-PU(M B KaXKIOM YETHOM pazfeie
(hOpMBL

Crnenyromuii  ypoBeHb — CTpyKTypooOpasyroumii. [lo cinoBam
YEIICKOT0 KOMITO3UTOpa M My3blkoBeda Otakapa 3uxa, «My3bIKaIbHOE
MBIIIUIEHUE BO3HHMKAe€T B TOM Cllyyae, €Clidi Ha OCHOBE BOCIPUATHUS
3BYKOBBIX IOCJIEIOBAaHUI OCO3HAETCSI HE TOJIBKO IMPENCTaBIsIEMOE MMHU
coJiep’kaHue, HO MMEET MECTO M YHUCTO palMOHaJIbHOE, a0CTpaKTHOE
OCMBICJICHHE CNEeUU(PUUECKUX CTPYKTYPHBIX (PAKTOPOB MY3BIKAJIbHOIO
counHeHus» (3,c.51). B cooTBeTcTBMM C YTBEpIUBIIEMCS B TEOPUHU
npejcTaBiIeHueM 00 HepapXUYHOCTH MY3bIKaIbHOW (opMbl, B Hel
CJIelyeT pa3nyaTh JIOTMYECKNE 3aKOHOMEPHOCTH:

1.MOpGOJIOrHUecKH - MOTUBHOTO WIEHEHHsI MEJIOJUKH — Ha YpOBHE
WHTOHALINN;

2.CHHTaKCUYECKU - (hpa3eosIoTHYeCcKOro pas3fesieHuss MY3bIKaJbHOTO
TEKCTa — Ha YPOBHE TEMBI;

3.KOMMO3UITMOHHO-(POPMOOOpa3yIONmero — Ha YpPOBHE KOHIICTIIIHH
COUYMHEHUS.

BapuanTHOCTh IpOSIBISET CBOU MO3UIUH B a3epOailpkaHCKON My3bIKe
Ha BCEX BBIIICOOO3HAYEHHBIX CTPYKTYpOOOpa3yOIUX HEpapXusx,
JIOCTUTasi HauBBICHICH peanu3alMu B MyramHo ¢opme. B nanHOM
Clly4ae, Mbl BIPAaB€ TFOBOPUTH O BapUaHTHOM COOTHOIIEHMHM KpPAaTKHUX
MOTIEBOK, MHKPOMOTHBOB, (pa3, NPEATOKEHUH, pa3ienoB (OPMBL
OTtmetuM, YTO paccMaTpUBaEMbIil CTPYKTYpOOOpa3yromuii ypOBEHb
BapUAaHTHOI'O MBIIUICHUS XapaKTepu3yeTcs HeoOXOAMMOM TBOpPYECKOM
cBOOOJOM,  KOTOpas  HaxXOAWUT  BBIPAXKEHHE B  KOHKPETHBIX
MHIVBUAYAJIBHBIX PEIICHUAX KAKIOTO OTACIBHO B3ATOTO ITPOU3BEICHUS.

50



IIpu »TOM, >XaHpoBas cCIeLUANM3aLMUs OTCTYNAeT Ha BTOPOM IUIAH,
ruOKOCTH  BapHaHTHBIX  IPeoOpa3oBaHMN  COOTBETCTBYET  BCerja
pasHooOpa3ue, HeCTaHAAPTHOCTb UX CTPYKTYPHOTO O(OPMIICHHSL.

YerBepThlid YpPOBEHb BAPUAHTHOI'O MBILUICHUS — S3BIKOBBIM —
¢bukcupyer O0COOCHHOCTH BapUAaHTHOW MENOAMKU ( B TOM 4YHUCIE €€
COCTaBa — ONEBAHMs, CEKBEHIMH, MIPpEAbeMa Ha PACCTOSIHUU, CKAauYKOB U
UX  3amoJIHEHUS W T.0L.),  METPO-pUTMa,  JIAJOTOHAJIbHBIX,
JaIOTapMOHUYECKUX, (DaKTypHO-TEMOPOBBIX, AMHAMUYECKUX U JAPYTHX
CPEICTB BBIPA3UTENIIBHOCTU. HHTEpecHO, 4YTO B OTAENBHBIX CIydasx
A3BIKOBBIN YPOBEHb BAPUAHTHOCTH OKA3bIBAETCS HANPSIMYIO 3aBUCUM OT
JKaHpa M OT KOMIIO3UTOPCKOTO CTHJISA B 1IelOM. Tak, B a3epOaiiI»KaHCKOM
TAHIEBAJIBHOM MY3bIKE, IO CBOEH KaHPOBOW NPHUPOJE CBI3aHHON C
JIBUKEHHEM, TIOJIy4aeT o0co00€  paclHpoCTpaHEHHE  PUTMHYECKAs
BapUAHTHOCTb. B ambIrckoil My3bIKE METpPUYECKas BapUAHTHOCTh
CTaHOBUTCA (PAKTOPOM, OTPaKAIIUM CBSI3b MY3BIKAIBHOTO Hayala C
MO3TUYECKUM, @ UMEHHO C paclpe/ieIeHUeM YAapHbIX CJIOroB TekcTa. B
JUPUHTAaX U peHrax, IOMUMO NPOYUX BUAOB BAPUAHTHOCTH B OTIUYHUE OT
MECEHHBIX (OPM, HAXOJUT BBIPAKCHHE SBICHUE PETHUCTPOBOM, JIaI0BOIA,
TOHAJIbHOM  BapUAHTHOCTH. MHOrOCOCTaBHbIE KOMIIO3MIIMM  3THX
TpPaJMLIMOHHBIX TAHLEBATbHBIX (POPM BKIIOUAIOT B C€Os TaK Ha3bIBAEMBbIE
«peructpoBble Moayisiun» (TepmuH B.benseBa), a Takke OTKIOHEHHE
TE€MBI — BPEMEHHBIA YXOJ1 B OAHOMMEHHBIN J1aJi C APYrOd TOHUKOMN WIIU B
VMHYIO JIaJJOBYIO cucTeMy. HakoHen, myram KOHUEHTPHUPYET B CBOEU
UKINYECKONH KOMIO3UIMK BCE Pa3HOOOpa3re TUIIOB BapUAHTHOCTU Kak
CTPYKTYPOOOPAa3yIOIIEro U SI3bIKOBOT0, TaK U 00Pa3HO-3MOIMOHAILHOTO
U JKaHPOBO-CEMAaHTUYECKOro ypoBHSA. HamomMHMM  BbICKa3bIBaHUE
P.MamenoBoii, KOTOpast OTMETHIIA CIIEAYIOIIEE: «...MyraM BoOpai B ce0st
U aCCUMUJIMPOBAJ MHOTO€. .. JINPUUECKUI TIeCEHHBIN HameB, U CKOPOHBIE
UMHTOHAIIMU T1J1a4a, U OOpSAJOBBIM HameB, Te€POMYECKUN MapIll... CHUHTE3
310ca M JIMPUKHU, OOBEKTUBHOTO U CyOBEKTUBHOTO... Takum obpaszomM, B
CaMOM Myrame (GyHKIIUOHHUPYET TE€HETUYECKUN YKAHPOBBIN
cuHTes. .. »(4,c.136).

CoszupmarenbHas CTOPOHA BAPUAHTHOCTH OXBATHIBACT TAaKUM 00pa3oM Bce
KaHpPbI a3epOaliPKaHCKOM My3bIKHM, a Takke (HOPMHPOBAHHUE SI3BIKOBBIX
ANIEMEHTOB, TIOCTPOEHHUE U3 HUX TEKCTa, T.€. COEAUHEHUS 3TUX AJIEMEHTOB
MIOCPEACTBOM CTPYKTYpBI. B cHily 3TOro B COYETaHMSAX U CBSI3SIX SI3BIKOBBIX
JJIEMEHTOB, B JIMHAMUKE HUX BAPHUAHTHOIO Pa3BEPTHIBAHUS HAXOJUT
OTPaXEHUE HE TOJBKO pe3ylbTal, HO U caM MpPOLECC BapHaHTHOIO
MBIIIIEHUS.

B mpouecce BapuaHTHOTO MBIIUIEHUS BCErla B3aUMOJECUCTBYIOT
MeX1y coOOil JBe CTOpPOHBI: OOLIeNOrHYecKas, YyHHBepcalibHas U
crienuduaeckas, HaIMOHAIbHAS. DBOJTIOIIHS dosbKIOopa,
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npoeCCHOHATLHON MY3bIKM TNPHUBENA K BO3SHUKHOBEHHIO CTaOMIIBHBIX
MOJIeNiell BapHAHTHOTO MBIIUICHHS, MPETBOPSIOMHUX OOIIYI0 JIOTHKY B
OTIPENIEICHHBIX THUMAaX CBA3eH CHenun(UYECKUX 3IIEMEHTOB, KOTOpBIE
MOBTOPSIIOTCS BO MHOKECTBE Pa3HBIX KaHPoB U hpopm. OOmienornyeckue
YHHUBEpCaIbHble MPUHIIMIIBI BAPUAHTHOTO MBIILICHUS MHOTOOOpAa3HbI U
pa3HOPYHKIMOHANBHBL. 3BEeCTHBIE C JPEBHUX BpPEMEH HAPOIHOMY
UCKYCCTBY M MpPOSBHBIIMECS 3aTE€M B PAa3BUTUU MPO(PECCHOHAIBHOTO
TBOPYECTBA, OHM OO0JIA/IAIOT KOHKPETHBIM «PaJnyCcoM» ICHCTBHUS U He
YTPaTHJIM CBOETO 3HAUYCHHS B CJIOKHOM IPETBOPEHUU HA COBPEMEHHOM
srame. B mpomecce aHamm3a My3bIKM BCETJa NMPUXOIUTCS YYUTHIBATH
TaKo€ SIBJICHHE, KaK «BCTPEUHbIC NBMXEeHUs» (TepmuH E.PyubeBckoit), a
UMEHHO «MHTOHAIMOHHBIE BCTPEUW» OBITOBOTO M MPO(ecCHOHAIBHOTO
CTpOST ~ MBINUICHWS B  HMX  B3aWMOBIMSHUH,  B3aUMOJCHCTBUE
HAI[MOHAJbHBIX M OOIIEEBPONEHCKUX 3aBOEBAaHUN OOLIECTBEHHOI'O
MY3BIKAJIbHOTO CO3HAHMSI.

BapuaHnTHOCTh Kak METOJ MBILIUICHUS B a3epOailKaHCKON My3bIKe
OCHOBaHa Ha B3aMMOJCHCTBUM IIEJIOTO  psiia  OOIIEIOrMYeCKUX
OPUHIIMIIOB, TMOAYaC MPHOOPETAIONINX HAIMOHAJIBLHOE BBIPAKECHHUE.
Brigenum cpenu npoyux:

| .IpUHIUIIBI, YIPABISIOIINE Pa3BUTHEM — MOBTOPEHHE, OOHOBIICHHE,
yepeoBaHue, COIIOCTAaBJICHUE, CMSITYCHHBIH KOHTpAcT,
IPOrPECCUPYIOLIEe CKaTUE MACIITA0O0B;

2 IPUHIMITBI, PACKPHIBAIOIIME CBS3M  COOCTBEHHO PpasBHTHS C
NPEIIIECTBYIONMMH W TOCIEAYIONMMH  dTallaMd  MY3BIKAJIBHOTO
(dopMooOpazoBaHus, - CBEIEHUE K TOXK/IECTBY (HALMOHATbHBIN SKBUBAJICHT
- pe(peHHOCTb); MPOpacTaHHE-TIPOABHKEHHUE ( B €r0 COCTaBE LIEIUISIEMOCTb,
NOAXBAT M PA3BUTHUE HOBBIX WHTOHAIMN); KOMIIO3UIIMOHHAs MPOEKIHs
(HaMOHAJIBHBI HKBUBAIEHT - TE3UC-TIEPHOJIMUECKOE Pa3BEPTHIBAHUE);
pe3toMUpoBaHKe-00001IeHne ( B €ro COCTaBe IEperpymniupoBKa U
KOMOMHAIUSI MHTOHALMM U3 JIBYX U 0ojiee TeMaTU4eCKUX IMOCTPOCHHUH),
3aMKHYTO€ CTAaHOBJCHHE (HAIMOHATBHBI OKBHBAICHT - MEJIOCHO-
BapHaHTHAs CTPYKTypa B JBYX Pa3HOBHIHOCTSIX, TPEIIOJIArafolInX, B
OJTHOM CJTydae, OOHOBJIEHHE CTAOWJIBHOM MAacIITaOHO-CHHTAKCHUYECKON
€IMHUIIBI, B JIPYTOM - BApUAHTHOCTh MHTOHAITMOHHO-TIONIEBOYHOTO COCTaBa
MEJIO/INH, KOTOPOE MACIITa0HO HE PEriIaMeHTHPOBAHO).

[TpumedaTennbHO, YTO PsI BBIIEOOO3HAYEHHBIX 3aKOHOMEPHOCTEH
¢urypupyer B a3epOalipkaHCKOM My3bIke B KayecTBE NPUHIIMIIOB
LEJIOCTHOM CTPYKTYphI (OJYEPKHEM, BapUAHTHBIX MO CBOEH mpupose!).
TaxkoBbI pepeHHOCTh; MMOCTPOEHUE, OCHOBAHHOE Ha MPOTPECCHPYIOLIEM
cKaTUM MaclTaboB; TE3UC — NEPUOAMYECKOE pa3BEepThIBAHUE U
MEJIOCHO-BapHaHTHbIE  CTPYKTYpbl. COBEpIIEHHO OYEBHJHO, 4TO
BbIIICOOO3HAYCHHBIE THUIIOJIOTUH OOpalleHbl B CBOUX HCTOKaX K
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BapuaTHON crenu(uke >kaHpoB a3epOaiHKaHCKOM HapOAHON U yCTHO-
npodeCCHOHATBPHON MY3bIKM W IIUPEe - K BapHaHTHOW TNPUPOJE
HAIIMOHAJIBHOTO MY3bIKAJIBHOTO MBINUIEHUST BooOmie. CloxuBuivecs B
donbkIOpe U PopMax TPaIUIIMOHHONW MY3BIKH, OHH I10-CBOEMY IIHPOKO
UCIOJIBb3YIOTCSL U Pa3BUBAIOTCS B MPO(ECCHOHATBHOM KOMIIO3UTOPCKOM
TBOPYECTBE.

Takoli B 00IMX yepTax BUIAUTCA MOJENb BApUAHTHOCTU KaK METOJa
MBILIEHHS B a3epOaliPkaHCKONW My3bIKe. DTa MOJEIb CO3JAeT MPOUYHYIO
06a3sy Ul MCCIENOBAaHUSA  B3aMMOCBSI3€H  Pa3HOXKAHPOBBIX U
Pa3HOCTHJIEBBIX IUIACTOB MY3bIKAJIbHOU JIeATEIbHOCTU. MBI MOkeM 0e3
COMHEHHUsI KOHCTAaTHUPOBaTb, YTO HAa COBPEMEHHOM OJTalle IIOHATHE
«BapUaHTHOE MBILUIEHHE» 00pEeIIo MpaBa rpaKAaHCTBA B HALIUOHAIBHOM
CTWJIe, NPUYEM HE TOJIBKO B Y3KOW CHEIMAIU3UPOBAHHOM 00J1acTU
OJIHOTO JKaHpa WM TBOPYECTBA OJHOIO KOMIIO3UTOpa, HO U B
CPaBHUTEJBHO IIMPOKOM acleKTe M3y4eHHUs a3epOaiPKaHCKOM MY3bIKU
Y HALMOHAJIBHOM KyJIbTYpbl B LEJIOM. BapuMaHTHOCTb — 3TO SIBJICHHE,
«MHOTOKaHaJbHO» BIIMCAaHHOE B JIOCTATOYHO OOIIMPHBIM KyJIbTYpPHBIN
KOHTEKCT A3zepOaiijykaHa, CUCTEMHOE HayqHOE HMCCIel0BaHUE KOTOPOIo
ABJIIETCS OJHOM U3 BaKHBIX U aKTyaJIbHBIX 3a7ja4 COBPEMEHHOM HayKH.
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XULASO
inna Pazigeva
Azarbaycan musiqisinds varianthq komponenti
(tafakkiir - struktur - janr tipologiyalar)
Mogqalads variantliq modeli asaqidaki movqgelordon arasdirilir:
1.badii tofokkiiriin ganunauygunlugu, onun estetik vo musiqi zévglerls slagesi, mu-
sigi comiyyatinin doayarli somtlogmasi, milli miihiitiin psixoloji istigamati ilo;
2.musigi sanetinin obraz-emosional, janr-semantik, strukturyaradici va dil doracalori;
3.amumi mantigli inkisaf prinsiplerinin garsiglt olagasi (tekrarhqg, yenilosmo, nov-
balasma, banzarlik, garal tasokkiil, kompozisiya proeksiya, térams, imumilasms va s.)
Azarbaycan musigisinds variantlig modeli milli madaniyystin miixtslif janrl ve
miixtalif Gslublu tadgigatlar: tictin asas yaradir.

SUMMARY
Inna Pazicheva
The model of variation in Azeri music
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(Thinking — structure — genre typologies)

In this article the author opens up the model of variation in Azeri music from the
perspectives of:

1.the laws of artistic thinking and it’s relations with aesthetic and music tastes, val-
ue orientations of music society, psychological settings of national environment;

2.figuratively emotional, structure building and lingual levels of music art;

3.interaction of sociologic principles of development (repetition, renewal, alternation,
bringing to identity, closed formation, compositional projection, generalization, etc.)

The model of variation in Azeri music creates a firm base for the research of inter-
relations of multigenre and multistile stratum of national culture.

Raycilar: professor Mahmudova Q.R.
dosent Nasirova K.

A3BSIPBANKAH MUWILJIU KOHCEPBATOPUIMACHI
“KOHCEPBATOPHFA» Ne 4, 2010

Mpycueu nazapuuiiacu % My3vikanbHas meopus

Riifat HOSONOV
Azarbaycan Milli Konservatoriyasinin aspirant

MUGAM UZRO TODRIS PROQRAMLARININ
YARANMASINDA TARZON MIiRZ9 FOROCIN ROLU

Azorbaycanin sifahi ononali professional musiqi irsini — basariyyetin
sah osorlori sirasina daxil olunmus mugam sonatini qoruyub saxlamag,
inkisaf etdirmok miiasir dovrdo irali siiriilon on vacib vo zoruri mosale-
lordondir. Tesadiifi deyil ki, dovletimiz torafindon mugam sonstino bu
gadar diqqst vo qayg: yetirilir.

Heydor Oliyev Fondunun prezidenti, YUNESKO-nun vo ISESKO-
nun Xosmoramli sofiri Mehriban xanim ©Oliyevanin togobbiisii vo
rohborliyi ilo hoyata kegirilon mugam sonotinin qorunmasi, inkisafi vo
tabligi ilo bagh layihalor méhtosomliyi ils digqgeti calb edir. Bu layiholor
cor¢ivasindo mugam miisabigolorinin (2005, 2007), beynolxalg mugam
festivalinin kecirilmosi, mugam ustadlarmin yaradiciligini 6ziindo oks
etdiron sosyazilarindan ibarot CD vo DVD albomlarin nosri, coxsayl
mugam konsertlorinin togkili vo s. rongarong tadbirlor bu qodim senatin
yasadilmasina xidmot edir. Biitlin bunlarin osasinda iso ilk ndvbado
mugamin todrisi problemi, gérkomli ustad sonotkarlarimizin yaradiciliq
onanolorinin ganc mugam ifagilarina otiiriilmasi masalalori durur.

Mugamin todrisi masalolori biitiin dovrlordo digget morkazindo olub,
miixtolif yanagma torzi ilo secilmisdir. Belo ki, godim dovrlordon mugam
sonoti sifahi ononolor osasinda ustaddan-sagirdo Otiiriilmiis, yaddas
vasitosilo nosildon-naslo kegmisdir.
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Olbatto ki, mugam sonatinin todrisinds yazili vesaitlorden istifads
olunmamisdir. Mugam sonotinin todrisi fordi qaydada aparilir. Ifagiliq
tocriibasindo movecud olan biitliin mugam adlari, sébolorin musiqi ma-
teriali, inkisaf xiisusiyyetlori, dostgah daxilindo bir sobadon-digorine
kecid yollarl, mugam vo tosniflorin qurulus xiisusiyyatlori vo s. mugam
ifaciligr ilo bagli cohotlor oyani sokildo ustad torofindon sagirdo
monimsadilir. Bu baximdan sagirdin musiqi duyumu, hafizoasi, qabiliyyati
vo monimsoma bacarigr boyiikk ohomiyyat kosb edir. Tobii ki, mugam
sonotinin qayda-qanunlar1 porakondo sokildo deyil, nizamli bir sistemo
tabedir vo bu sistemin biitovlikdo dork olunmasi vo monimsonilmasi
vacib sortdir. Hor bir mugam ifagist bu biindvro osasinda yetisir vo
Oziinomoxsus yolla mugam ustadlarinin yaratdiglart ononolori davam
etdirir, bu da mugam sonatinin inkisafina, yeni mugam névlorinin vo
variantlarinin yaranmasina tokan verir.

Molumdur ki, Sorq alominde musiqi sahasindo yazili monbolor — Orta
asrlor dovriiniin boyiik ensiklopedist alimlorinin musiqi ilo bagli risalolori
movcud olmusdur. Bu risalslordo 6z dovriiniin musiqi ifagiligin1 oks
etdiron mugam adlari, onlarin badii-estetik mahiyyati, qurulusu, bir sira
nozori moasololor vo musiqi alotlori haqqinda molumat oldo etmok
miimkiindiir. Biitliin bunlar miiasir dovrdo do mugam sonatinin todqiqat-
cilar1 liciin asas vo qiymatli monbolordondir.

Xisusila Sofiaddin Urmovinin (XIII asr), ©bdiilqgadir Maragayinin
(XIV-XV asr), Mirzo boy (XVII asr), Mir Méhsiin Novvab (XIX asr)
kimi gorkomli musiqisiinaslarin risalslari, tortib etdiklori mugam cadval-
lori diqgetolayiqdir. XX osrdo do ustad sonstkarlarin mugam codvallori
olmusdur. Bunlardan gorkemli tarzenlor Mirze Foroc Rzayevin, ©hmad
Bakixanovun, Kamil ©hmoadovun vo basqalarimin adlarint qeyd edo
bilorik. Dahi bostokarimiz Uzeyir Haciboylinin yaratdigi program iso
mugamin sistemlogdirilmosindo miistosna rol oynamigdir.

Biitiin bu yazili sonodlor dovriin musiqi ifagiligi tocriibosini, ustad
mugamgilarin repertuarint vo bunun osasinda qurulan mugam todrisi
onanalorini bizo ¢atdirir. Bununla belo XX osrdo yaranan vo genislonon
musiqi tohsili sistemi vo onun bir qolu olan mugam todrisi daha konkret
vo ayani dors vosaitlorinin, todris programlarinin olmasini tolob edirdi.

Bu baximdan 1920-ci illorde Azarbaycan Ddvlot Konservatoriyasinda,
Baki Musiqi Texnikumunda vo digor tohsil ocaqlarinda mugam sobe-
lorinin agilmasi, dovriin gorkemli senotkarlarmin bu tohsil ocaqlarina
muollim kimi colb edilmosi xiisusi ohomiyyato malikdir vo mugam
sonatinin inkisafinda yeni bir marhalonin baglangici olmusdur.

Olbotto ki, homin illordo Uzeyir Haciboyli torofindon ilk mugam
programinin tortib olunmasi olamotdar hadisadir. Lakin bu, ilk program
olsa da ustad sonotkarlarin ononolorino osaslanaraq, 6ziindon ovvoalki

55



ifaciliq tacriibasinin nailiyyatlorini comlogdirirdi.

1923-cii ilds ilk mugam proqraminin yaradilmasina gorar verilmis vo
hor bir mugam mocmusunun doqgiqglosdirilmasi ilo slagodar Baki Musiqi
Texnikumunda “Mugam komissiyasi” togkil olunmusdu. Homin komissi-
yanin sadri texnikumun miidiri Uzeyir Hacibayli, iizvleri Cabbar Qar-
yagdioglu, Qurban Primov, Sirin Axundov, Mirzo Forac Rzayev, Mansur
Mansurov, texniki katibi Ofrasiyab Badalbayli olmusdur. R.Zohrabov bu
barado yazir: “Olbotto, bu komissiyanin qizgin miibahisslorlo kegon hor
iclas1 naticosindo hor bir mugam dostgahinin daqiqlosdirilmis torkibi
miloyyonlosdirildi. Sonralar yaranmis mugam proqramlari {igiin do mohz
ilk program (1925-ci il) qiymatli 6rnok oldu” (1, s. 187).

Haqqinda danigsdigimiz proqramin yaranmasinda Mirzo Forocin do
rolunu xiisusi qeyd etmok lazimdir. Ona gors ki, artiq homin vaxta qodor
Mirzs Farac 6z mugam codvallarini tortib etmisdi Bu codvallor XIX asrin
sonlarinda Abseron — Baki miihitindo mugam ifacilig1 tocriibosini oks
etdirmosi ilo diqgoti colb edir vo onun digor bolgslordon, mosslon
Qarabagdan vo ya Sirvan bolgesindon olan musiqigilorin tortib etdiklori
mugam cadvallari ilo miiqayisosi bunlar arasindaki forqli cohatlorin iizo
¢ixarilmasina sorait yaradir.

Eyni zamanda, Mirzo Foracin mugam cadvallari ilo U.Haciboylinin ya-
ratdigt programm vo sonraki illordo meydana golmis mugam todrisi
programlarinin miiqayisa olunmasi bu cadvallorin no daracads shatali ol-
masini izlomays vo mugamlarin inkisaf yolunu iize ¢ixarmaga imkan verir.

Mirzs Foracin codvallorinds asagidaki mugamlar 6z oksini tapmisdir:
“Rast”, “Sur”, “Cahargah”, “Bayati-Siraz”, “Hiimayun”, “Mahur-hindi”,
“Segah-Zabul”, “Rohab”, “Diigah”, “Siistor”, “Orta Mahur”, “Bayati-
Qacar” (2). Mir Mohsiin Novvabin “Viizuhiil-orqgam” osorinds alt1 dost-
gahin torkibi gostorilmisdir: “Rast”, “Mahur”, “Sahnaz”, “Rohavi”,
“Cahargah”, “Nova”. Bunlardan yalniz dérd mugam adi Mirzs Farocin
cadvali ilo tist-listo diisiir.

1925-ci ildo gobul olunmus Tiirk Musiqi Texnikumunun programinda
159 asagidaki mugamlar yer almigdir: “Rast”, “Sur”, “Cahargah”, “Baya-
t1-Siraz”, “Himayun”, “Mahur-hindi”, “Segah-Zabul”, “Rohab”,
“Diigah”, “Stistor”.

Gorilindiiyli kimi, Mirza Forocin cadvellorinds 6z oksini tapmug iki
mugam — “Orta Mahur”, “Bayati-Qacar” — U.Haciboylinin programina
daxil olmamigdir. Lakin ifagiliq tocriibesinde vo sonraki illorin
programlarinda bu mugamlarin da yer aldigini miisahide edirik. Goriiniir,
U.Haciboyli torofindon bu mugamlarin programa daxil edilmomasinin
sobobi olmusdur. Bizco, bu, adi ¢okilon mugamlarin “Rast” mugam
ailosino daxil olmasi ilo olagodardir, ¢iinki program miioyyon hocmdo
dors saatlari iiglin nozordo tutulur vo bu baximdan da “Rast” ailosino
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daxil olan “Rast”, “Mahur-hindi”, “Diigah” kimi mugamlarin todrisino
yer verilmigdir. “Orta Mahur” vo “Bayati-Qacar” iso bu mugamlarin
variant1 olaraq, ifaciliq tocriibasindo 6z oksini tapur.

Indiki programlarda iso todris olunan mugamlarin siyahisinda bir qo-
dor doyisiklik 6ziinii gostorir. Belo ki, “Rast” ailosino daxil olan mugam-
lardan osason “Rast”, “Mahur-hindi”, “Orta Mahur”, “Bayati-Qacar”
todris olunur, “Diigah” mugami todris programlarina daxil edilmir.

Mirzo Foracin cadvallorindoki bir ne¢o mugamin torkiblorinin digor
cadvallorlo miiqayiso olunmasi da maraqlidir vo mugamlarin inkisaf
tarixinin Oyronilmesi ilo yanagi, miiasir dovrde no kimi dayisikliklora
ugramasini, dostgah kompozisiyasinin formalagmasi prosesini 1izo
cixarmaga imkan verir.

“Rast” mugami Mirza Forac torafindon asagidaki torkibdo gostorilmis-
dir: 1. Mayeyi-Rast; 2. Novruzi-ravendo; 3. Rast; 4. Ussaq; 5. Hiiseyni; 6.
Vilayati; 7. Xocosto; 8. Xavoran; 9. Oraq; 10. Pancgah; 11. Rak; 12.
Xavoran; 13. Omiri; 14. Mosihi; 15. Rast.

Miiqayiss ii¢iin, homin dévrde meydana golmis Mir Mdhsiin Novvabin
mugam cadvallarindaki “Rast” mugaminin torkibine nazor salsaq, bunlarin
bir-birindon ohomiyyotli dorocods farglondiyini goérorik. Mir Mohsiin
Novvabda “Rast” dastgahmin torkibi bu sokildadir: 1. Rast; 2. Poncgah; 3.
Vilayati; 4. Moansuriyyo; 5. Zomin-xard; 6. Raki-hindi; 7. Azarbaycan; 8.
Oragq; 9. Bayati-tiirk; 10. Bayati-Qacar; 11. Mavoronnohr; 12. Bali-Kabutor;
13. Hicaz; 14. Sahnaz; 15. Osiran; 16. Zongi-so6tor; 17. Korkiiki; 18. Rast.

U.Haciboylinin programinda iso “Rast” mugaminin mocmusu bu
sokildadir: 1. Rast; 2. Ussaq; 3. Hiiseyni; 4. Vilayati; 5. Masihi; 6. Dohri;
7. Xocoasto; 8. Xaveoran; 9. Oraq; 10. Pancgah; 11. Raki-Xorasani; 12.
Qorai; 13. Rast.

Qeyd etdiyimiz mugam cadvallorinin XIX asrin sonu — XX asrin
avvallarina (1920-ci illars) aid oldugunu nazars alsaq, onlarin taorkiblorini
timumilikde bu dovriin mugam ifagiligi tocriibasini oks etdirdiyini vo
mugamin sistematik todrisi liglin asas oldugunu hesab etmok olar.

Sonraki illords yaranan mugam proqramlarinda da “Rast” mugaminin
torkibino nozar salsaq, miioyyon forglorin oldugunu miisahids edo bilorik.
Masalon, ©Ohmad Bakixanovun proqraminda “Rast” mugami bu torkibdo
gostorilir: 1. Bordast; 2. Maye; 3. Ussaq; 4. Hiiseyni; 5. Vilayati; 6.
Sikosteyi-fars; 7. Iraq; 8. Pancgah; 9. Qarai; 10. Rast. Kamil ®hmadovun
programinda iso “Rast”in torkibi bu gokildodir: 1. Bordast; 2. Mays; 3.
Ussaq; 4. Hiiseyni; 5. Vilayati; 6. Sikosteyi-fars; 7. iraq; 8. Pancgah; 9.
Rak; 10. Qorai; 11. Rast.

Onu da geyd etmok lazimdir ki, XX asrin ikinci yarisinda mugamin
todrisi usaq musiqi moktablorindon baglayaraq, hom orta ixtisas musiqi
moktoblorindo, hom ali musiqi moktablorinds aparilir. Bununla olagodar
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olaraq, coxsayli mugam proqramlart meydana golmisdir. Onlarin
tortibgilori adli-sanlt mugam bilicilori vo pedaqoqlardir. Siibhosiz ki,
miixtolif illords yaranmis bu programlar mugam torkiblorinds 6ziini
gostoron doyisikliklori {izo ¢ixarmaqla yanasi, hom do dovriin ifagiliq
tocriibasinin imumi monzorasi haqqinda tosovviir yaratmaga imkan verir.

Bu baximdan yanagsaq, albatto ki, tokco “Rast” mugaminin torkibinin
ne¢o variantinin yarandiginmi izloyo bilorik. Lakin biitiin variantlarin
miiqayisoesindon goro bilorik ki, “Rast” dostgahinin osasini toskil edon
ononavi torkiblor doyisilmoz olaraq qalir. Bu sobalorin ardicilliginin artiq
Mirza Faracin cadvallarinds formalasdigini miisahido edirik.

Biitiin bu cadvallorin miigayisasindon goriiniir ki, Mirzo Foraclo Mir
Mohsiin Novvabin cadveallorinds “Rast” dostgahinin yalniz dord sébosi —
“Rast”, “Poancgah”, “Vilayati” vo “Oraq” lst-listo diisur. Mir Mdhsiin
cadvolindo “Rast” dostgahmin torkibinde “Cahargah”, “Sur” vo digor
mugamlarda istifads olunan sobolor daha genis tomsil olunmusdur. Mirzo
Faracin cadvslinds iso bilavasits “Rast” mugam destgahinin kompozisiya
qurulusunu daha dolgunlugla gostoron 12 sdboni 6ziinde comlosdirir.

Bu iki cadvalds hotta, “Rast”mn sobalorinin yerlorinin forqlondiyini do
geyd etmoliyik. Bels ki, mugamin baslangicinda verilon “Rast” sobasinin
“Mays” ohomiyyati dasidigmi qobul etsok, Mir Mohsiin  Novvabda
“Mayo”don sonraki “Poncgah” s6bosinin verilmoasi diqqgoti colb edir. Bil-
diyimiz kimi, “Poncgah” “Oraq”dan sonra ifa olunan zil sobadir. Hatta, bu
sObo “Rast” dostgahinda xiisusi mévge tutduguna gora, bozon onun “Rast-
Poncgah” adi ilo miistoqil mugam soklinds ifa olundugunu da geyd edo
bilarik. Iran musigisinda is “Rast-Poncgah” osas dostgahlardan biridir.

“Rast” vo “Pancgah” sobalorinin dostgahin ovvalinde verilmasi Mir
Mohsiin Novvabin codvalindoki “Rast”in torkibini diger mugam torkibloe-
rindon forqlondiran cshatlorden biridir, ¢linki Mirze Faracin cadvalindon
baslayaraq, nozordon ke¢irdiyimiz digor variantlarda mugamin baslan-
gicinda miitloq olaraq “Maya”dan sonra “Ussaq”, “Hiiseyni”, “Vilayoti”,
“Oraq”, “Poncgah”, “Rak” sobolori vo “Rast”in mayoasino gayidis
ardicillasir ki, bu da mugam kompozisiyasinin anonavi qurulusunu amolo
gotirir vo bu xiisusiyyat miiasir dovrds do doyisilmoz olaraq saxlanilir.

Lakin Mirza Foracin codvalinds verilon sébalor arasinda “Xavoran”m iki
dofas tokrarlandigini geyd etmoliyik: birinci dofo “©Oraq”dan avval vo ikinci
dofs “Oraq”, “Pancgah” vo “Rak” s6balorindon sonra. Bu da hamin s6bonin
kecid shamiyyatli oldugundan irali galir, yoni birinci dofo bu s6bs mugam
dostgahin  kulminasiyaya dogru harakatine, ikinci dofo iso zirvaden
“Mayo”yo dogru enmaesina xidmot edir. Mirza Foroc “Rast” mugaminin
kulminasiyasindan sonra ‘“Xavoran”, “Omiri”, “Moasihi” g6bolorindon
istifado edorok, “Rast”in “Maya”’sino gayidir ki, bu da enmo prosesinin
rongarong mugam intonasiyalari ilo zonginlogdirilmasino xidmat edir.
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Sonraki siyahilarda “Xavoran” sobosindon bir dofs, kulminasiyaya
dogru yiiksalis zamani istifade olunmasi 6ziinii gdstorir. Kulminasiyadan
enmo zamani isa asasan “Qarai” sobasindan istifads olunur.

Mirzo Forocin codvolindo “Rast” mugam dostgahinin torkibindo
xlisusi olaraq “Mayeyi-Rast”dan sonra “Novruzi-rovonds” sobosinin yer
aldigin1 qeyd etmok lazimdir. Bundan sonra isa yenidon “Rast”, “Ussaq”
vo digor sébelor galir. Uzeyir Hacibaylinin programinda bu sébenin adina
rast golmirik, homin proqram “Rast” adlanan sébo ilo baslanir ki, bu da
“Mayeyi-Rast™ ifado edir. Biitiin sonraki proqramlarda iso “Rast”in
“Bordast” sobasi ilo baslanmasi vo homin sobonin “Novruzi-rovonds”
adlandirilmasi gobul olunmusdur. Bu hal ananavi olaraq davam etdirilir.

Molum oldugu kimi, mugam dostgahinda “Bordast” sobosi miigod-
dimo rolunu oynayaraq, 6ziinomaxsus qurulus vo inkisaf xiisusiyyatlorino
malikdir. Adoton, “Bordast” yuxart (zil) registrdo emosiomal-ehtirash
recitativ iisulda baslanir vo todricon asagiya dogru enan horakstls “Mays”
pardosinds tamamlanir. Bundan sonra “Maya” s6basi baslanir. Beloalikls,
“Bordast” hor hans1 mugamin baslangicinda ifa olunaraq, onun “Mayo”
sObosini lad-intonasiya cohotdon bilavasito hazirlayir. Cox zaman
“Bordast” mugamin “Mays” s6basinin zilds soslonon melodik ibarslori
tizorindos qurulur vo mays kadensiyasi ilo yekunlasdirilir ki, bu da mugam
kompozisiyasinin qurulusuna biitévliik asilayir.

Ramiz Zohrabov “Mugam” osorindo gostorir ki, “Rast” mugaminda
“Bordast”in olavo ad1 da var — “Novruzi-rovonds” (“baharin baglanmas1”
monasinda — R.H.). Bununla bagli o, ustad tarzon Kamil ©hmadovun
fikirlorini niimuna gotirir. K.9hmadovun qgeyd etdiyi kimi, Azorbaycan
mugam dastgahlarinin  bazilorinde “bordast”larin adlar1 modvcuddur.
Masalon, “Rast” doastgahinda “Bordast” bozon “Novruzi-rovonds” vo ya
bozon “Suzi-giidaz”, “Mahur-hindi” dostgahinda “Bozmigah”, “Stistor”,
“Sur” vo “Rohab” dostgahlarinda iso “Omiri” adlanir (1, s. 94).

R.Zohrabov “Rast” dostgahinda istifado olunan “Novruzi-rovonds”
sObasini xarakterizo edorkon bels yazir: “Ehtimal ki, bu hissonin musiqisi
0z saciyyasi etibarilo o melodiyalara monsubdur ki, onlar anonays osason
baharin basglangic giinii ifa olunur. “Rast” dostgahinin “Bordast™ —
“Novruzi-rovands” mohz “Oraq” sdbasinin melodiyasi ila zilds baslanir.
Bu sobonin osas istinad pordesinde gozismodon sonra musiqi axint
dastgahin “Maya”sino galib ¢ixir. Onu da deyak ki, miigaddimas saciyyali
“Novruzi-rovonds” xanandonin oxumaga baslamasi ii¢lin bir ndv hazirlhq
prosesidir. “Bordast”dan sonra dastgahin “Maya” s6basi ¢alinib oxunur.
Bagqa dostgahlarda oldugu kimi, “Rast”da da “Mayo” sObasi dostgahin
biitovliikkdo simasini saciyyalondirir” (1, s. 108).

Goriindiiyti kimi, “Novruzi-rovondo” ogor XX osrin ovvallorindo
ayrica bir s0bo kimi geyd olunurdusa, sonradan o, “Bordast” ovoz edon
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bir s6bayo ¢evrilmigdir. Bu halda “Novruzi-rovonds” sdbasinin “Bordast”
xtisusiyyotlorine malik olmasi, yoni zildo seslonorak, todricon mayoya
dogru enmosi, burada “Mayo”nin melodik ibarslorindon vo kadensiya-
larindan istifade olunmasi osas amil kimi diqqeti colb edir. Belo ki,
R.Zo6hrabovun fikring istinad etsok, “Novruzi-rovonds” “Oraq” s6basinin
melodiyasina osaslanir. “Oraq” iso “Rast”in “Mays” sobasinin melodik
0zayinin zildo saslonmosi tizorinds qurulur.

Olbotto ki, “Boardast”da vo “Novruzi-rovonds” sobasindo homin
melodik 6zoyin islonilmosi forglidir, yoni zildon bomo enmo zamani
melodik horokotin istiqgametindon asili olaraq, sorbast gozismonin
xarakteri, “Maya”yo yaxinlasma vo kadensiya verilmosi do doyisir.
Mahiyyatca, eyni bir melodik ifadonin dostgahin qurulusunda miixtolif
xarakterli vo miixtolif vozifo dasiyan sobolorin osasini togkil etdiyini
goriirik. Demoli, “Rast” dostgahinda “Bordast” yerindo ‘“Novruzi-
rovonda” sobasindon istifado olunmasi vo miiasir dovrds bu iki sébonin
vozifasinin eynilogdirilmasi mugamin inkisafini vo torkibinds bas veron
doyisikliklori gostoron cohatlordir.

Mirzo Forocin cadvolinds “Rast” mugaminin baslangic sébslorinin
ardicilligia diqqget yetirsok, gororik ki, burada “Mayeyi-Rast”, “Novruzi-
rovonda” vo “Rast” sobalori ardicillagir. Uzeyir Haciboylinin programinda
birinci olaraq, “Rast” sobasi verilir vo fikrimizes, bu, “Mays” ohomiyyati
dasiyir. Sonraki illordo ©hmod Bakixanovun vo Kamil Ohmoadovun
programlarinda dostgahin “Bardast” (“Novruzi-rovonds™) vo “Mayeyi-Rast”
sObalori ilo baslandig1 qeyd olunur vo bu xiisusiyyot ononovi hala gevrilir.
Buna osaslanaraq, deys bilorik ki, mugam dostgah kompozisiyas: tadricon
formalagmis vo onun qurulusu daha yigcam vo moagsadyonlii sokil almugdir.

Nozardan kegirdiyimiz proqramlarda 6ziinii gstoran daha bir forqli cohot
“Rast” mugammin torkibindoki “Xocasto” sobasi ilo baghdir. Bels ki, bu
sObonin sonradan “Sikosteyi-fars”la ovoz olunmasi Oziinii  gOstorir.
Bildiyimiz kimi, har iki soba segahda qurulur. “Rast” mugaminda bu sobo-
lordon “Segah”a ke¢id kimi istifado olunur. Homin iki s6banin musigi
materiali, onlarin istinad pillolori vo melodik inkisaf xtisusiyyatlori bir-birino
cox yaxindir vo buna gora doa bu s6balari variant kimi qobul etmak olar.

Bununla yanasi, ifagiliq tocriibosindo “Sikosteyi-fars™ bir sobo kimi
daha ¢ox inkisaf etmis vo genis yayilmisdir vo miistoqil olaraq daha ¢ox
istifado olunur, bu so6bado qurulan tosniflor vo ronglor do melodik
gozalliyi ilo forqlonir vo yadda qalir. “Segah” mugaminin osas sobals-
rindon olan “Sikesteyi-fars”dan digor mugamlarin torkibinds do genis
istifado olunur. “Xocosta” sobasi iso he¢ vaxt miistoqil sobo olmayib,
miiasir dovrdo ¢ox az hallarda, asason “Rast” mugaminin torkibinds 6zii-
nlii gostorir. Bu baximdan hal-hazirda ifagiliq tocriibosindo vo prog-
ramlarda “Xocosto nin “Sikosteyi-fars”’la ovozlonmasi tobii bir prosesdir.
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Artiq geyd etdiyimiz kimi, Mirze Forocin cadvelindon baslayaraq,
biitin proqramlarda “Mayeyi-Rast”’dan sonra “Ussaq”, “Hiiseyni”,
“Vilayati”, “Sikosteyi fars” (vo ya “Xocostd” vo “Xavoran”), “Oraq”,
“Poncgah”, “Rak” sobalorinin ardicillagsmasi mugam dostgah kompo-
zisiyasinin inkisaf yolunu tomsil edir va silsilosokilli qurulusunu omalo
gotirir. Bu sobalorin ardicilligi miiasir dovrde doyismoz olaraq galir, lakin
miistosna hallarda bu ononavi sébalor arasinda lad-intonasiya zonginliyini
artirmaq Ugiin kicik gusolordon do istifado olunur. Mugamin miiasir
dovrdo tokmillogmis ononovi kompozisiya qurulusunun mohz Mirzo
Faracin coadvallorinds asaslandirilmasi diggoetalayiqdir.

Belaliklo, Mirzo Foroc Rzayevin mugam coadvallorindo geyd olunan
sOba vo gusolori ayri-ayri arazilords, yoni Bakida, Susada vo basqa yerlordo
miixtolif vaxtlarda ifa edilon mugamlarla miigayise etdikdo maraqli forglorlo
qgarsilasiriq. Bu da hor seydon ovval, zongin mugam sonotimizin miixtolif
variantlarinin mdévecud olmasini, digor torofdon iso Azorbaycanin ayri-ayri
bolgalorinds artiq formalagmis mugam ifagiliq snanalarinin bir yerdon digor
yera kegmosini gostorir. Masolon, Bakinin moshur mugam ifacilan
Azorbaycanin ayri-ayr1 bolgslorindo maclislords, konsertlords istirak etdiyi
ticlin ham 6z mugam ifaciliq maktabino xas cohotlori orada yaymis, hom do
osason Susanin, Samaximnin vo Conubi Azorbaycanin mugam ononaloring
moxsus ifagiliq xiisusiyyotlorini Bakiya gotirmislor. Mugam sonatinin
Azarbaycan ononosindoki qurulus formalarini ayri-ayrt regionlarda, yoni
Orobistanda, iranda, Orta Asiya vo s. yerlordoki inkisaf formalari va struktur
quruluslan ilo miigayiso etmis olsaq, Azorbaycanda bunun daha rongarong
sokillorde mdvcud olmast il rastlasiriq.

XIX asrin birinci yarisindan XX asrin sonuna gador kecon bir miiddat
orzinds milli musiqi madaniyystimizde mugam ifagiliq onanalori qismen
qorunub saxlanilsa da bir ¢ox mugam soba vo guselorinin son illords
aradan itib-getmosi siibut edir ki, bu unikal sonato digqget artirilmali vo
milli mugam ifaciliq sanatinin ananslari qorunub saxlanilmalidir.

9dobiyyat:
1.Zdhrabov R. Mugam. B.: Azarnasr, 1991, 219 s.
2.Rzayeva-Bagirova R. Tarzon Mirzs Farac haqqinda xatiralarim. B.: 1986.

PE3IOME

Cratps Pydata I'acanosa «Pons Tapucta Mup3a @apamxa B COCTaBICHUN yIeOHBIX
MporpaMM TIO0 MyTramy» IOCBSIIEHa W3YYEHHUI0 TBOPYECTBA BBIJAAIOIIETOCS TapHCTa
Mupza @apamxa P3aeBa BTopod momoBuHBI 19-ro m Hawama 20-ro Beka, KOTOPBIi
OCTaBWJI OOTraTroe HaclieJe B BUE TaOJIUIl MyraMoB, IO CE€Hl JIeHb HE TEPSIONIUE CBOE
OCHOBOIIOJIOTAIONIee 3HAUECHUE. ABTOP MyTEM CPaBHUTEIBHOTO aHalu3a Tabnmi Mup3a
dapamka ©  HEKOTOPBIX  YY4€OHBIX HpOTpaMM IO  Myramy, COCTaBJICHBIX
V.T'amxubexoBbiM, A.baknxaHoBbiM, K.AXMeNOBEIM ¥ Jp., BBIABISACT MyTU
(hopMupoOBaHUS U Pa3BUTHS KOMIIO3UIIMOHHOTO IIMKIIA MyTraMa JecTrsix «Pacty.
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SUMMARY

Rufat Hasanov. «The role of Mirza Farach in creation of mugham educational pro-
grames». The article is devoted to studying the creativity of outstanding tar player Mirza
Farach Rzayev by second half 19-th and the beginnings of 20-th century which has left
a rich heritage in the table form of mugham, not losing the basic value till this day. The
author by comparative analysis of tables of Mirza Farach and some curriculums on
mugham, created by U.Hadjibeyli, A.Bakikhanov, K.Ahmedov, etc., reveals ways of
formation and development of a composite cycle of mugham destgah «Rast».

Raygillar: sonatstinasliq doktoru, professor R.F.Zohrabov,
sonatsiinasliq namizadi, BMA-nin professoru C.I.Hasonova.

A3BSIPBANKAH MUWILJIU KOHCEPBATOPUIMACHI
“KOHCEPBATOPHFA» Ne 4, 2010

Mpycueu nazapuuiiiacu % My3vikanbHas meopus

Pana BAbBIPOBA
Aszapoativan Munnu KoncepsamopuiiacolHblh MYsIIUMU

PESOKAR MUSIQICININ INKISAFINDA FORTEPIANO
ANSAMBLIN ROLU

Fortepiano ansambli diinyada son illorin oan dobdobsli musiqi janrina
cevirilib. Bu tip kamera musiqisins tolobat bir ne¢o amillorin naticosidir.
Onlarin arasinda: kegmis osrlordo movecud olan vo bu giin unudulmus
ansambl ononslorin yenidon barpa olunmasina meyl, XVII-XX osr
bastokarlarin yiliksok badii soviyyade olan asarlorin bollugu ve miiasir
bastokarlarin janrlarina daimi artan maraq. Fortepiano ansamblin kiitlovi
dinlayicilor arasinda bayenilib taninmasi sayasinde maghur solo pianogu-
lar tez-tez ansambl soklinds ifa etmoyi tistiin tuturlar. Bugiinkii konsert-
lordo aparict pianogularin birgs ¢ixislar1 (Petrov-Gindin, Lyubimov-
Sokolov, Rudenko-Luganski) artiq taacciiblii hal deyil.

Fortepiano ansamblarinda daimi heyatlorin peyda olmasi artiq zamani-
mizin olamotina ¢evirilib. Bruk-Taymanov, Eden-Tamir¢ Baxgiyev-
Sorokina kimi fortepiano duetlorin maarif¢ilik foaliyyoti janrin genis
yayilmasina kifayot qodor komok etmisdi. Hazirda fortepiano duetlori
liciin beynolxalq miisabigolorin vo festivallarin saymnda xeyli artim
miisahido olunur.

Janrin {insiyyot rolundan basqa bugiinkii giindo onun pedaqoji funksi-
yasina olduqga tolobat var. Tohsil prosesi li¢lin fortepiano ansambl janrin
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bir sira iistiin cohadlori var ki, onlar bu janra xiisusi fonnlorin siyahisinda
iistiin yer verir.

Fortepiano ansambli tohsilin vo adobiliyin dnomli maktobidir. Solo
ifas1 ilo miigaisodo ansambl ifas1 tolobolors tok pesokar baximdan deyil
hom do insani cohotdon miisbat tasir gostorir ki o da onlarda qarsiliqh
hormat hissi, takt vo birgo ifactmo istedadin1 formalasdirir. Duet ifast
solo pianogular arasinda yaradiciliq vo dostluq iinsiyyeti iiglin imkan
yaradir. “Subertin duetlori golblori istonilon soézlordon daha da tez
birlosdirir” deyan Suman bunu bir daha tosdigloyir.

Fortepianonun istiraki ilo olan digor kamera ansamblarindan forqli
olaraq fortepiano ansamblin {stiinliiyii toloboalorin miisllimsiz tohsil alma
imkanindadir. Tofsir ilo bagh olan {imumi masalslorden basqa texnoloji
problemlarin hall olunmasina yol agilir. Sos¢ixarma, pedallama iisullarin
birliyi, iki ifaginin bir “dordslli” pianogunu gostormoys cohd etmok
boyiik shomiyyat kosb edir.

Molum oldugu kimi fortepiano ii¢iin yazilmis ¢ox osarlorin, homginin
orkestr, instrumental vo solo versiyalar1 da var. Bozi hallarda solo
variantt osas kimi gotiiriiliir (mosolon Rondo or.73 (1828) Sopenin iki
fortepiano ii¢lin yazilmis, sonra iso 18 yaglh bostokar torofindon yenidon
islonilmis asari vo ya Boyiik solo konsertin (1850) versiyasi olmus Listin
“Ehtirash konserti” (1856)), bozon instrumental variant olan (iki forte-
piano i¢iin “haqiqaton dahi” (V.Stasov) Bramsin fa-minor Sonatasinin
or. 34 bis (1865) kvintet versiyast olmusdur), bazon iso orkestr varianti
(masalon Bramsin “Qaydn mdvzusunda variyasiyalar” (or.56 b, 1873),
M.Ravelin “Vals”-1 (1920), S.Raxmaninovun “Simfonik rogslor” (1940),
V.Lutoslavskinin “Paganini mévzusunda variyasiyalar. Bir osorin miix-
tolif versiyalariin garsilagdirmasi bastokarin yaradiciliq laboratoriyasini
seyr etmayo, orkestrlomo incoliklorini dork etmoys, simfonik vo forte-
piano yaradiciliglart arasinda olan slagoalorini hiss etmays imkan yaradir.

Fortepiano ansambl dorslorinde notun iiziindon oxuma qabiliyyati
formalasir, lakin o 6zii-6zlinde ansambl ifasinda pesakarligi tomin etmir.
A.Qotlibin ifadssina gbro “bozi parlag musiqicilor, notu c¢atinliklo
oxuyurlar vo eyni zamanda ¢ox sayda siravi pianogular var ki, onlar notu
asanligla oxuya bilirlor”.

Fortepiano ansambl darslorinin todrisinds bir sira ¢atinliklor mévcud-
dur. Baxmayaraq ki, fortepiano ansambl ifas1 iki yaradici soxsin birge
islomosini tolob edir, tohsil prosesinin asas mogsodi ansambl istirakeila-
rinin ifa saviyyasini miimkiin qodor yaxinlagdirmaqdir. Osl ansambl har
torofli yaxinligr tolob edir, o climlodon soxsiyystlorin, etik gostorislorin,
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zehni soviyyalorin. Bu monavi vo emosional homraylik olaraq birgo isdo
totbiq olunan iisullarin, forumlarin vo istiqgamotlorin birliyidir. Bu isdo
onomli olan ansambl istirak¢ilarin yarisma duygusu diqqgeti maksimal
sokildo comlogdirarak darslorin keyfiyyatini artirir.

Ansambl istirak¢ilarin  bir birino aligmasi inanilmaz doracods
miirakkab prosesdir vo kifayat qadar psixoloji hazirliq teleb edir ki, o da
adaton miinasibatlorin manavi-oxlaqi dairelorinds 6ziinii tapir. Sirr deyil
ki, usagligdan ansambl ifasin1 monimsoyan orkestr ifagilarindan forqli
olaraq pianogular 6z pesakarligina ancaq fordi tolimlor zamani yiyslono
bilirlor vo noticads bels tolimlari tohsil almagq iiclin yegans forma kimi
gabul edirlor. Ona gors do, solo pianogunun fordi psixoloji mexanizmlori
ansambl birliyina nail olmaqda manegcilik toradir.

Talabas ifa etdiyi asorin badii obrazinin birgs yaradilmasinda fkirlorini
aydin ifads etmoklo 6z oyundasi ilo yaradiciliq tomasini tapmaq boyiik
ohomiyyat kosb edir. Bir ¢ox tolobolorin sonradan miisllim olmasini
nazars alsaq bu gabiliyyat olduq¢a miithiimdiir.

Bir gador ovval geyd oldugu kimi, son zamanlarda fortepiano duet-
lorin beynolxalq miisabigolori giindemdadir ki, onlarin arasinda Mayami,
Miinxen, Kaltaniset sohorlorindo kegirilon miisabigoalor xiisusi yer tutur.
Sozsiiz ki, janrin taninmasinda miisbat amil olmaqla bu, hamg¢inin faydal
sinif dorslorinin  kegirilmoasi  liclin  yaxs1 stimuldur. Yaradiciliq
yarigmasinin masuliyyati ifagiligin keyfiyyatino yiiksok tolablor irali
siiriir. On plana bir sira mosalolor ¢ixir ki, onlarin holli birbasa sohna
¢ixisina baghdir.

Dirijor jestlorin sistemi.

Istonilon fortepiano dueti &ziino moxsus jestlor, baxislar vo hotta
nofaslor sistemino malik olmalidir ki, bu sistem onlara asori sinxron
baslamaqda, son akkordu vurmaqda vo bu kimi moqsadlors nail olmaqda
komok edir. Belo jestlor tamasacilarin nozorine ¢arpmamalidir.

Yeni baslayan ansambl {i¢iin calg1 alotlorin geyri-adi yerlosmosi osas
ongollordon biri ola bilor. Belo ki, konservatoriya siniflorinds royallar
adoton yan-yana yerlogir vo tolobalor miioyyan olagoalor sistemino alisir.
Alatlarin bels toskil edilmosinda “dirsak hissi”, “yan goérmo qabiliyyati”
inkisaf edir. Birgo giris ii¢iin hotta astaca nofasin alinmasi belo yetorli
olur. Miisabigalor zamani iso royallar valet formasinda yerlosdirilir vo
alotlorin birinin qapagi agiq vaziystde qurulur. Bu klassik olan diiziiliis
ilkin morholodo bdyiik c¢otinliklor torods bilor vo onlarin aradan
qaldirmasi ¢oxlu tolim tolob edir.

Bir fortepianoda dord olli ifa zamani iso pianogular xiisusi ¢atinliklora
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rast golirlor. E.Q.Sorokinanin fikrinco “bir klaviatura arxasinda qonsuluq
edon pianocgular 6zlorinds daxili birliyi yetisdirirlor”. Amma bels birlik o
hallarda omolo galir ki, oyundaglar bu kimi ifalarda kifayat qodor tocriibo-
yo malikdilor. Oks halda iso oyundaslarda bir birini kenara itolomok
istoyi yaranir. ilk dorslords belo voziyyatlordon ¢ixmagq ii¢iin miiollim vo
tolobolor arasinda sorti xott gokmok mocburiyatinds galir. Bundan basqa
dord olli ifa zaman1 pedallama xiisusi ¢atinliklorlo miisayiat olunur, ¢iinki
ikinci partiyani ifa edon pianogu tez-tez ancaq 6zilino moxsus pauzalarla
pedallamalidir. Texnoloji miirakkabliklorin bollugu bu tip ifani tolobalor
ticlin dork edilmis ehtiyacdan daha ¢cox miisabiqo zorursting ¢evirir. Buna
gora do miisllimin ayri-ayri spesifik xiisusiyatlors malik olan hor iki nov
ansambl ifasina moxsus bacariglart vo zovqii yetisdirmok boylik
ohomiyyat kasb edir.

Saslonmonin sinxronlugu — ansambl ifasinin keyfiyyatinin on osas
gostaricilorindon biridir. Tabiliyi vo eyniliyi qorumaqla misllif matnino
uygun sokildo togdim edon birgo rubato xiisusi olaraq ¢otin alinir.
Birdofalik azbarlonmis “limumi yerlor” olmamagq sorti ilo biitiin siiratlon-
dirmolor vo yavasitmalar hoalo ev soraitindo yoxlanilib, islonilmolidir.
Musiqi miilahizonin azadli§1 he¢ do ansambl ifas1 ilo mohdudlasdirilmar.
Amma solo ifas1 ilo miiqaisads o daha az 6ziinii gosterir.

Inco olan dinamik forqlor {izorindo isloyorkon eyni prinsip osas
gotiiriilmalidir. Solo ifasindan forqli olaraq, dinamik xattin soklini
doyismok soslonmonin monaliligni vo biitdvliiyiinii pozmagqla ifanin
keyfiyyatina neqativ tosir gostara bilar.

Iki royall1 repertuarin ifasi ii¢iin son zamanlar ozbarloms tolob olunur.
Belo ki, Mayami beynalxalq fortepiano duetlori miisabiqesinds iki kon-
sert proqrami va iki fortepiano ticiin orkestrlo azbar ifas1t mocburidir. Onu
da geyd etmok lazimdir ki, ansambl repertuarin ifas1 hor iki partiyalarin
bilmasini tolob edir. Vo partiyalarin qarsiliqlt dyronilmaesi siibhesiz ki
ansambl asarinin daha da dorin dork olunmasina imkan yaradir.

Not sohifolorin ¢evirilmasi konsert zamani osorlorin dord olli ifa
olunmasinda miihiim rol oynayir. Bu komponents kifayot qodor vaxt sorf
olunmadigina gors ¢ix1s miivaffaqiystsiz do alina bilor.

Fortepiano ansamblina moxsus olan xiisusi spesifik mosololorin
siyahisin1 davam etmok olar, amma artiq sadalanan masalslor belo
talobalarin miistaqil olaraq vo miiallimin komakliyi ilo no qodar mosgul
olmasinin miqyasindan xabar verir.

Fortepiano ansambl kursu tok fonn kimi digorlorindon ayrilib vo ali
maktobin birinci ii¢ ilini ohato edir. Fortepiano ansambli sinifinds todris
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prosesi ¢ox mirokkob vo c¢oxsaholidir. Kamera modoniyyoti ifagidan
zehnin vo ciddi dorrakaliliyi tolob edir ki, bu da musiqinin dork edil-
mosini daha da yiiksok pillslora qaldirir. Badii repertuarin bollugu,
miistoqil tolim olma imkanlari, pianogu-tolobolorin daha da yaxin pesokar
vo insani iinsiyyati professional musiqi¢inin inkigafinda kursun xiisusi
rolunu miioyyon edir.
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HOTO MY3BIKaHTa. B craThe aBTOp NPUBOIUT B NPHUMEP IPOH3BEICHHS, HAIMCAHHBIC
TONBKO ISt popTenuano TakuMu komrozutopamu kak llonen, bpamc, C. PaxmannHOB,
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WCHOJIHUTEJIbCKUIA AHAJIN3 BAJUIAZIBI Ne3 (AS-DUR)
B UHTEPIIPETAIIMU C.PUXTEPA

B mupoBoil nuanuctuueckoi Kynbrype ums C.Puxrtepa 3aHumaet
OJIHO M3 CaMbIX SPKHUX MECT. SIBIISASCH BBIJAIOIIMMCS MHTEPIPETATOPOM
dopTenraHHON JUTEPAaTypbl BCEX OIIOX, *AHPOB W CTHJICH, OH CTaj
OIHMM W3 JYYIIUX HCIOJHUTEIEH COYMHEHHM  MY3BIKaJIBHOTO
poOMaHTH3Ma, KOTOpbIE B €ro MHTEPNPETAllMd 3BYy4YaT, HAIMOJHSACH
0co0bIM (punocodekum conepkanreM. Kak u Bce HCTUHHbBIE apTUCTHI, OH
BOIUIOTWJI XapaKTepHeWIne OCOOCHHOCTH cBoeil »moxu. «Bcs cuia
...IIpOU3BEACHNUS OOHApy>KMBAaeTCs TOJbKO TOrJa, KOrja HaXOAWUTCA
apTUCT, YMEIIIMKM IMEPEeBOCCO3aTh 3aMbICE]l aBTOpa, CBA3aTb €ro ¢
yCTpEMIJIEHUSIMH HOBOTO BpeMeHn» (3,88).

borateiii n1yxOBHBIM MOTEHLHAJ, BCECTOPOHHE WHTEIJIEKTyallbHAs W
XyJ0XKeCTBeHHO-TBopueckass ~ JsuyHocTb  C.Puxtepa  oOycinoBuia
HOBAaTOPCKUE IMOAXOAbl K WHTEPIPETALMUM MY3bIKH KOMIIO3UTOPOB-
pomanTukoB. lllupokas TBopueckass Hatypa C.Puxrtepa, ero no0oBb K
Tearpy, MOI3HU M JKHUBOIKMCHU SIPKO OTPaA)XacTcsi B BOCCO3aHUU €I0
COYMHEHMH. Dbyaydn XyJOKHHKOM UIEAINCTOM, OH BOILUIOIIAET
IIONEHOBCKME  00pa3bl  IEJOMYAPEHHO, 0e3  pOMaHTUYEeCKOU
CEHTUMEHTAIILHOCTH U CBEPX dMOLMOHAIBHOCTH.

C.Puxtep Ha TPOTSHKEHHMM BCETO CBOEr0  HMCIHOJIHHUTEIBCKOTO
TBOPYECTBA IBITAETCSI HANUTH M BBIPA3UTh IMCHUXOJOTHYECKYIO TITyOMHY
My3BbIKaJIbHO- pOMaHTHYECKUX o0pa3oB, oOrpaHuuyuBas ceds B
YyBCTBEHHOM HMOLMOHAIIBHOCTH, CTOJb NPHUCYHIEH MHOTHM €€
UHTEPIIPETATOPAM. Aptuctuueckuit Mar"HeTusM, €IUHCTBO
MHTEJJIEKTYaJIbHOTO U SMOLMOHAJIBHOTO BOIUIOLICHHS XapaKTEPHO U €ro
untepnperanusM counHennid @.I1llomena. Ocobenno ¢unocopcku
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HACBhIILIEHbl M JIpaMaTypru4ecKd MacIUTaOHbl €ro HMHTEpIpeTalnuu
KPYIIHBIX IIONEHOBCKMX COUYMHEHUH. SIpKUM IOATBEPIKIECHUEM AITOMY
CILY’)KMT MCIIOJIHUTEIbCKUN aHanu3 Tperbed Oamnansl As-Dur B ero
VCIIOJIHEHUH.

Hayasno Oamiansl 3By4uT OBECTBOBATENILHO, CIIOKOMHO U CAEPKAHHO.
C.Puxtep MHTOHAaMOHHO $CHO M TOHKO pAacKpbIBA€T MOTHBHOE
YIEHEHUe [JIaBHOM mapTuM, co3fgaBas o0Opa3  BbIPa3UTENBHOIO
MY3BIKIbHO-peueBOro guanora. OH CBOMM HCIIOJHEHHEM KakK Obl pUCyeT
KUBOITMCHYIO, MACTOPAJIbHYI0 KapTHHY, Ha ()OHE KOTOPOl TOHHYECKHE
OKTaBbl B NPaBOMl M JIeBOW pykKax 3BydyaT, Kak CBoeoOpa3Hble
Bockiuanus. C.Puxrep HCHOJHSET, UCKYCHO IOJIb3ySICh OOrarcTBOM
JUHAMUYECKUX Tpajaluid posuis, H300paxas MOJETHOCTh 3BYYaHMS.
Hoiiast 1o HEOOIBIION KyJIbMUHAILIMU TIEPBOTO pas3jesa, 3aKaHYMBAET €ro
HUCXOJSIIMM TIacCakeM, BO3Bpallasich K o0pa3aM peaJbHOCTH U
YMHUPOTBOPEHHOCTU. BHOBb 3BYy4YHT OCHOBHOW TEMAaTUYECKUI MaTepHal
nepBoro  pazzgena Oammagsl W mOcie  HEOONBIIMX — MOAYIISLUHN
3aBeplIaeTcs B OCHOBHOW ToHanmbHOCTH. MHorma 1o0oBb K
3alyMUYHMBOCTH, KaK SMOLIMOHAIbHAs Kpacka INPUBOAMUT apTHCTa U K
SBHOMY IIPe0Opa30BaHUIO JUHAMUKH; YTO BEJIET K U3MEHEHHUIO CMbICIIa
MY3BIKH.

Bropoit pasgen Gamnaasl B ucnonHenuun C.Puxrtepa mpezacrasiser
co00il COBEpIIEHO HOBYI0 MY3BbIKAIbHYIO KapTUHY TaHIEBAJIbHOTO
XapakTepa, B KOTOPOM SIPKO CIBIIIUTCS PUTM Ma3ypKH, HO CHHKOIIBI Ha
cnalyro JI0JII0 3ByYaT MSTKO M HEHaBSI3UMBO. B My3bIKaJbHOM Pa3BUTUU
Broporo  pazzmena C.Puxrtep mocTeneHHO — ycuiMBaeT — 00pasbl
TPEBOXKHOCTH, MPOTHBOIOCTABIAS MX KapTUHE O€3MATEeXKHOCTH H
YMUPOTBOPEHHOCTH MEPBOro pasnaena. JlaHHBIH KOHTpacT B €ro
UCTIOJIHEHUN HACTOJIBKO CJHIEpXKaH M XYI0KECTBEHHO OOOCHOBaH, YTO
MOJIHOCTBIO  COOTBETCTBYET M HE MPOTHUBOPEUUT  MY3bIKaJIbHO-
scrernueckuM npuHimnaMm @.Illonena. KynpMuHanuwo BTOporo paszaena
¢ nauHamuveckuM  ykazanueM forte C.Puxtep wucnmommser co
CBOMCTBEHHOW €My AaCKETHYHOCTBIO YYBCTB. VICKIIFOUMTENIBHO TOHKO H
IIPOHUKHOBEHHO 3BYYUT MEJOAMYECKass JIMHUS CPEOHEro TIoJioca,
NOJUYepKUBas MOIU(POHMUECKOE MHOTOT0JIOCHE IIOTIEHOBCKON (DaKTypBHI.
Jlanee Bo3Bpaliaercsi IOBECTBOBaTEelIbHAasT TeMa BTOPOM 4YacTH, B
3aBepiieHnH KoTopoil C.Puxtep ¢ 0co0oif KpacoToil Mog4epKUBaACT
CPEIHMM IOJIOC B JIEBOM PYKE.

Tperbst wacte Oammaner As-Dur B wucnomnenun C.Puxrtepa
IIPOHUKHYTA CKa304YHOCTHIO. brecTanmmm naccaxamu, 0XBaTbIBaIOIIUMU
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HECKOJIBKO PErucTpoB (OpTENHaHO, OH cO3AaéT (aHTACTHUECKUE
0o0pa3bl. B atom snuzone C.Puxrtep Bomiomaer spKkuil CTUIMCTUYECKUMA
KOHTpAcT, MPOTHUBOMOCTABIISASA OJECK CBETCKOM (PpaHIy3CKOM MY3BIKH,
UCKPEHHOCTH U IIPOCTOTE MOJILCKOTO HAPOAHOTO MENoca.

3areM yacTu Oamiaabl «3€pKaJbHO» MOBTOPSIOTCA, MOCIE 3MHM30/10B
A-B-C  BHOBb 3ByuduT d30u301 B, B KOTOpOM COIEpPKUTCS
NOpeKyIbMUHALMOHHBIA MOMEHT Bcedl Oamnanel. B ToHanmpHO-
HeycToiunBOoM »mm3oje Oamnaasl C.Puxtep mpomyckaer sotto voce, C
KOTOPOrO  HayMHAeTcss  IOJArOTOBKA  3aBeplLIaloIlell  COUYMHEHME
KyJIbMHHAIMU. Be3ynpedHbie maccaxku Ha JUHAMHYECKOM yKa3aHHUHU Pi-
ano, 3By4aT TaMHCTBEHHO W B3BOJIHOBAHHO, CO3/1aBas paMaTUYECKYIO
HanpspkeHHOCTh. OHa MOCTENCHHO yCUIIMBAeTCs W ciepxkanHoe forte y
C.PuxTepa TONbKO HarHeraer JpaMaTyprudyeckoe pa3BUTHE. Y CKOpss
TEMI, €My Kak Obl He TEepIUTCA MOJOHTH K pas3Bsa3Ke. Onuzon A,
KOHIIEHTPUPYIOLIMHA IJIaBHBIA KyJIbMUHAIlMOHHBII MOMEHT, 3aBeplIaeT
Oamtagy. B HeM OCHOBHBIE TeMbl Oayiajbl aKTUBHO CHHTE3HUPYIOT, C
npeoOiagaHieM NepBOil OCHOBHOW TeMbl U3 3nu3oaa A. KyinbMuHaLUIO
OH WCIONHSET Ha MOIIHOM, NOJHO3BY4HOM forte, HemcroBcTBO WM
CTPacTHO, U BMECTE C TEM CHEp>KaHHO. DTO CTOJb TOHKOE OILYIEHUE
MEpBI B BBIPAJKEHUU YYBCTB, XapaKTEPHOE B LIEJIOM HCIOJHUTEIBCKOMY
obpazy C.Puxtepa, OCOOCHHO SPKO TPOSBISIETCS B HCIOJHEHUU
HIONEHOBCKUX mpousBeneHui. Ilocneanue akkopapl Oannaisl B €ro
VICIIOJIHEHUH CIIEP/KaHHBI U BMECTE C TEM 3HAYUTEIIbHBI.

bamnana B wuHTepnperauuu C.Puxtepa, HecMOTps, Ha CTOJb
HEOOBIYHYIO (POPMOOOPA3YIOIYIO CTPYKTYPY, a TAKXKe OTCYTCTBUE SIPKHUX
KOHTPACTHBIX COIOCTABJICHUI (TEeMMOBBIX, JUHAMHYECKHUX,
PUTMHUYECKHUX) TPEACTaBIsSeT COO0OW JpaMaTypruuyeckd LEeJ0CTHOE
€/IMHCTBO, KOTOPOE OH MAaCTEPCKH OCyIIecTBIsAeT. Paznensl 6amnasl, Kak
dbparMeHThl €IUHOTO XYJO0KECTBEHHOTO TIOJIOTHA, CIEAYIOT B €ro
VCIIOJIHEHUH OJIHA 3a APYTOH, MOAYHUHSISACH OCHOBHOM 3CTETHYECKON HJIee
MY3BIKaJIBHOTO Pa3BUTHSI.

Ero CKIOHHOCTP W CHOCOOHOCTh K CO3/aHUIO  IIEJIOCTHOMN
MY3bIKQJIbHOI MaHOpaMbl MPUBOJIUT K KPYIHOM, MacmTaOHON urpe, K
MOBBIIIEHUIO aBTOPCKOM (hopMooOpa3yromeil JMHAMUKA U K OTKa3y OT
HEKOTOPBIX TMPOMEXKYTOUHBIX, MEJKHX, JUHAMHUYECKHX TpaJalui.
C.Puxtep oObemuHseT HWX B EOUHYIO, KPYIMTHOMACIITaOHYIO,
JUHAMUYECKYyl0 JuHU0. OpHako B ILEIOM BCA  «IMHAMHUYECKas
naptutypa» ucnonHenus C.Puxrtepa HaxoauTcs B paMKax aBTOPCKOIO
tekcTa. Kak u Bce kpynubie ucnonaurenu C.Puxrep He MoxkeT nu3bexarb
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YACTUYHBIX MpeoOpa3oBaHUN aBTOPCKOro TekcTa. Ero muauBuyanbHas
JUHAMHUYECKass M pUTMHUYECKass  HIOAHCUPOBKA  OYEHb  4YacTo
KOPPEKTUPYETCSl JKUBBIM MY3bIKaJIbHBIM UyBCTBOM aptucra. llpu
BHUMATEJIbHOM aHAJIN3€ €ro MHTEpHpeTaluud OOHapyKMBAETCS €AUHas
CKpBITas 1IeJb BCEX HCHOJIHHUTEIbCKUX MpeoOpa3oBaHUil apTUCTa — UX
NONYMHEHHE HHTepecam Lenoro. «OXBar LEIoro — HEOJAHOKPaTHO
OTMEYaBILIAsICsl KPUTUKOM OCOOEHHOCTh MCIOJHHUTEIBCKOTO HMCKYCCTBA
C.Puxtepa. Ho ectb ogHa 061acTh, B KOTOPOW OH Kak Obl MPOTUBOPEUUT
camMoMmy cebe, 4acTo BBIXOJUT W3 IOBHHOBEHHUS aBTOPOM U HEPEAKO
BCTYIIAeT B NMPOTUBOPEUUS C UX YKa3aHUAMHU. DTa 00JIaCTh — TEMII, €ro
HayaJbHbIE IapaMeTpbl U W3MEHeHud. YacTo yxe oAaHO cBoeoOpasue B
Temne npuzaer uHTepnperauun C.Puxrtepa SpKO  BBIPa)KEHHBIN
uHAUBUAYalbHbIN xapakrtep. Temn g C.Puxrepa saBnsercs Toi
OTAYLUIMHOM, KOTOpas IIpU JKECTKOM YCTAaHOBKE Ha CIlEJOBaHHUE
JUHAMUYECKMM [IapaMeTpaM TeKCcTa, HeoOXoauma apTUCTy s
BBISIBJICHUSI COKPOBEHHBIX MBbICJIIEH W YYBCTB, NPHUCYLIMX €My, Kak
XyJIOKHUKY U uenoBeky» (1,149).

Temn mis C.Puxtepa 3T0 crnocod co3fgaHus CaMOro MY3BIKaJIbHOTO
obpaza u ero xapakrepa. PuxtepoBckue TeMIIOBbIE MOIUDUKAIIUN
ri1yOOKO MHIUBUAYaJIbHBI. PUXTEpOBCKask aroruka - 3To *HUBasi 3ByKOBas
MaTepus, KOTOpass B 3HAYMTEIbHOM Mepe HOCHUT (opMooOpa3yromuit
Xapaxrep.

Takum o0pa3zoMm, wHcHOTHUTENbCKMM aHanu3 Tperbelt Oannasl
®.1llonnena B umHTeprnperaunn C.Puxtepa mposiBUI SpKUE YEpThl €ro
NUAHUCTHUYECKOTO TaJlaHTa: COAEPKATeIbHOCTh U INIyOMHA BOIUIOIIEHUS
MY3bIKQIbHBIX ~ O0pa30B, HWHTEJUIEKTyaJbHas  HACBIIIEHHOCTH U
HMOLIMOHAJIbHAS CHEPKAHHOCTb, a TAaK)KE€ MacTepCTBO B JIOCTHXKEHUU
UCIIOJIHUTENIBCKONM  JipamMaTypruu. «IlopasurenpHas  LETBHOCTH
PUXTEPOBCKMX HWHTEpIIpETalluii BO3HUKAET HE OJHOJMHEHHO, a Ha
TUAIEKTUYECKOM  OCHOBE  NPEOAOJEHHMS  MPOTUBOOOPCTBYIOLIMX
TeHACHIMH. MOoXHO  yTBepKIoaTb, 4YTO 3arajo4yHas B  CBOEM
COBEpUIEHCTBE LEIbHOCTh PUXTEPOBCKOTO HCIOJHEHUS CKJIAIbIBAETCS
gyepes obocTpeHue KOHTPACTHOCTH IPOTHBOOOPCTBYIOILETO
My3bIKaJIbHOTO MaTtepuanay (1,154).

Hpamaryprudeckass  uenbHocTh  ucnoigHeHuss  C.Puxtepa wu
NOpa3uTeNbHOE YMEHHE BOCCO3/1aBaTh OOIIMN XapakTep MY3bIKaJIbHBIX
IIPOU3BENECHUM, CBs3aHA C €ro JAMPM)KEPCKUMHU HAaBBIKAMH, KOTOpBIE
HAy4YWIH €r0 YMEHHIO HE OTBJIEKAThCSI MEXaHUKON UIPBI HA HHCTPYMEHTE
U IOCTUTaTh «IUPHKEPCKON LIETOCTHOCTIY.
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C.Puxtep, Oyayyu KpyHmHBIM U TJIyOOKO MBICISIIIUM MY3BIKAHTOM-
XYJI0’KHUKOM, CBOMM MCKYCCTBOM JEMOHCTPUPYET BEPHOCTb HJeCe,
3QJI0)KEHHON B COYMHEHHHM, BHUMAHUE K AaBTOPCKOMY 3aMbICIy U
OJIHOBPEMEHHO TMOJHYI0 apTUCTUYECKYI0 HE3aBHUCHUMOCTh. WneitHas
COJIEPXKATEIBHOCTh, «IIEBYYECTb», MPaBIUBOCTh, M CTPEMJICHUE K
peaTMCTUYECKONW Tepeaud aBTOPCKOIO 3aMbICiia  XapaKTEpHBI €ro
unrepnperaiuu  bamtaaslr Ne3  ®.lllonmena. «B enuHCTBE paszyma
YyBCTBa» M «MYAPOCTH CEpAlla» - BCS CHjIa BO3JEHUCTBHUS HCKYCCTBA
BEJIMKUX apTUCTOB. B yMeHUU MpoBepsATh YyBCTBO Pa3yMOM, HApaBIsTh
KOHTPOJIEM HHTEJUIEKTa BBIpaXEHHE caMOil OypHOH  OTKpPBITOU
9MOIMOHAIBHOCTH — CMBICIT U3 TBOPYECKOTO MeToaa» (2, 77-78).
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XULASO
Cabrayilzads S.H.
“S.Rixterin ifasinda F.Sopenin As-dur balladasinin ifagiliq analizi” .

Mogqalads S.Rixterin ifasinda F.Sopenin As-dur balladasinin interpretasiya problemi
todqiq olunur. Miollif interpritasiyanin hiisusiyyatlorini arasdirir vo onlarin forgliliyini
va badii mahiyyatini geyd edir. Ballada S.Rixterin ifasinda real vo folsofalidir.

SUMMARY
Jabrailzade S.H.
“The performing analysis of the Ballad Ne3 As-dur in S.Rihter’s interpretation”.

In article the problem of interpretation of the F.Shopin’s Ballad Ne3 performed by
S.Rihter is investigated. The author opens prominent features of its interpretation and
underlines its individuality and art value. S.Rihter’s interpretation of the Ballad is deep-
ly realistic and philosophically substantial.

Raygilor: professor Kongorli T.F.
professor Obdiilqgasimov V.O
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Arzu QULIYEVA,
Azorbaycan Milli Konservatoriyasinin dosenti,
sanatstinasliq namizadi

VIKTOR BELYAYEYV — AZORBAYCAN XALQ
MAHNILARI HAQQINDA

Gorkomli musiqi alimi, folklorgusu, senatsiinasliq doktoru, professor
Viktor Belyayevin Azorbaycan xalq musiqisi sahasinds ¢coxlu moqals vo
osarlori var. O, xalq musiqisinin biitiin janrlarin1 6z asarlorinds todqiqat
obyektino c¢evirmisdir. Lakin biz bu maqgalodo V.Belyayevin yalniz
Azorbaycan xalq mahnilar1 haqqinda miilahizo va fikirlorini sorh etmoyi
qarsimiza maqsad qoymusug.

V.Belyayev rus, Qarbi Avropa Olkolorinin gérkomli bastokarlarinin
yaradicilig1 haqqinda ¢oxlu tadqiqat iglori aparmigdir. O, musiqi sonatinin
tarixi vo nazoriyyasinin miithiim problemlarins - lad, melodika, ritmika,
metrika vo musiqi formasina aid osorlor yazmisdir.

Belyayev SSRI xalglarinin musiqi folklorunun ilk tadgiqatcilarin-
dandir. Homg¢inin o, Sorq xalglarmin musiqi folklorunu ke¢mis sovetlor
Olkasinds ilk todqiq edon alimdir. Onun musiqi sorgslinasligi sahoasindo
“Typeukass my3bika”, “Adranckas my3sika”, “Ilepcuackue TecHUDHI”,
“TypkMeHcKas My3bIKa” va s. asarlori var.

V.Belyayev Rus vo Sorq xalqlarinin musiqi folkloru vo sifahi ononali
professional musiqisi ilo yanasi, Azorbaycan xalqnin musiqi irsini
Oyranarak musiqi senatimizin inkisaf tarixinin vo nozariyyosinin miithiim
masalalorini do arasdirmisdir.

Belyayev “Azorbaycan musiqi madoniyyati’no (“Ouepku no ucropuu
my3biki HapoaoB CCCP”) (Konservatoriya li¢lin dorsliyi. Nosr 2. M.,
1963) aid isindo vo “O Mmy3blkaJbHOM (DOJIBKIIOPE M JIpeBHEH MHChH-
mennoctu” (M., 1971) adli kitabindan “A3zepOaiimxaHckas HapoHas
necHa” (“Azorbaycan xalq mahnis1”) elmi iginds bir ¢ox noazori va tarixi
mosalalora aydinliq gotirmis, 6z qiymotli miilahizolori ilo musiqisiinas-
ligimiz1 zonginlosdirmisgdir.

Belyayev “Azorbaycan xalq mahnilar1” isinin giris bolmosindo geyd
edir ki, musiqi folklorunun toplanmasi isinds elmi todqiqatlarin
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toloblorino cavab veron soviyyado metodik vo praktik is miioyyonlos-
dirilmisdir. Bununla slagadar, har bir xalqin biitiinliikde musiqi incileri
godim va sado niimunoslordon baslayaraq, inkisaf edib, miiasir zamanlarda
yaranmig niimunalors qador toplanib nota yazilma isi aparilmisdir.

O, Azorbaycan musiqi folkloru sahosindo toplanma isini do istisna
etmir. Alimin fikrinco, Azarbaycan xalq musiqisi janrlarinin zonginliyino
baxmayaraq, miixtolif nov instrumental vo xalq professional vokal
musiqisi (asiq vo mugam yaradicilifl) Azorbaycan xalq musiqi
yaradiciligi kimi ciizi sokilds ¢ap olunmusdur.

Bu monada Belyayev 1927-ci ildo U. Haciboyli vo M. Maqomayev
torofindon nota yazilmis vo ¢ap olunmus “Qarabag sikostosi’ni, Boylik
Voton miiharibasindo holak olmus gonc musiqisiinas alim - V.M.Krivo-
nosovun nota yazdigr “Qerib 6ldi”, “Cobanin regitativi’, “Lay-lay”
mahnilarim1 da ayri-ayriligda lad-melodika, ritmika, musiqi formasi
cohatindon tohlil edir. Va belo naticoya golir ki, biitiin xalglarda parlaq
milli faktor mohz millstin dili vo xalq mahnilarimin milli ifaciliq
manerasidir. Onun fikrinco, bu xiisusiyystlor xalqin vo millstin psixik
torzi ilo six slagado vo ohomiyatli olmasina baxmayaraq, nadir hallarda
nozors alinir.

Miiasir zamanda Azaorbaycan xalq mahnist Azarbaycan milli musiqi
yaradiciliginin osas tobagosini toskil edir. Onun zomininds on avval iki
miistaqil tabago - professional xalq vokal musiqisi, yoni asiq yaradiciligt
vo mugamlar yaranir.

XX osrin avvallarindon iso milli Azarbaycan musiqi yaradiciligi
anlaminda miiasir bostokarliq texnikasina yiyolonmis professional
Azorbaycan bastokarlarinin yaradiciligi 6ziinii tocossiim etdirir.

Belyayev “Azorbaycan xalq mahnilar1” bélmasinde timumilikds xalq
mahnisinin torifini belo verir: “Xalq mahnisit musiqi yaradiciliginin bu
noviinli 6ziinlin tokmillogsmis noviindo, yoni bu musiqi osorinds badii
tamliginda, biitiinliiylindo iki cohot iizvi surotdo birlogsmisdir: a) onun
temasini, mona vo ideyasini 6ziindo oks etdiron seir satirlori vo bondlords
formalasan mahninin adabi matni; b) musiqi-emosional ifads vasitalori,
yoni melodika, lad, ritmika vo forma.”

Miiallif tévsiys edir ki, hor bir xalqin mahnisi, milli xiisusiyyatlorini
tohlil edorkon miitloq onun hom musiqi, hom do odabi csohatdon
Oyronilmasino borabar torzde diqget yetirmok lazimdir. Bu baximdan
mahnilarin matninin tohlili zaman1 onlar1 a) janr; b) tematik vo obraz
mozmunu cohatdon tohlil etmok lazimdir.

Belyayevin fikrinca, janr qruplari-lirik, mozhokoali, maisat, tarixi va b.
mahnilar biitlin xalqlar {i¢iin imumidir. Lakin mahninin matni, mezmunu
159 hor bir xalqda 6z milli cizgilari ila segilir; on ovval tematik vo obrazli-
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poetik cohotindon.

Milli cizgilor mohz xalqin xarakteri va psixik torzinds, onun tarixinda,
sosial olagasindo, amoyinda vo moaisatindo, onu ohato edon tobiotindo 6z
oksini tapir.

Miixtolif emosional zonginliyi mahninin motnindo axtaran miollif
musiqide bunlari mahninin tempi ils slagelondirir. O, lirik mahnilarda
agir vo ¢ox agir tempin olmasini qeyd edorok, mozali mahnilarda iso
yeyin vo ¢ox iti tempin islodilmosini gdstorir.

Xalqg mahnilarinda moatnlo musiqinin  baghiligi sahosindo milli
xlisusiyyatlorin 6ziinomoxsuslugunu musiqisiinas-alim mahni motninin
musiqili deklamasiyast osasinda qurulmus ritmo-melodik xstdo goriir.
Belo ki, mahni matninin bir hecasina melodiyada miioyyon sos ucaligina
monsub bir ne¢o tonlarin uygun golmosini qeyd edir. Nimuno kimi,
Belyayev 7 hecali misranin dordstopali xoreya osaslanan “Lay-lay”
mahnisinin notunu verir vo verilon misranin musiqi deklamasiyasini
gostorir. (niimuns 1,2)
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Lay - lay de - dim va - ta - san.
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Basqa bir “Lay-lay” niimunosindo iso oksina, hecalarin deklamasiyasi

zaman birinci stopada hecalarin deklamasiyasinin iki dofo tezlogsmasini
goririk: (niimuns 3)

kén - li - min bir gi - la - sen

“Ay lagin” mahnisinda bu misranin artiq tigpayl ritmde miirokkob
deklamasiyasini verir: ( niimuno 4)

Andantino

Gostordiyi niimunslori V.Belyayev miiqayisodo xoreik seir sotirlorino
aid musiqi deklamasiyasinin sada novii sayir.
Miiollif milli xiisusiyyatloro melosun struktur xiisusiyyetlorini, tipik
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cohatlori aid edir. Bunlar asagidakilardir:

a) Istinad tonu atrafinda gozismo (oneBanue);

b) Predyomlardan va enon harokatli sekvensiyalardan istifado;

¢) Eyni melodik quruluslarin tokrari,

Azorbaycan xalq mahnilarin1 melodiya cohotdon tohlil edorok Belya-
yev belo gonaoto golir ki, xalg mahnilarinda melodik harokatin aparict
novii enan horokatlilikdir. Bu horokot bozon osason kvartaya sigrayisla
gabaqlanir. Bununla yanasi, ladin kvintast otrafinda gozismo, melodik
horokot iiclin enon sekvensiya, homg¢inin melodiyanin enon pillovari
harokati zamani predyomlar, eyni melodik qurulusun (esason ii¢ dofo)
tokrar1, varianthiliq xalq mahnilarinin melodiyasina xasdir. Masolon,
“Bigingi mahnisi’nda vo “Lay-lay”da predyomlu hoalgolordon istifado
olunur. “Qarabag sikostosi”, “Galmo, golmo”, “Daglarin basinda” xalq
mahnilarinda iso sekvensiyalara rast golinir.

Bozon melodik cohotdon zongin olan mahnilarda variantliliq baslica
yer tutur.

Bu cohoti miiallif “Sevgili yarim” mahnisinda izlayir. O, gostorir ki,
biitiin melodik material oslindo osas melodik qurulus - “A”-nin va-
riantidir: gnﬁmuns 5)
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Gorkamli musiqislinas Azorbaycan xalq mahnilarini lad cohotdon do
tohlil etmisdir. Azorbaycan xalq mahnilarinin lad osasinin  basqa
xalglarda oldugu kimi, diatonik lad sistemine asaslanmasint géstormisdir.
Niimuns kimi “Cobanin regitativi” mahnisini verir. Bu regitativin boyiik
hissasi istinad pillasi “do” sasinin tez-tez tokrarlanmasini va saslorin
melodik ardicilligini: (niimuns 6)
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Sonra isa istinad pillonin “si bemol”a kec¢diyini vurgulayir: (niimuns 7)
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V. Belyayev yazir: “Azarbaycan xalq mahnilarinda tonika ya kadansa
rast golindiyi kimi, tez-tez ladin tersiyasina kadansa da tosadiif olunur.
Tacik vo 6zbok musiqisindo bazon bu olamato rast golinir. Azorbaycan
musiqi nozoriyyosindo ona “Segah”, yoni “lclincii lad” deyilir.
Saossirasinda oksilmis kvinta intervalinin tamamlayici tona golib ¢ixmasi
ilo onun qurulusu 6ziinii gostorir”: (niimuna 8)
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Bundan basqa, miisllif Azorbaycan xalq mahnilarinda diatonik ladin
xromatiklogmasini gostorir. O, geyd edir ki, bu masalo basqa xalqglarin
mahnilarina nisboton daha ¢ox Azorbaycan xalq mahnilarinda 6ziinii
bliruzo verir. Hotta, miiollif diatonik ladlarin xromatiklogmosinin {i¢
noviini do agkara ¢ixarir.

Birinci novii pillesi doyisilon ladlar toskil edir. (II, III, VI va VII pille-
lor) Masalon, “Big¢in¢i mahnisi”nda tersiya, “Sevgili yarim” mahnisinda
II pills dayisilir.

Ikinci név artirilmis sekundali ladlardir. Bu interval daha gox II vo VI
pillolorde omolo golir. Bu lada Azerbaycanda “Cahargah” ladi vo ya
“dordiincii lad” deyilir. (niimuna 9)

z! — :l'__ .I [ )

¢ o re—o—* <

Miiallif onu da geyd edir ki, Azarbaycan musiqisindo artirilmis se-
kundal1 ladlardan ham miistoqil sokilde, hom do basqa diatonik ladlardan
yaranmis sokildo do istifado olunur.

Xromatik ladlarin tiglincli néviinii diatonik sassirasinin xromatik komokei
soslorlo miirokkoblogsmosi togkil edir. Masalon, Belyayev niimuno {igiin
“Koklik”, “Gal mani aldatma”, “Galms, golma” xalq mahnilarini gostarir.

“Lad” bolmosindo Belyayev sonda belo noticoyo golir ki, diatonik
ladlarin xromatiklosmo prosesi Azorbaycan xalq musiqisindo baslanir,
sonra iso xalq professional musiqisindo daha da tokmillosir. Beloliklo,
ladin xromatiklogsmosi yiiksok doracodo inkisaf edorok, milli musiqi
tislubunun spesifik xiisusiyyatlorini vo musiqi ifado vasitalorinin parlaq
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cohotlorini toskil edir.

Mahnilarda melodika-ritmik qurulus toskil edon Azorbaycan xalq
mahn1 poeziyasinda osas seir sotri 8 vo 7 hecali, homginin 11 hecali
xoreik misralardir. Belyayevo goro, basqa xalqlarda bu qurulus ikipayl
oldugu halda, Azarbaycanda tli¢payl1 ritmdo 6ziinii ifado edir.

Masoalon, asagidaki seir sotrindo 8 hecali satir iki barabor qrupa - 4+4
b%liindiiyii halda, musiqids 3+5 qrupuna ayrilir: ( niimuns 12)
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Va ya 443 hecalgra boliiniir: (niimuna 14) 5
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Da-gis - tan dag ye - ri - dir.

Miisllif ona da 6z fikrini bildirir ki, axirinci niimunadaoki ikinci xanada
6/8 Olgtisti % Olciisii ilo avoz olunur. Bu slamat Azorbaycan musiqisine
cox xasdir vo onun ritmikasini daha da zonginlogdirir.

Qisa seir saotirlorindon qurulan noeqarstde iso ¢ox zaman 5 hecali
sotirlorden istifads olunur.

Azorbaycan mahni ritmikasinin basqa tipik xiisusiyyetlorindon biri do
budur ki, frazanin ovvolindo pauzanin olavasi hesabina seir sotrinin ilk
hecalarinin deklamasiyasi tezlosir. Bunu eyni zamanda tacik vo 6zbok
mahnilarinda da goérmok olar. Belo ki, 7 hecali misranin daqiq
deklamasiyasi: (niimunos 15)

ﬂ—er:—’D—FJ:—J—“

1 3 4 ) 6
ovozina iki birin012 hecalar iki dofs yeyinlogmis §9kil(¥9 deklamasiya
edilir: (niimuns 16)
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Bunu “Qarabag sikostosi” mahnisinda gérmok olar.
Belyayeva goro, Azarbaycan xalq mahnisinda kuplet formasi genis
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istifado olunan naqaratlorlo zonginlosir. Adston, noqgaratlor asas kupletdon
0z seiriyyat1 vo ritmo-melodik xarakteri ilo segilir.

Belyayev mahni formasimin ayri-ayri formalarint nozordon kegirir.
Mosoalon; amok vo bozi ononovi mahnilar (“Bigingi mahnist”, “Xirman
mahnis1” vo “Matom mahnis1”) sado vo 6z yaranmasina goro ibtidai
dovra aid birsatirli mahni formasidir. O, geyd edir ki, xalq mahnilar
arasinda ikihissoli (AB) nogaratsiz formaya “Sagim mahnis1” vo “Lay-
lay”’1 misal gdéstormok olar. Bu formaya noagarat slave edilondo miirokkaob
forma omoalo golir. “Bigingiyom” vo “Koklik” mahnilarinda bu olamaoti
gormok olar. “Koklik” mahnisinda hor bir melodik qurulus ikihissalidir:
hom osas kuplet (A vo B), hom do noqarat (a vo b). Kupletin strukturunda
melodik quruluslarin  bir ne¢o dofo tokrar1 Azorbaycan mahni
yaradiciliginin tipik xiisusiyyatlorine aiddir.

Daha miirokkob kuplet formasi “Lay-lay” vo “Golma, golmo” mahni-
larinda miisahido olunmusdur. Birinci mahni dérd miixtalif quruluslardan
— A, B, C, D ibaratdir, ikinci iso miirokkob sxemi (ABCD + EBCD)
0ziindo toskil edir.

Umumilikde, V. Belyayevin qonasti budur ki, Azorbaycan xalq
mahnilar1 mozmununa goro zongin, musiqi ifado vasitolorine goro iso
yiiksok doracads inkisaf etmisdir. Bunlar mohz milli cizgilordir.
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PE3IOME
Bukrop BensieB — 0 HapoaHBIX NecHAX A3eplaiiikaHa
B. benser Bblgaromuiicss pycckuil My3sikoBeA. B Hapsny myssikoil KaBkasckux
HapoJIOB, B CBOEM TBOPUYECTBE OH Jjajl MecTO U A3epOaiikaHCKOI HapoIHOI My3bike. B
9TOM cTaThe OTKpHIBaeTCsS MbICIH bersieBa 0 HapOIHBIX TeCHIX A3epOaiipkaHa.
Kirouessle ciioBa: «Bukrop benses», «HapoaHbIe IECHN».

SUMMARY
Victor Belyayev — about Azerbaijan national songs
V. Belyayev is prominent russian musician-scientist. Along with music of Caucasian
nations, he also researched Azerbaijan national music. Belyayevs thoughts about
national songs are explained in this article.
Key words: “Victor Belyayev”, “national songs”.

Raycilar: professor A.Pasayev
professor M.Quliyev
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Munis SORIFOV
Azarbaycan Milli Konservatoriyasinin
bas miiallimi

DODO QORQUDUN MUSIQi DUNYASINDA ROLU

Oguz tiirklorinin, o ciimladon do azarbaycanlilarin ana kitabr “Kitabi
Dados Qorqud sayilan “Kitabi Dado Qorqud” dastanlarinin tarixi, moadoni
va badii shomiyyati ¢ox boylikdiir. Halo XI asrds yaziya alinmis bu ulu
modoniyyat abidosinin yaranmasini tarix¢i vo oadobiyyatsiinas alimlor
haqli olaraq, daha qodim dovrlora aid-edirlor. ©On az1 1300-il bundan
ovval meydana golmis “Dado Qorqud dastani” qadim Oguz tiirklorinin
hayat torzini, adot vo onanalarini, etnoqrafiyasini, psixologiyasini, dilini,
odobiyyatin1 vo limumiyyatlo, badii tofokkiirlinii 6yronmok baximindan
ovazsiz bir ulu gaynaq hesab olunur. “Kitabi Dado Qorqud” homginin o
dovrdo musiqi sonatinin inkisaf soviyyesi, tosir qlivvesi, ictimai
ohomiyyati hagqinda miioyyan tesovviirlor oyadir, milli calg: alatlorini,
musiqi ilo bagli maraql ifads vo deyimlori canli sokilds oks etdirir.

Qopuz alotinin elmi oasaslar iizro aragdirilib barpa edilmosi Dads Qor-
qudun musiqi diinyasina gostorilon marag1 daha da artirmisdir. Borpa isinin
yerina yetirilmosindon sonra tabii olaraq, alstin tocriibado totbiqi vo ilk
novbado onun iiglin repertuar se¢imi kimi vozifolor meydana ¢ixmisdir.
Qopuzun ifaciliq baximindan menimsanilmasi bazi spesifik xiisusiyyotlora
malik olsa da, homin vozifoni qohum alotlor osasinda, xilisuson do miiasir
aslq sazina goro gergoklosdirilmosi miimkiin hesab olunur. Bundan forgli
olaraq, miivafiq masalonin hallinds, daha dogrusu, Dada-Qorqud musiqisi-
nin barpasinda ¢ox bdyiik cotinliklor meydana ¢ixir vo miixtolif miite-
xossislorin  soylorini birlogdiron kompleksli todqigat tisulunu tolob edir.
Olbatts, masolonin nisbaton asan halli yollarindan biri kimi, bu ciddi de-
yisiklik Oziinii calg1 alotlorindo vo musiqinin janr-iislub cohotindo do
gostormali idi.

Bu xiisusiyyoti nozors alaraq, Dado Qorqudun ruhuna daha yaxin olan vo
dastanin 6zlinomoxsus voznli seir pargalari arasinda gizlonon havalarmn da,
homginin barpa edilmasi on ¢ox arzulanan son mogsod kimi qoyula bilor.
Lakin homin amaca yetismayin maksimal dorocads miiskiil vo balks do
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imkansiz oldugunu diisiinorok, soylorimizi daha yaxin vo real goriinon
masalalara yonoltmayi iistiin hesab edirik. Ciinki o dovrde mévecud olmus
havalar oldugu kimi canlandirila bilmosolor do Doado Qorqud musiqi
diinyasim1 iimumi gokilds saciyyslondirib, oski havazengi ruhuna uygun
olmus janr vo iislub xiisusiyyatlorini miixtalif vo dolay1 agkarlamagq olar.

Dastanin alyazma soklinds dovriimiizo golib ¢atmis 2 niisxasi (Drezden
vo Vatikan) qodim oguzlarin noinki musiqi diinyasin1 aydinlasdirmaga
imkan verir, eyni zamanda, bu sonatin bir sira cohotlorini, masalon, ozan
sonotkarlarinin ictimai mévqgeyini, ¢alib oxudugu havalarm timumi qayasini,
ruhunu, bazi ndvlarini va islub cizgilorini askarlamaga komok edir.

Musiqi sonotinin badii materiallarini togkil edon soslor (daha dogrusu
tonlar) dastanda hom farscadan alinmig avaz, hom do koklii tiirk s6zii olan,
lakin arxaik Uin kolmokori ilo ifadosini tapmusdir. Avaz sézii homginin
klassik mugam sanatinin torkib iinsiirlorinden biri kimi (masalon, 12 mogam,
6 avaz) ¢ixig etmisdir. Dastanda tez-tez rast goldiyimiz “liniim anla, s6ziim
dinls” ifadasindon aydm olur ki, hor hansi bir fikrin anlasilmasinda soziin
ligsti monasi ils yanasi, sas9, intonasiyaya da shomiyyat verilmisdir.

Orta oasrlor Azorbaycan seirindo {in szl kifayst qodor foal istifado
olunmusdur. Masalan,

Durna ucub tin ¢cakar havada
Gedor iinii qirx agac ziyada

Miiasir dilimizde homin kolmonin totbiqi dairesi xeyli daralmis vo
hotta, demok olar ki, bu s6z unudulmusdur. Halbuki Tiirkiys tiirkcasindo
oldugu kimi, iin s6zili musiqi termini kimi iglonilo bilor.

Dastanin boylarinda ifa, danisiq vo ya horokotin siiratini bildiron
“cevik” vo “becid” s6zlorino do rast golirik. Bunlardan birincisi (gevik)
dilimizdo, imumiyyoylo qalsa da, asiglar torofindon bozon “yiiyiirok”
s0zii ilo ovaz olunur.

Kitabi Dada Qorqud: - at ayagi kiimiik olar, ozan dili ¢evik olar.
Miiasir dastanlarda: - asigin dili yiiyiirak olar.

“Becid” — soziiniin xiisusi ¢okisi iso miiasir dilimizdo xeyli azalmis vo
bozi dialektlorimizdo (masolon, Baki, Samaxi) islonmokdadir. Bu soz el
sonatkarlar1 torofindon xalq musiqising, maosalon, oyun havalarma da
samil olunur.

Dastanin dil vo iisliibii ii¢lin sociyyovi olan arxaik sézlordon biri do
“aglamaq” monasini veran vo ¢ox zaman onunla birlikdo islonilon
“bozlamaq” felidir.

Mora qiz, na aglarsan, na bozlarsan aga deyii.
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Uca sosli ag vo ya dovonin bdyiirmasi kimi izah olunan bu sozo,
bozlara Asiq Abbas Tufarqanlinin da seirlorindo tosadiif edirik.

Heg insafa golmoaz biinsaf sarvan
Sarvan ¢akar, maya bozlar, nar gedor.

Bundan forqli olaraq, basqa bir asiq seirindo “aglamaq” sozii
“bozlamaq”la deyil, miiasir dilimiz {i¢lin daha anlasiqli olan “si1zlamaq ”
sOzii ilo qosalagmigdir.

Na aglarsan, na sizlarsan.
Bir dardi bes olan kénliim.

Miiasir tiirk folklorunda yayilmis janrlardan biri do “bozlaq” adlanir
vo yoqin ki, homin sdézdon toéromisdir. Azorbaycan xalq misiqisindo is9
¢ox nadir hallarda rast golinon zurna havasmnin adi da (Bozlama Koromi)
eyni kokls bagl olmusdur.

“Salur Qazanin oglu Uruz” boyunda qarsilasdigimiz “boru agarmaq”
ifadosinin hor iki torofi miioyyon monada arxaizmo cevrildiyi iiciin
miiasir oxucu {igiin bir godor miiommal1 galir. “Boru” so6zii imumiyyatlo,
odabi dilimizds qalsa da, bir musiqi termini kimi, yoni “seypur” vo ya
“truba” (mis nofos aloti) adlarmin garsiligt kimi tamamilo aradan
cixmigdir. Dastanda qodim alotin qurulusu vo hazirlandigi material da
“burmasi tuc borular” soklinds tosvir edilmisdir.

Digor torkib iinsiirlin monas1 (“agartmaq”) iso miiasir dilimizo goro
rong bildiron “ag” sozii ils 1zah olunduqda he¢ bir mantiqi natico vermoaz.
Bunun {igilin s6ziin arxaik menasina diqqat yetirmok lazimdir. Ad1 ¢okilon
boyda seypurlarin gur sodalar1 altinda qosunun ¢ixmast tosvir edilir.
Malum oldugu kimi qodim tiirk dillorinde “aglamaq”™ feli ucalmaq, goy-
loro yiiksolmok anlamini dasiyirdi. Buradan da aydin olur ki, “boru agar-
maq” ifadesini seypurlarin sasini gdylers ucaltmaq monasinda qobul
olunmalidir.

“Alp Oruz c¢adirlarinin agdirdigi, cobboxanasina yiiksatdi. Qara giino
c¢ori basi oldu, boru agardib kogdiilor, yola girdilor”.

Bagqa bir yerds borularin eyni doracods gur sasli zorb alstlori ilo
birlikdo ¢alinmasi 6z oksini tapmisdir.

Gumbur-gumbur tavillar ¢alind,
Burmast altin tuc borular ¢alindl.

Zorb alotlorinin tembir dinamik soslonmasini toqlid edon “gumbur-
gumbur” s6zli homg¢inin miiasir dilimiz ii¢lin adi olaraq, ‘“Nagaralar
doyiildi ” ifadosi ilo birlosir:
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“Gumbur-gumbur nagaralar dogiildii”.

“Kitabi Dado Qorqud ” tarixi gohromanliq dastanidir. Eposun godim
inkisaf morhalalorino xas olan bu janr xiisusiyyoti hom nosr, do nozm
hissolorindo agiq aydin hiss olunur. Qohromanlarin dilindon soylonilon
nozm parcalarinin yliksok emosional pafosu vo boyiik tosir qiivvasi
musiqiys do miitloq sirayat etmoli idi. Zira aski dovrlerin seirlori musiqi
tizorindo oxunurdu vo belo bir suf birlik miiasir asiqlarin dastan
ifagiligina qodor Oziinii qoruyub saxlaya bilmisdirso Dods Qorqud
boylarinda siibhasiz, daha artiq deracads xas olmusdur.

Lakin godim Oguzlarin epik musiqi havalar1 haqqinda hor hansi bir
manba va ya geydlor olmadig ii¢lin “Kitabi Dado Qorqud”un motninda
tapila bilon biitiin imkanlardan maksimal dorocodo istifado olunmalidir.
Homin havalarin tam vo doqiq sokilds barpast miimkiin olmasa da, mat-
nin mozmununa, nozm pargalarinin qurulusundan, eloco do qopuzun kok
vo xiisusiyyetlorindon ¢ixis edarak, musiqi haqqinda miioyyan tosovviir-
lor oldo etmok olar. “Kitabi Dads Qorqud”un musiqi havalar1 haqqinda
tosavviirlorimiz ¢ox az va olduqca qaranliq oldugundan, homin masalonin
halli tarix, linrvistika, etnoqrafiya, folklorsiinasliq vo musiqi todqiqatlari
comlosdiron kompleksli yanagma iisulundan ayr diisiiniilo bilmoz. Bunun
ticlin hamginin Oguz tayfalarimin bilavasito varislori olan tiirk, azori,
tirkmon vo basqa qohum xalglarin miuasir folklor yaradiciligi da six
olagali sokilds vacib vo bdylik mogsadlor istigamatinds oyranilmalidir.

Tarixi zaman monsoco daha godim olan gohromanliq etnik miindoracs-
sing lirik boyalar qataraq, yeni tipli mohobbat dastanlarinin togokkiiliine
sabab olmusdur. Bu dayisikliklor ilk ndvbads musiqili poetik parcalarda
eyni sonat ndviiniin lirikanin get-geda giiclonorok miistoqil obrazlar alomi
kimi tosdiqino gotirib ¢ixarir. Beloliklo qopuzun miivafiq repertuarla
tomin olunmasinda sirf lirik sopgili asiq havalarina olduqca ehtiyatla
yanagmaq lazimdir. Masalon, “Yaniq Koromi” havasi o dovriin lisliibuna
yaxin hesab etdiyimiz sorbost recitativ torzdo oxunsa da kovrak lirikast
baximindan gohromanliq dastaninin badii toxumasina vo badii poetika-
sina nd doracado uygun goriilo bilor? Alt tobagolorin askarlanmasi {igiin
musiqi dilinin (melodiya, ritm, qurulus, harmoniya iinsiirlori) tokamul
xtisusiyyetlori vo inkisaf dinamikas1 miioyyon aydinliq gotira bilor. Yoni,
tokamiiliin qacinilmaz olaraq keg¢diyi ilkin morhalslor uzaq vo tarixi
dovrler {igiin tobii v saciyyovi hal ola bilordi.

Moasalon, asiq musiqisindo 0zlinomoxsus harmoniya vo ya ahong
duygusunu yaradan soboblordon danisarkon ilk ndvbado sazin kokiindon
yoni simlori arasindaki yliksoklik miinasibotlorindon danisilir. O amilin
do 6z novbasindo lad asasindan iroli golmosi heg siibhosizdir. Ola bilsin
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ki, asiq musiqisinin tarixon erkon morhalslorindo (masalon, “Kitabi Dado
Qorqud”da) hormotlo xatirlanan ulu ozanlarin ¢algisinda simlorin
koklonmosi saquli sos birlosmalorinin fonik boyalarindan daha c¢ox
onlarin mayasinda duran lad ahengini ifade edirdi. Buna goro do forz
etmok olar ki, o, zamanlar qopuz alotindo simlorin tozahiirlori miiasir
sazda oldugu godor gabariq vo parlag olmamisdir. Bu xiisusiyyst, yoqin
ki, qopuzun ¢alg1 iislubunu islorkon nozors alinmalidir.

“Kitabi Dads Qorqud”da musiqinin saslo, avazla ifas1 miixtalif s6z vo
deyimlorlo ifado olunur: soy, sdylomok, ban banlamaq, ¢agiriban sdylo-
mok, ayirtmaq, oxumag.

Ayitmag sozi liigoti monada demak, sdylomok kimi anlasilsa da, bir
¢ox hallarda avazla oxumali nozm pargalarina da samil edilmisdir. Danis-
maq, deyismok monasini bildiron “aytismaq” feli boazi tiirk xalglarinin
muasir folklor yaradiciliginda nagmokarlarin yarist kimi do islodilir.
Maosalon, qazax folklorunda “aytis” adi ilo taninan vo asiq deyismolorini
andiran xiisusi bir janr vardir.

Cagriban sdylomok ifadesinin birinci torofi uca soslo, avazla oxumaq
monasinda islonilorok musiqi ifasina isaro edir. S6ziin homin gaydada
tatbiqine miiasir Azarbaycan dilinds do tosadiif etmok olar.

Masoalon, bayati cagirmaq, sikosto ¢agirmaq va s.

“Oxumaq” iso “mahnmi oxumaq” monasindan daha ¢ox “cagirmaq”
sOzilinlin avozina islonilir. Masalon, “Baybura bay bozirganlari yanina
oxudu”, yaxud “Ogul, Qalin Oguz boylorin odamiza oxuyalim”. Eyni
zamanda, bozon “oxumaq” s6zii musiqi ilo do olagolondirilo bilar; xiitbo
oxumag, (s. 16, 53, 71, 114) ismi ozom oxudu (s. 53)

Miiasir Azarbaycan dilindo oldugu kimi dastanin matninds rongarang
monalar ilo ¢ixis edon “calmaq feli” (mosalon, qilinc ¢almaq, sadliq ¢al-
maq, ¢almaq-vurmaq, ¢almaq-ogurlamaq) daha ¢ox instrumental musiqi
ifagiligina aid edilir. Bundan basqa, bazi alstlorin soslondirilmasi barada
miiasir dilimizdo do eyni anlam dasiya bilon ayri-ayr1 s6zlordon istifado
edilir: nagaralar doyiildi, kus vuruldu (vuruldu), borular agrildi (vo ya
boru agritmaq).

“Oymok” sézii adi danismaq dilindo qobul olundugu kimi “toriflomok”
kimi istifados olunsa da, bir sira hallarda seir vo musiqi ilo icra olunduqda,
ifadan daha ¢ox janrin gostoricisi kimi do ¢ixis edir.

Maosolon, Qaziliq Qoca oglu Yeynak allahina siginib mabudu 6yarkon,
sOhbat allaha oxunan dualardan gedir.

Ucalardan ucasan, uca tanri!
Kimso bilmoz necason, korklii tanri!

Bozi hallarda “6ymok™ s6zii dastan gohromanlarimi seir vo musiqi

83



vasitasilo toriflomok, miiasir dillo desok, onlarin sonino gdézolloma OXu-
magq kimi do agiqlana bilar.

Dastanin matninds bels toriflor gohromanlardan basga onlarin atlarina,
silahlarina vo ox atmaq moharating do oxuna bilor. Bozon “6ymok” sozii
istifado olunmasinda qodim ndvlii gbzollomo janri elo nozm parcalarinin
mozmunundan da anlasila bilar.

PE3IOME
Mynuc lllapudos
Poub romy3a B nacranax «Kuraou-Jene-I'oprys»

SIBnAsACh OCHOBHOM KHHIOW OTy3CKHX TIOpKOB pactaHbl «Kurabu-Iene-I'oprym»
UMEIOT OOJIBIIYI0 MCTOPHYECKYIO, KYJIBTYPHYIO M XYIOKECTBEHHYIO 3HaYMMOCTb. B
9TOM JAPEBHEM IMAMSITHHUKE KYJIbTYPBl JAaHbl OYEHb UHTEPECHBIC CBEACHMS O IOIy3€ U
5TOMY IIOCBSIIIEHA 3T CTAThsI.

SUMMARY
Munis Sharifov
“The role of gopuz in legend “Kitabi — Dede Gorgud”

“Kitabi — Dede Gorgud” is the basic book of oguzian turks and has the great histori-
cal, cultural and literarial significance. This article is devoted to gopuz rihich noticed in
this legend.

Roaygilor: professor M.Quliyev
Sonatsiinasliq namizadi A.Nocofzado
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A3BSIPBANKAH MWL KOHCEPBATOPUIMACHI
“KOHCEPBATOPHFA» Ne 4, 2010

Horemumau enmnsap % QOOuwecmeenHnvle HAYKU

Apam IH[ACAHOBA
AIIY-nun oocenmu

MIJACHUP IIAPTTHIHACJIBIT INATTBIHAA

Muacup auniianga 6aimn BepsH MHTETpacuida MpOCECspH, CIO3CI3 KU,
MAISHUMUSATISIPUH TapIIbUIBITIbl  SUIATICMHUH  SLBJISHMICUHS 35SMUH
Hapajaslp, 21034 yapnabar JApabsaid IMyMH sSUIaMATISPUH MapaHMAachblHA
IATUPUO-UbIXaphlp. JIeHWIsiH HCTUTAMATUH TATTUTAaTBIHBIH Oaluiblba
MSPILSAJISICH  MPOOJNEM-TEMaTUK MSbMYSJISIPUH, MOHOTpaduiianapsbiH,
[Ispr xanrnapblHbIH MSAJSHUMMSATHUHS au] T'blCa OYEPKISIPUH YalblHA
ITHPUO YBIXapaH €IMH AUCKYCHHaJapblH anapbUIMachIABIp KH, Oy aa
UMYMWIMK/S IISIPTIIIHACIBIBBIH HA3SPU CABUUNACUHUH NUKCSIMSICUHSA
Oroiink 3smMuH Hapaawip. bemst ku, 1960-be1 unun 11-15 ianBapeiHma
M.JTopku anpiHa  AuHAA  SAAgOMANaTBl  MHCTUTYTYHAA — MUHJLIIH
Ana0uiiiaTnapblH IMyMHUTTU(Ar TaplIbUIBIIIbL SIars B TaplibUIbITIIbI
(bsanuiiisaTn MIOB3yCyHJla TUCKycHiachl Keunpuinp. Pyc kinaccukispu,
MIIaCUp PYC B TApO sASOMMMATBHl B3PS MITIXSICCUCIAPIS HaHAIIbI,
Oypana unk gsags onapar H.U.Koupan, WU.C.bparuncku, b.JI.Pudtun,
B.M.Cemanos, O.M.®umman, W.IT.YenbiuieB KUMH MISPrIIHACIAD A3
aKTHUB oOJlapar MIITHpaK eTMHULLUIApP. JMCKycHiiaHBIH Marepuauiapbl 103
AKCUHM  «Mwmn  saas0uiiaTiapelH  TapUIbLIBIIIBL  SUTarsick B
TapUIBLIIBITIIB PAATHHASATAY aJTbl MIBMYSIs Tarasl (1).

Keunpunsn tanbupas npuncunman sismuiiiistn H..Konpanpia
«Ilspr xanrmapblHBIH =~ AASOWMIATEI B  IIMyMSASOMMMATIIITHACTBIT
MACSUTSIIAPU» aJiJTbl MApy3sich ksicO emaupau. Mspyssas H.M.Konpan
HIspr spsOuiiaTinapblHbIH TapUIbUIBITIBL QSaTUHsITH MeXaHU3MHHISA
001 BaCUTAYWIMHUH pPOJyHa, WP IHAaHChl Oup sasOuiiaTeiH
TVRApWIIS slars HapaTMackl Hosutapbl B ¢dopmachl, SAsS0U bAMUMMSAT
MSCSUTSUIAPUHS TOXYHYDP KU, Oy HCTUTaMSITAS I COHpajiap OHYH OUp 40X
TANSAOSUIAPU BSL apABIbbULIAPHI TATTUTATIAPHI JaBaM €TIAUPMHUIILISP.

MSasHUAUATISpUH ~ MHTErpacviia JUHMA Tapuxd -  MAASHU
npocecuHuH Oupnuitn uneitacoiabl 1966-vo1 nnng H.U.Konpan «I'sp6 Bs
[Mapr» aanel ¢yHIaMEHTan SICIPUHUH YamblHAAH COHpa MapJiar
nsikuaa mgidata keaupup (2). Wsm TapOas msm gs lsapras mokan
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CUBWJIM3acUallapblH «ranaHMach» Oapsias HalbUIMBIII TSACSBBLPI] TATH
pann ensapaxkH.M.KoHpan mMwum MAISHUMMATISIP apachblHAAKbl MKaH
MALLTYUTYbYHYH HISULTA HOJUTAPBIHBI 1351 UbIXapbIp.

Snsouititatein TuMcanbinga H.M.Konpan 103 ummHas, Wik HIOBOSISA
alpbl — alpbl MIASHUAUATIISIP apachIHAAKbI sUTarsSTHUA alikap eaup Bs Oy
STATSUIIPUH  XapaKTePUHHU MITHUSHISIIANPUD; UKUHBU HIOBOSIS HCS
MUXTSUTAG — XadrjgapblH — SASOMMAATBIHBIH — MEHJaHa  JsUIMACH  BS
UHKAMA(PBl TapUXU TMPOCECISIPUHISKA IIMYMIUIUK Bsl  (DSPTIISHSH
BAUATIAPU TeHT equp. ATUM A0U sutarsuisip O0IMSCUHAS Ha3blp: «SH
IMyMHU MSHAJa Sa80u sutarsysip Oup siasiOniiiaTelH TuIsp SOI0U ansims
naxun  onMacbaplp» (2, csm. 319). H.M.Konpam maxuin onMaHBIH
MIXTsUH] popmanapsiHbl, MIBaguUr ojapar aupbl-alipbl MULISTISPHH
MSHOSUISIPUHU MSTHUMCSIHIJITUKISH COHPA TATAUM €TUD:

1. Opwmxunana Bs Ha TAPBIMSHS MIIAXWIIS;

2. bup xanreiH a3bIUBICHIHBIH HapaJblbbUIBIbBIHAAKEL MSI3MYH B
MOTHBH  JU3SIp XaITbIH Ha3bIYbICBl  TAPAQHUHISAH  sICApOs  SKC
EeTAUPUIMSICH;

3. Mwum ¢danTaswmiia;

4, ﬁepnn IuanekTns Ooup MsHOAMSH uctudans easH Xaiuriapaa
MUXTSUTUG BapUaHTJIAPBIH MIOBBYANYBY (MSCSIISIH, MITSAASCISPUH
nistifaThl marnaa sideanssp).

H.WN.Konpan XX scpun 60-pbl wiisipuHias PycuifanbiH — enMu
Jaupssipudas keunpuiisiH «Ilspr penecaHch» IArTbiHAA anapbulaH
JUCKycuhaHblH  Tamwkwiatubickl  uan. H.M.Konpax, wsaMunHuH
B.N.XXKupmyncku Bs J1.C.JIuxauoB opta sicp LLIApr FoNKsUIIpUHUH MUIIN
MSISTHUAUSATISIPUHISA PEHECAHCA TUIIOJI0KH HaxXblH OJIaH TSIMaWIUIAPUH
aniKkapa 4YbIXapblIMachl MEPCHEKTUBMHUH MIIMKIH OJMAcChlHbl HJJMA
equpawiiap. H..Konpaa wukumadg ensH wmsapr JIOBISTISIPUHUH 5
MSASSHA OUPJIMHAMH MIOBBY/UTYbYHA TUITAT Hetupmuiigup. O, 1967-bu
WA Haseipapl: «bU3uM TIOBpIS, AP MIAHCHI OUP FOTUILIS, MSIIILYP
TapUXU «MOHAAPIBIbA», HEbS NEUAPIsAp MHKUIIA] €lH FOIKUIAp KUMHU
aJ/UTaHJIBIPBIIAH TIOBJISTIISP MAJIMKIUD KU, Oy J1a COCHAI-UTTHCAAH BS
MSIJITHU WHKUIIAQBIH [IMYMH CSIBUHHSCHUHAS «MOHAJIBITY SIaAMSTUHU
DIOpPMSIASI IMKaH Hapaapip» (3, csmr. 276).

H.N.Konpanea, B.1.)Kupmynckunun, B.C.bparuackunun scsapisipu
[Isipr OIKAASAPUHUH MAISHUNUATISIPUHAH TSITTUTATIAPBIHBIH HA3ZSIPU BS
METO/IOJIOKHA OaxbIMJIaH KIOKJIl CYPATIAS ASHUNIHPUIMACHHS 35SMUH
napatmbiaslp. B KupMmyHCKH OSIISpUANAATHH TapuXu HMHKUAIIA(HI
WISl UBSIPTISHAUPWIMUALI OJIaH SI0M MPOCECISIPUH TapUXU BSIIIATH
HIarThlHAA  OJIAaH  KOHCENCHMMACBIHBI 31035  yapmaH  JapsSbsais
ssHsunIAmaupup. O, 1936-bpbl unas #assipasl: «bus eiiHuW cocuan
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TapuXd MpOCEcHsip TIOBPUHAS  aHOJNIOXKHU  SAS0M  IIaJUCSUISIPUH
HapaHMachlHBI, Oy SUIAaMATISAP apachlHAa OWIIABACHUTS TapIIbLUIBITIIBI
acChUIbLIBIbBIH  MIOBBYIIYbYH/JAH achlUlbl OJMaiiapar Oup-Oupu wis
MIraucs eist OWIMPHUK BS eTMsUTHUHKY. (4, csaml. 7). B.M.KupmyHncku
[sipr Bst ['ap6 sasOuiiiaTaapblHBIH TAPUXHU THITOJIOXKH TITTUTATHIHBIH
HeHU MeTOA0JI03UackIHbI Hapaianiapaan OUpu OIMYIITYD.

Pyc 1spruinHaciblbblHBIH HA3SPU CABUMMSACUHUH MIIKCAIMSACHHS
cs1640, XX scpun 50-pm wwsapuHas MockBaga CCPU E.A-wbiH
[spromHacnseir MTHCTUTYTYHYH MEHWASH TSIIKWI OJyHMAachl, OHYH
€JIMHU TAIIKWIAT TYPYIYIIYHYH Jamia Ja TIKMWUISIIUPUIMACH OJIAY.
Hszspas 1961-pu mnas Xucycu mt0OSHUH HapaIblIMachl TYTYIyp KH,
Oypana Illspr MAOSHUMUSATAHUH TSATUTH apTHIT KOMILIEKC HISKHIIIS
amapbuiMaba OaluIa bl Bsl FOJIKSHUH OLTIH HISIPTIIIHACIBIT MAPKI3ISIPU
WIS CbIX Ajard HapaHMmblll osgy. by 1mo0diis wuiak  onapar
N.C.bparuncku pAmOSIpavK eTMsiis Oanutaiiplp. JIOpPKSIMIN  PYC
msipruHacel M.C.bparuacku Oup cbipa sICIpISpUHIS FO3IHIH HOBATOP
uneiianapsiHel  MaxeiH Ba Opra Ilapr  AOBASTISPUHUH
MAISHUMUSTISIPUHUH  TSAATUTAThl CAlICUHISA SIKC eTAupup. byHmapa
«Tabuk wmagsHUdsSTHHS maup Taarura™ (5), «lllsprimgHacibibbia
npobnemisipu» (6), «llspr snsOuiiiiateinga OCHHSUIMIJISLTIMIIMK BSI
muwimuink»  (7)  Monorpaduidanapel B «lllapr  IIOBISTISIpUHUH
Ana0uiiiiaTel BsI ecTeTHKAachlHAAa HA3apu mpodnemisipu» (8), «lllspr
Ans0uiiiaTnapbiHaa peaqTu3MuH TAMSKKIUIDY (9), KUMH MSTaNsUIsIp auj
eAUITUP.

OHyH KOHCemncHiachiHAa Oamnuiblba Mapar, Iisp Oup Ta3amp
dbopMacelHIa MSISHURHAATISIpapacsl OabJIbUIBIT TPOOIEMIISIPU 10BYPYP.
N.C.bparuHcku TabuK  SAASOMMMATHIHBIH TUMCAIbIHAA 1[4  HIOB
MSAISHUUMATIAP apackl sjarsHu  opmanamiaplpbip: 1. seHeTHK 2.
KOHTAKTJIBI 3. TUIIOJIOXKHU.

O, #a3pip: «Sps0uiiiiaTaa SeHeTHK syars eisl sUlarsusipaup K1, IMyMH
€THUK MSHIISIKA OJlaH Xairjapaa ro3IHI Oupy3s Bepupy». (5, cam. 120).
AmuMm rtaaum Uparman onaH «3sipIUIIT raTjiapb» WIS MIHHA BEIUISIPH
apachblHJla J€HETUK Mapajeiuisip amapelp. MsuiyMIyp KW, TabUKISIPUH
STbJIAJTaPhl, MAHJTISIPIS €THUK TOIIYM OJIaH TSAIUM HUPaHJIBUIAPIBIP.
N.C.bparuncku #a3slp: «bynynna Oenst  «laTiapna» Tomrymiayr
VRNISIPUHJISH  sJIaBs TSAUM €THOCYH TapuxsH (spau cailbUiaH HKU
HIAXSICUHIA  QSIPIIMINiAn 11 dtocTapMsak  omap». (5, csamr.  120).
Jevtunsuansapst anmuM Oenst u3am@aT BEpUp KU, TSIAUM HpaHIbLIapaa
ANANSTIN  aJulallyiap  «axypa», MAQIiymy TA3S0IUIsp UCS  «IUB»
MsIIyMy KUMH Teiin onyHypay. bypanan na «ratnapaa» and ajuiaiibia
anel — Amypa Ms3na, WaHu, « IApATIA UIIOKMIAP» SIOTIPIPIMIIIILP.
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uaamuaspas HUcs SKCHHS: «OHJapla SANAIATIM ajlaly — <«IeBay,
rs1340/IM ajutanyiap ucs «acypa - axypa» mecad omyHypay. Tumonoxu
MsymaTiapa dsugukas  Oypagan ga  M.C.bparunckm, PynmakuasH
Tyrmywml ‘bamuiia raasgp osnaH Mpan Kiaccuk moe3uiachl TUMCAJIBIHAA
peHEecaHC TUIMHUH XacCsUIApuHU amkap eaup. (5, csm. 137).
Musiuinur  QUKpUHBS, KOHTAKT sUIATSUIAp TabUK B FO30SK
sngOuiiiatnapeiiaa  ‘bamu  wias  HsaBauHWH — mOCTIYr  siarsusipu
BaXThIHJIaH MIIACHP JIOBPS KUMH ce3uup . (5, csmr. 149-183).

beliHAMXanr rapuiblIbIIIbl SUTATSUIIPUH  MIOXTAIUG  dopManapbIHbI
umymusimaupss - M.C.bparuacku — nuHHa  SOSIMUMMSTIN gamu
HIAUPJISIPUH  HapaJbIbbUIBITIAPBIHAA XIICYCH WIKCSIK THILTH  sAsi0U
STATSULSIPUH  MIOBBY/UIYBYHY HWJIAMA eaup. by BIp siars THUOUHU O,
«A190u CUHTE3» aJUIaHIBIPIP KU, Oy 14, scaps «Oup-OupuHasa ¢spriu
B y3ar OJlaH MUXTIMG SA90M  SHSHAJISAPUH OpPraHUK MKW
oupmsamMacuHasH  Hapanpipy (10, csamr. 121). AnuMuH  QUKPUHBS
Hlrorennn «sp6 Lspr auBaHb SCAPUHASKA SASO0M CHHTE3 OyHa
napjar Mucaiablp. Maparaslablp KU, FO3MHIH JAW3Sp  ACSIPUHIA
N.C.Bparuncku {rorenun sicsipunns LLspr sasOuitiiaTnapbHBIH 4OXyHA
crecupUK OJlaH MKU MSTaMbl BaXThIH/A B MALIAPATIS amikap eaud 13s
upixapeip. Maxsir 1ISpr moesuiachiHbl, XUCYCHIs a1 (hapc MEeHpHHH
oto3stn  msHUMcsisH  [ote, anuMuH  QUKPUHBA ~ «CIO3IH
MUTSUISICTHIAAMHA BsI TadOCTy UIIapsi»-Jsipyd 40X MSAIIAPSATIS IIHUCC
enst Ounmumaup (8, csmr. 8).

JIeWnisiH CIO3UH MOE3MHaHbIH HATUBIACH KHUMH XIICYCH JIIbSI MAJIUK
ONIMachIHBIH TAcaurHu MIcsiiMan lsprunun smsaxcyc sipsd, dapce, Tpk
ANAOUMMATIAPBIHBIH €CTETHK AMIIIHBIIAPUHS XapakTepukaup. Cro3s
aumcsH aeusH Huzamu, ®upnoscu, bamu, HsaBaumnu #ama canmar
kudasTaup.

bamra wmsHaga fgeduwsAH CIO3LH, Jallla  JObPY JECSK CIO3LH
MOJIACEMAHTHU3MH, OHYH YOXMSTHAITBIJIBIBBI N.C.bparnHCKUHUH
GUKpUHDBS, KIacCUK (apc Bsl KIACCUK YHMH MOE3UUAChl IUIH BS Jaria
seHu 6Tl Lgpr noe3uitace! UIH eHHU ASPABAASL XapaKTEPUKINP.

bensmuknsa, pyc amumu, Ilsapr  sasOuiiiiaTeiHga — THUIONOXH
OXIIAPJIBIBBIH BSI KOHKPET SUIAMATISPUH TapIIBLIBITIBI  SUTATSsUIIPUHA
TAJICUT €IAPKSH [IMyMH TaHYHAYWbYHITYTIaphl alllKap €TMULI OJTyP.

WN.C.bparuackunnd  ¢ukpuns  stopsa:  «llsaprun  cnecuduk
ecTeTHKachlHIa — Jama Jobpycy, Mixtanud Iapr xanrmapeiHna
IMyMHUJIUAUH allkap OMYHMACHI P OJYHMYp, HalHBI3 (sip3 equmupy.
(8, camr. 8). Msm3 Oy ‘bIIp, MAp OUp FOJKSIHUH CHECH(DHUK SHIHSUISIPH,
MIXTsUM] TApuOs 1cymtapna, Os3sH I8 OUp-OMPUHM HMCTHUCHA €ISH
HIOTTEHH-HS3SPs. TSCUP DIOCTSPMSKIS Oup wox Maxern Bs Opra Illspr
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JIOBJISITISIPUHUH MAJSTHUARATIApH (POpMataliMbIIIIbIp.

bup MAIAHUUUATUH AUISPUHS TICUPH, Calsdbs OJjlapar WIACHaHbIH,
CIDKETHH, NOe3UHaHblH, (pOpMaHbIH OMp MMJUIM MULIUTISH JUISIPUHS
[IaCCUB MIAKWIAA Hep IAWMIIMACU KUMU THUMATISIHAupuUiamup. by,
JaXWIA TapuXu LIIPAUTIAH UPAIM sUIAH OSAUM TABPUOSIHUH aKTUB
HISKUIS 03 SSHAHSUIIPUHS BS criec(UKachIiHA yilbyHIIaIa OMIMsICHAND.
Cnecudukanan  manpimapksa  W.C.bparuacku, UW.B.CteGnoBanbiH
«lpsab-papc menp IOMUIUIAPHHMH —THPKIWIUIM  MOE3Miaida  JIaxui
onMacel» Msaranscuns uctuHana enup. (11 csamx 285). buzsa msummymayp ku,
KJIACCUK TUPKAMIUIN TToe3uiia apso-hapce ausa0u sSsHAHAIAPUH OMIaBacHUTs
TACUPU HATUBSCUHIAA MHKMIIA( ermuiiaup. byHynma Oens mpocec
3aMaHbl «(pOHETHK TaHyHa MIBa(uUT ojapar, THPK IWUISIPUHIS BYPbY
UIIAPSCH TaHYHYHJAA ASHUIIUMKIUKIAp Oamr Bepup». (11, csm. 287).
N.B.Cte6noBanblH pARUHS 210psi Oy MACSISHUH UDULTHHIS sicac Wepu
Ha3plIbl sAag0uifiiaTa [axui ojaH Bd 103 (opMall COHIIYbYHY MpaHIANUIIN
AIA0MIaTRIHAA TallaH Xalr MoeTuk gopmacel TyTyp. by dopmanapman
oupu pybau-Tyiyrayp. Msmmyp tabuk Hacupu CsaapsaaanH AWHU apso
Bs TabUK-(apc JHMPHUKACHI apachlHAa OJIaH HUCOATH 00pasnbel adopu3M
HIAKWIAS Oelsl XapakTepussl elup: «Xs3sipu, pamall, psbsi3 B TUISIP
IOYIYISAp SIpA0 AUIUHAS TabuK-(hapc MIEUPUHS HUCOATSH TaMaMMIISA
Gamra bUp CACASHUP Bsl OM3 ApsAO IIEUPIAPUHU OXYHapKsH... OHJIAp
OM3UM ITUIIH HACP KUMHU CACIAHUP. TabUKISAp LIEp FOIULC MACSIISICUHISA
ApAOIAPSH HaTHbBI3 TEPMUHIISPU TA0YT eTMULULP. .. ». (8, caml. 7).

[sipr Ostiny MSASTHUAASTH I03IHI] TAMaMUJIS JSIPK €TMSI3ISTH XEHITH
SBBsUI, IMyMHU TaHyHJIapa sicaciH HMHKHIIAQ eAsH B Oup-Oupu wnis
MUXTsUIMQ ~ HIOB  Tewisipias  Oabibl  OJaH  adpbl-afipel  MUJUIK
MSAASHURRATIApY OUPISIIAUPSH 00MEKTUB OMp pealyIbil KUMU MIOBBY]T
uau.  Imovanaiia  ecretuk  Tadskkupuas spr  xanrmapeiHbBIH
MAISHUMUATISIpUHUH TacupuHs aul msransias W.C.bparuHcku, 1030HIH
YoX BabUO OJNIaH MeToNoNIOKU reiauHn eaup. COHYHBY €CTETHK
TAQSAKKIPL, WHBACIHATAH MIXTUIMGQ calpuisipd  ojdaH, Iudamu
anaouitiiar, pscM, Mycuru B Oy KUMH €CTETUK ASHSAPISPUH IO3IHIH
TAATUT eIWIMSCUIS THIPbUIMA3 sIardfs amnapbUIMachbiHbl (sip3 enup.
bynynna Osapabsp, anumun ¢uxpunsbs, lapr B [sapOasku Muxtsiug
IOJKAJIIPUH  €CTETHK JAUApJISIpM  apachlHAAa MUTraiucs acleKTHH.A
napaiesuIipuH anapblIMachl 31035 Yaprabar Jsapabsias epdextun opraiia
ypIXMachlHa HIsipauT Hapana Owmsip. bens manga W.C.bparuncku
HIsprun HapaTaplbbl «UpU» B «KUYMK» (opmanap miarreiHaa oup
MHUCAIBl  DIOCTAPMSAKIS  KUpasariasaup.  busum  TaArurartelH
MaparjapblHbl HA3sps ayapar, anuMuH Lsapr quuiace! MAASHUNAATUHAH
IMYMH THUIIOJIOKH SUIATSJIIPUHM XapaKTepuss €IsdH Bsl CHHM 3aMaH[a
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rsp0 WHBICIHATUIS MUTAHUCAIA OHJAPBIH CHECUDUKIMAMHN MITHNSH
€SI H aMWUIAp Iuaraa JeAMKISIPUHU HXTHCAp €TMSASIH TaM  TITIUM
€NpUK:

«Ilspr aHnaMblHAAQ HAIAHD — JEMSUIM 40X HSILUSAHD, S3SIMSATIN
JNeMsIKAUp, Oy OHJIApbIH NMUpaMujanap, rafancrty Haspuiap, MEHKAIp
B HAmauAT dapc emnocy onan «lllamuams»aup K, OHYH Ja LISTbMHU,
opajiakbl MI3 MHH MHCpaHbl Hs3Apsl ajicar, OMpJIMKAA SIOTLPCIK
«Mnmamay B «Opucceitavaan oH aadsusapns Oroitukanp. Tabuk xanr
epocy «l'yprymm»  Hannei3  Iluxkmar  PusonyH — HasbichlHza
«IlamHamMA»HUH FO3LUHI OH MHUH MHCpaJa LCTSULSIMMp, LY IIUCCAIU
IbIpbbI3 enocy «Manacy ucst Tabuk «['ypryau»cuHiasH Oem ns¢s
oronukaup! bsac muHa «Maxabxaparancel?  Hsmsmanuk — lspr
UHBIACAHATUHUH XLCYCURUATIAPUHISH OUpUIMP.

Jlakun kuuuk as Hlsprag apnacbibMas AgpsAbsaas KUUUKIUD; PICMIL
TUp Bsl nmoe3uitana munuatLp. XKaup ¢popmacs! onan aropa Mucpa — pape
(pubam), Mmamaiizuiia (maHTyH), TOpK (komryr) Bs Llsaprun Oup yox
AnaouiiaTnapbliHIa KOHCENCHiia (popMachlHbl ajla OMJIMHUILJIUD, JTaKUH
4 Mucpa Ja — MHanoH (XOKKy), TabuK (Mycajiac) Bs AP
noe3uianapsa 103 TACIUTUHYU TanMbIIAbp. byHyHIa 6ens MUHHATLPIYT
uku  (aiippl-aiipel  OediTnsps) B wgTTa, ApsAO, dapc, THPK
noe3uianapbiHaa Oup MUCTATWI Mucpaia (dsapa) Oens 347110 YBIXBID.
Jemsun, «MUHHMATLpMaHUay Aa WSpPT UHBACSAHATUHUH XaCCAJSPUHISH
oupuupy. (8, cam. 18).

TamamMuns alIbIHABIP KM, pyC LIIPTUIHACIBIbBIHAA, apThr Igpr
IOJIKAUIPU  MAASHUMUATAHYA 1a TUIIOJNIOKM OXINApJblbbIHA, Wa Ja
MUXTSUTM( HIOB TapIIbUIBITIIBL SJIArsjsipst S10ps TSATUT €AsH WUUIp
KudaiaT raaap TormanMbeIaslp. lspr sas0uitiiaTel TApUXUHUH HA3SpU
Bd  METOJOJIOKH  NPOOJEMIISIpUHUH  IOWPSHWIMSICH,  TUIOJIOXKHU
anarsisipud - B Ulapr  AuHMAchIHBIH — IMYMUJISIIIUPHIMACH
npobieMisipy 103  SIKCMHM  Jama OWp MOCKBaJIbl  LIUHALIIIHAC
V.11 YUenbleBH eIMH SCAPIAPUHAS TANMBIIABIP. 1965-bH  HiisH
1988-1 ramap o, Emvusap — AkamemuiiachlHBIH — MOCKBaJIaKbl
HIsprmmuacaeir UHetutytynyH «llspr XanrmapelHbIH - Aa0UANRATBD
OIONMSICUHST PAOSIPIANK €TMHUILIUD. S3sip pyc HISIPriliHACIAPBIHBIH
YOXYHYH TSIATUTATiaphl sicCacsiH alpbl-alipbl JIOBPIISIPSA anj €AUIUPANCS
(H.W.Konpan, B.M.XKupmyHckn Bs 6.), F.I1.UenbleB TUITSATHHY SCACTH
MUacup aoBps HroHsuup. bunauitnmus kumu, sapr Mansauiiiista 6up
Heus - IIMHA, 4YuH, TsiauM Mpadn cuBWiIM3acuifackl MSHOSUIAPHHISH
uoapATIUp KU, OHNapa na X Acpisd ApsSO-MICSUIMAH MSASHU PE3UOHY
TOUTYIMYIIAYpP. MSII3 COHYHBYJIAPIH Sicachl IBAPUHISA, HObpa(u eTHUK
Bsl JIMHTBUCT SAJIATSUISIPU OJIAH TApUXHM MSAASHU BbAMUNHHATIAP MHKUIIAG
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ens Gumvumup. Bynynna Gens M.ILUenelmes MIKHH pedHOHIAPHIH
dopmanamMacelHbl, IMyMHA MsISHU (suicsipu-ecTeTHK (GyHIaMEHTITH
AnaBsi, JoKal MHUQPOJIOXKU MAHOsUApH ailblpblp. MscsuisH, Luua B4
UuHUH MSASSHM UPCUHUH JaijapblHa Meinl 3toctsapsH bsanyO-Ilapru
AcuifaHblH MSISHH BIMUHUHATHHIAKN OalllaHbblb TIOBPIHISA, OHY
MIOMIKAMIITHAMPSH (PAKTOp «ayCTpUK BSi (OJIKIOP MHUGDOIONKHU TUIUH
cyoctpatel uamy». (12, csmr. 66).

1.11.Yenbimens stops LLIApr :ONKSIIPHHIE MSISHHE IPOCECHHH TAKbS
ranajasl B Oup-OMPUHISAH alpbl ALMMUII MSASHURHATIAD TSLIKWI
etmup. by, alippl-aiippl Xanr MAJSHURHATISIpUHUH Oup-Oupu wis
MIPSAKKAO  MUCTATMA  Tapuxu uHKMmad  npocecuaup. Lllsavun
MSISHUMMATIIApUH 10Ap OupH BIMUMUSATUH TAapUXU ILAPAKATHI, Ofquu
HILYPYH criecupuk UHKHUIIA(BI wis HIAPTIISHAPSK 103
raHyHayWbyHIIyIJIapblHa sICAacCsiH MHKHIIAQ enspsK eiHM 3amaHna OITIOB
Oup Tamulblbbl SIKC eTaupup. AnuM Haselp: «FO3LHAA MIMHHASH cucTeM
HeKNWIUIMAMHY SIKC eTAUPSH Oy Mpocec Y TapUXU MSISHU pE3HOHJa -
V3ar lspr, bsauy0 Ba banyou-Llspru Acuiia, MaxbIH Bs Opra Ulsapras
(I0umamn Adpukansl qaxun eTMskst) uHkamad equpy. (12, csamr. 171).
HsprimmHacelH (GUKpUHS 310ps, OyHIApbH LIp OMpHHAA Oall BepMHILI
MSISTHE UHKAIAQb!, TuHU Gsuicsadu, eTHUK BS €CTETHK HjeHa, DEHETUK,
KOHTAKTJIbI Bl THUIOJOXH SUIATSULIPMH MIOIIKIMIMMN WJIsL B €Nsbsl 11
MSIISTHA TIPOCECHH HUCOM MeKTWIIIMAN WISl XapaKTepHU3sl OJIYHAH PEeIHOHAIT
Ooupmuk kuMu (Oaxmaiiapar ku, Oy pPedSHOHYH aipbl-alipbl XalrJapbIHbIH
MSISHUMMATIIApY TapuxXy WHKHUIIAQ TMPOCECHHs alpbl-alipbl BaxTiapia
rouryna Ounsip) mecad eTMsK oJap.

Hlspr  OIOBIATISPUHAS ~ SASOMWHAATHIH  TapIIBUIBITIBI  SIIATSIISIP
MHKAMA(BIHB KOHKPET MSAKUIAA TAuumun enss W.IT.Yensimes Gup Heus
cyammapna pactinamblp. [gap mancer Oup sasOuitiiaTeiH MUXTSITHG
BaxTjapAa IIMyMpPE’HOH IPOCECHUHS TOUIYJIMAachl T'SAUM Bsl OopTa sicp
ANAONAHATRIHAA WKUIWUIHINK  MSIPOUUICHHUH — MIOBBYAIYbY WIS
mwApTisHUp. bens ku, mgp Oup pAMURMATHH QopManammMachl WIIMHIA
KaHOHa - Oy Bs #la nuPSp AMHUH CaKkpaJl MIOB3YCY Bsl cakpajl AMJIMHS
OrOMIK poy albIpBIp KM, OHJIAP TAPUXU WHKUMIA(BIH SEIUMIMHISL OUp-
Ooupunspunn Ha sBsa3 eas Owrstp (Iunaucran B ‘bany6-llspru
Acmitana  Ucnmam, bByaausm, wuHayusm), #Ha  Oup-Oupuispuis
rapIIbUIBITIIbI starst caxiaitap (Y3ar Lspras Oynausm, koHdycusm), ia
na asitnmma3s rana ounspisap (Maxem Ispras Wcnam). Bynysna Geos,
Oy UMyMUJIHMK OUp-OMPHHISH alpbl HIAKWIAS HOX, MIPSAKKIO Tapuxu
TapIIbUIBITIIBL SUTATSUIAP IIAPAUTUHAA MHKUAMA] enup. AuM, IIUHA
HAbBULIAPHIHBIH  Maxein Ba Opra ISpr [ONKsSIApUHS, MaHMXaii
AngOniiaTeiHbIH YnHs HalbuiMachkl (hakThIHA UCTUHAJT SIUD.
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M.IT.Yenbimes Hlspr snas6uiifiaTiapbl TAPUXUHE JIOPJ THILIA CHHOS
aitpIpplp (Teiin emsKk Ku, Masblpku kiaccudukacuidansl, OnrmH Lspr
OsiiMu MSASHUMMAT TapUXMHM HA3Aps ajaMmar HISpTHIIS, Jalla SeHMII
CSABUHIANA rajiiplpMmar oJiap):

1. bup nunnsg vHOUKU JrOBps rsindp dacwiacus MHKUIIAGbl WIS
XapaKTepu3s OJIaH — 200utitiam mapuxu,

AnMM HUMYHS KUMH LUUIS TSAOUM  JIOBPISIPISH A140M mpocecs
rourynMym YuH aasaouiiiiaTsl BS sApsA0 aa10uiiaTel TADUXUHH TS eup.

2. Manue13 rapuMs HapaHaH BsL pedMOHYH 6Up ChIpa AsOuitiiaTIapsl
IYI[H KJIACCHK MPC KUMH CaillbulaH — pesuonan sdsoutiviam mapuxu (
HIIMYHS CAHCKPUT sIIIOuiiaThl);

3. SlcachiHBl MU SIOMHHATIAPEIH (hOpMaIalIMachl IYIH rOlaH —
betinanxane 200U Oun0s pedUOHaN A0AOUUNUAbL MAPUXU;

by manma amum ¢apc B Manaiizuidia sagOuiddaTiapbiHa MCTUHA
eaup.

4. Maxcycu-munnu a0abutiviam

(Mucan: anoHn, oupma Bs c.) (12, camr. 172).

Axcesap Mspr FOJIKSIIIPUHISA, JUHU-UJICOJI0KU KaHOHYH
MIOIIKIMIIMHMHS 51040, Jlanm TSAUMISH HeHW JIOBpS TSIAp KIOKJIIL
CypATad  ASHUMIIUKIUKIAPS ~ MsApYy3  raaMaiaH  «MSJASHUHHATHH
IIMYMECTETHK MsA3MyHYHyH» (TepmuH W.IL.Uensimess Msaxcycayp)
ropyHnyo-caxyianMacel onamymayp. bens Bssuitiat rucmsH Hcnam,
Oyanu3M, UHAYU3MHH apeaibl, WAHM HalblaMa caupuiapy IUIH
xapakrepukaup. Musiumd  #Haselp:  «bynynnma  smarsimap  Ulspr
ANAOMHNATBIHBL  TapbIIIBIT  UHBICAHATIAPIA  IOHpSAHMSAK  Jama
xeitupmuup. Bup ceipa pesronnapsin (Maxsia Bs Opra Illspr, bsuy6 Bs
bany6-Ilsapru  Acwuita) sna0uiiiaTiapblHbIH MHKUIIAD XapakTepH,
mudaimy  HapaablbbUIbIl  TaHYHJIAPBIHBIH, IUIACTUK  HHBICIHATIIA,
TAKMWULIIMUALI ~ €CTETUK MPUHCUIULApWIA  (pAcM, Kajumurpadwuiia,
HIEUKSUITSIPAIUIBIT, TEKOPATUB-TATOUTU) CAHAT T€aTp, MYCUTH BS PSTCUH
Oupbamia smarsicuHu HOManum etaupup» (12, csam. 181). Bensmuks,
OuTHH Oy HHBACSHATISPUH MaTepuaibl sSAsS0M TsAATUrardbiiia, LM
Os135H yYaThIIIMalaH sUIaBs MsUTyMaTiapbl BEpHUp, LIAM s LIS IIAHCHI
OMp  pEedUOHYH, MSPULUISIHUH B  HWa  UCTUraMsiTUH  Od1uu
MSAITHUMMATHHUH IOUPSHUIMACUHS UMKaH HapasIp.

Bynynna Oens, AIOBPLH «IMYMECTETHK MIOB3Y»CYHYH MIIXTSUIH(D
aCHeKTJISIpY, alIUMUH (QUKPUHBS, Hall OUp HMHBSICSIHATIA, 2all Ja
mapuHas  udans  omyHa Ownsap. O, HUMYHS KUMH, IIUHA
MAJSHUUMATUHUH apXUTEKTypa, MYCUTM Bs MHHHATLP KHMH SIKCAP
dopmanapeiHga upaas OJYHMYII I[IUHI — MIICSAJIMAH CHHTE3UHU
astupup. OHa 310psl, 3aMaHbIH €CTETUK NPUHCUIUIAPUHU OUPIIALIIUPSH
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OHMp aMUJI KUMU LCITYO, MUXTSUTH( UHBSCSHIT HIOBISIPUHUH TOTLIAHMBILIT
MsUTyMaTiapeiHaaH dtotups Owrstp. Ilspr Osiuu  MSISHUWAATAHUH
KOMIUIEKCIIA ~ TAATUIaThl  «CHUBWIM3AaCHUMAIapblH  THUIIOJI03UMACHIHBI»
TAWWUH €TMSKIISL, MUXTSUTA( BIMUUUATIASPUH MSIISTHU TANIKATIATIAPBIHBIH
MUTaRUCAIN TAATUTaThIHA HaXbIHAAH KIOMSIKIIUK €Iup.

.I1.Yenpimes [sapr sasOuAHATHIHBIH TSATUTATBIHBIH, OHJIAPBIH
TalllbUIbITIIbl SUTATSUSIPUHUH BsE OUTUH OAIUM MSISHUMMSTHUH BabHO
aCIEKTIIIPUHU SIOCTIPHUP:

1. XKanp nHkuIadbIHBIH TAPUXY TAHYHAYWbYHITYbYHYH TAIIIUIH,

2. Skcsap sapsOWANaTIApbIH  #HelaHs HOPMAChl IMUIH MIXTSUIA(
pecnuzacuiia;

3. Hlapr sas0uiidaTelHBIH MWLM  (OJIKJIOpIA  sUIArSUIIPUHUH
MIOSAASHIIAIIIMSICH.

bupunbn nmyHktna suarsgap anuMm Hs3sipunu XbIbl sicp gapceanim
ANA0MIaTel  KAHP CHUCTEMHUHAS HEHHISHTYpMa UIIH  L3SPUHIA
caxjlamarjia, MAJIMHMSISAH 2€IOHUCT TS3saMHS Keuup. by daxr
cypusmuH HalipimMachel Wi UBIPTIASHUP K, Oy /Ja 103 HIOBOSICHHIS,
Osymnu 1iciyoapa Bs dapc sasOMHHaTEIHBIH JUIIMHS TICUD SFOCTAPMSIKIISL
OHY CUMBOJUIALLIBIPHIP. M.I1.Yensimren SAKCAP MIICSUIMaH
AnNAOUMMATIApPBIHBIH  KOHKPET MWLM Tapuxu  BapUaHTJIAPBIHBIH
XaCCSJIIPUHUH SHSHS BS HOpMaJapblHbI HA3SP/s TyTMaba CSACISIIUp.

bens xu, MUIIM MSAOTHUAAATHH WHKAIMA(BI TPOCECHHIS SPY3
noe3uiacsl sAps0, dapc B c. Oy kumu sasOuititatiapein Oup-6upu wis
BUAAN allpbuIMachlHAa ASITUPUO ubIXapblp. AnuM OyHa sulaBd oJjapar
Oomngupup Ku, (QApr [O3LIHI TAKBS KAHP CHCTEMHIS ACWHI, eWHu
pUTOpPUK (QUrypiapblH MsA3MyHYHJa Aa s3toctspup. Ulsprun muacup
AaA0MMIaTel B Jala DEHUII — ONTHH OAOuU SadO0MHiaT 4YOoXIIaxsuin
WHKHUIIAd WOy Keuauiu 3aMaH MUQOI0XH (DOIKIOPYH BSI KIACCHK
UHBACSHATHH  TABPUOSCUHS  sicacnmaHblp.  byHyHnma  suiarsap
B.I1.YenumeBnH HA35pU KOHCEIICUAACHIHA SCACSH MUJUIA XLCYCUNNATHH
MISIHASHIBSIAUPWIMACH, — Wapajablbbl  BApAWaH,  UCTUTaMAT  Bs
METO/JIapJia MIAaCUp JIOBPASKH SCSIPUH BaHbIHA SKCAp IHauiapia
TparcopmacHiia, psM3H-aJNIETOPUK MISKUIIS MI0MaH MUADOIO0KH MOTHUB
Bs 00pa3iapblH aYblJIMAChIHJAH YOX aChLIBIIBIP.

[Isapr OIKAISPUHUH OSIIUY MSASTHUUUSTUHUH TapUXHU WHKIIAGBIHBIH
KOMIUJIEKCIIA TAUUIMIA HATUBSACUH]IA, COHYHBY FO31IHII WbTUMan-cUiacH,
COCHAJ-UTTUCAIN, MSIASHU B HACONOKH CAULUIAPAS  MIPSKKSO
rapIibUIBITIIBL HSPTIISIHMS IPOCECUHUH BIMHU KUMHU TATAUM eaup. bamra
cro3is, Lapras MApIIsUTAIN TUIIONOXH AHAJIOUUAHBIH YOXMUJUISATIN
Os,IMM KOMITJIEKCS JaXWJl OJaH MSIISTHUUHAAT TAKAMIUTITHITH TSCIUTH ITYIH
O0OMEKTHB MIApauT MeHaHa YbIXbIp. Pyc MISAPTIIIHACIBIBEI TSACAUT EIUP
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KU, UISIPT MSASHUWHAATH TSAUMIUD, WIKUHAUP B YHUKAIABIP.

DIOCTAPWIMHUII MSICSUBUISIPUH LUUIM Jlallla 40X COH 3aMaHJIapblH
MSIIYP PYC UISPTIIIHACIAPBIHBIH SACAPISAPUHIS 03 SKCUHU TarlbIp.
[[{anucs B MPOCECISPUH TAPHIBLUIBITIBI MSASHU SUIATSUBSIPUHUH JISIPUH
AQHAIUTUK METOJIa TAJATUTU SI0CTAPUP KU, Oy MpoOiieM 3eHUII pesrnoHal
JIMaria3oH/1a Usyul OJIYHYP.
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PE3IOME
O coBpeMeHHOM BOCTOKOBeIEHHH
A.N.I'acanoBa
B  nmamnoit cratee A.M.I'acaHOBOW  pacKpBIBAIOTCS  HEKOTOPHBIE  ACHEKTHI
B3aMMOCBS3€H HCKYCCTB B TPYAAaX POCCHHCKHX BOCTOKOBEIOB. 31€Ch MOJUIECPKUBACTCS
rTyOWHA ¥ SHIMKIIONEMYECKUN pa3Max POCCHMCKUX BOCTOKOBEIOB BTOPOM ITOJIOBHHEI
XX Beka.

SUMMARY
About modern oriental studies

A.l.Hasanova

The named article investigates some aspects of mutual relation of art at works of

russian orientalists. In the article revising the role of Sefevid palace in the development

of art of Azerbaijan. Especially it is noted the creature of unit style in art. The basic

place is dividing to ornamentally, as a linked ring between of many type of Azerbaijan
art.
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Here is noted of deepest and encyclopedic swinging of Russian Scientific of East of
second part of XX century.

Paitunnsp: npodeccop, KaHTUAAT UCKYCCTBOBEICHUS
3.K.AGnymiaeBa; nouent: 9.M.Odbennuena
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A3BSIPBANKAH MWL KOHCEPBATOPUIMACHI
“KOHCEPBATOPHFA» Ne 4, 2010

Horemumau enmnsap % QOOuwecmeenHnvle HAYKU

Jane I'Y/TUEBA

®UJTOCO®USA U HICKYCCTBO B HAYYHO-
MPOCBETUTEJLCKOM JEATEJILHOCTH
I'fOJIbHA3 ABJTYJIJIA3AJIE

Ecan nyThb TBOM K NO3HAHHIO MHPa BEI€T,-

Kak 051 HM ObLT OH 10J10T U TPY/€EH - Bepena!
* * %

Jlumib B pasyme cuactbe, Oena 0e3 Hero,
JInmb pazyM — 60rarcTBo, Hy:;kjaa 0e3 Hero...
(®upnoycn)

3arparuBast npoGseMsl puaocopuu U UCKYCCTBA, CIETYET OTMETHUTb,
YTO B3aUMOOTHOILIEHUS MEX1y ¢uiocopuel M HCKYCCTBOM Kak
cneunduyeckuMu popma MU OOLIECTBEHHOTO CO3HAHUS YXOJAAT CBOUMH
KOPHSIMH B ITYOOKYIO JPEBHOCTD.

Ha npotsbkeHun Bceil HCTOPUM 3TUX B3aMMOOTHOLIEHUH (unocodus
HaxoJuia IPUMEHEHUS TUISt XYyJI0’KECTBEHHOTO OCBOEHUS
JeMCTBUTENIBHOCTH, OTHOCSIETOCs K 00J1aCTH UCKYCCTBA.

OBOJIOLMST  B3aMMOOTHOILLEHUN Mexny (uinocopued U HMCKycCTBOM
JIeT4e BCETO IPOCIIEKUBAETCS HA MPUMEPE ICTETUUECKOrO HAeala U €ro
UCTOPHYECKUX Cyae0, u00 CIopsl MEXIy OSTHMU [JBYMS cHocodamu
MOCTWKEHNS  JECHCTBUTEIBHOCTH HMMEIOT JaBHIOO ucroputo. [
MeHneneeB ObUT MpaB, KOTJla B OJHOM M3 CBOMX JIEKLMH MPOLUTHPOBAI
crenyromue cioBa; «CnpaBeIiBO CYATATh TBOPLIOM HAY4YHOM MAEU TOTO,
KTO HE TOJIBKO NMpHU3HAT (HUIOCO(PCKYI0, HO U pPEaJbHYIO CTOPOHY HJIEH,
KOTOPBI CyMeJ OCBETUTH BOIIPOC TAK, YTO KX/l MOXKET YOeTUTHCS B €T0
CIIPABEIMBOCTH, U TEM CaMbIM CJIeJa UJICF0 BCEOOIINM JJOCTOSHUEM. ..»

Boobmie, roBopst 0 Hayke M 00 HCKYCCTBE B LEIOM, CIEIyeT
OTMETUTh, 4YTO BO BCE BpEMEHa, 4YEJIOBEYECTBO, HHTEPECOBAIOCH
BOINpocamMu riodanpHOMacHITabHoro miana. M ato He cnyyaitno. Bo Bce
BpEMEHa JIIOJel BOJHOBalI BONPOC O TOM, KAaK BO3HMKJIA Halla
Oeckpaiiasist BeeneHHasi, CyIecTByeT JId OHAa B IOKOE WJIM B JIBIXKCHHH,
Kak pa0OTa0T 3aKOHBI, OIEPKUBAIOIINE B HEH MOPSATOK U PABHOBECHE.
Benp ecnu BHMMarenbHO M HENPEAB3ATO MOCMOTPETh HA OKPY)KAIOIIUN
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HAaC MHpP, HEBO3MOXHO HE YBHUJETh UYTO MHUpP YCTPOEH TapMOHUYHO,
pazymuo. 1 3to koneuno xe MckycctBo TBopua Beenennoit. A mexny
BCEM JTHM B3aUMOCBS3aHO TapMOHHUPYET U MPOLBETAET MOCPEICTBOM
YEeJIOBEKA M HayKa M HCKYCCTBO. YUenoBeK, HaAEIsIsACh «JlesTenpHbIM
Paszymom», cmocoOCTByeT BO3HHMKHOBEHUIO M Pa3BUTUIO HAyKU U
UCKycCcTBAa BO Ojara cBoeil cTpaHbl. M 3TOT WMHCTHHKT BJIOXEH B
yenoBeka TBoproMm Bceenennoit. To ecth roBopst puiaocohcKuM sS36IKOM
MHUKPOKOCM MOJ00HBIH MakpoKoCMy BBIpaXKaeT Ty 00JacTb Hay4HOMH
JESITEIbBHOCTH, KOTOPBIH BIIOKEH B YeTIOBEKa UCKPOH Boxkbeid.

MeHHO Takoe BOIUIOIEHME HAayKH U HCKYCCTBAa OJIMIIETBOPSIETCS B
TBOPUECKON M HAyYHOW JESATENbHOCTH KOMIIO3UTOpa, JOKTOpa
¢mrocopckux HayK, 3aCIyKEHHOTO AEATeNs HCKYCCTB AszepOaiimkaHa
npodeccopa ['tonbHa3 AGytansi0 re1361 AOaymnazane. Ee nayunas chepa
JesITeIbHOCTH 007a1aeT (peHOMEHOIOTHIECKUM MCTOYHUKOM ITO3HAHHUS
UCTUHBI B Kakux Obl OTpacisix oHa He paborama. M B 3Toil cBsA3M
XOTeNoCch Obl HAllOMHUTH CJIOBA BEJIMKOIO PYCCKOIO IHUcCaTels
JI.LH.Toncroro, KOTOpbIN TOBOPHIL:

«Hayka m HCKycCTBO Tak € TECHO CBSI3aHBI MEXIy CO0O0H, Kak
JIETKHE U CEepJLE, TaK YTO €CIM OAWH OpraH M3BpallleH, TO U JIPYroi He
MO>KET IPAaBWIBHO JEHCTBOBATH.

Hamomuum, wurto TronbHa3 XanyMm  AOaymnasaje, OKOHYUB
Azepbaitmkanckyto KoncepBatoputo um.V3.I'amkubexkosa B 1971 roay
M0 KJIacCy KOMIIO3MIMHU U cTaB wieHoM Coro3a KOMIO3UTOpoB ¢ 1973
roga, ¢ 1976 roma mo 1979 rom oOydanach B acHUpaHType
¢umnocodckoro pakynprera kadenpsl sctetukn MI'Y um. JlomoHocOBa,
[0 OKOHYAaHHWH KOTOPOTO 3allUTUiIa Juccepranuio Ha Temy: «[Ipobiema
MY3BIKaJIBHOTO UCKYCCTBA B 3CTETHKE | 'ereins».

B 1990 roamy mnpu MWacturyre @wmiocopun u mnpaBa AH
AzepOaiikanckoi PecryOnuky 3amuTuia JOKTOPCKYIO JUCCEPTALUIO
Ha TeMy: «lMcTopuko-punocodckuil aHaaM3 My3bIKaJIbHOM KYJIbTYpPbI
npeBHocTH M CpeIHEBEKOBBSI(B KOHTEKCTE MpobiemMbl BocTok — 3anmam)».

B obGmactu Hayku ero ObUIO BHEpBBbIE pazpaboTaHo (HHUIOCOPCKO-
UCTOpHUYeCcKOoe U (PUIO0CO(CKO-ICTETUYECKOE OCMBICIEHUE MY3BbIKaIbHON
KyJIbTypbl IpeBHOCTH U CpenHeBekoBbsi AzepOaiimkana. beun npoaenan
(dyHaaMEHTalbHBIA CpaBHUTENBHBI aHAIM3 B KOHTEKCTE IpoOsieM
Boctok u 3aman, a Takxke BrepBble ObIIT OCMBICIEH a3epOailkaHCKUl
Myram ¢ Gui10co(pcKoi TOUKH 3pEHUS.

Ee HayuHas AeATENbHOCTh AaKTyallbHa, MHOTOIpaHHa M HEMOBTOpPHA.
[Mokamyii peako HaMmeTcss YYEHBIM, KOTOPBIM CyMmMen Obl COBMENIATh
HAYYHYIO, HCKYCCTBOBEIYECKYI0O U OOILECTBEHHYIO JIEATEIBHOCTh C
OpraHM3alMOHHBIMU JeidaMu. [I0oJbHAa3 XaHyM BCErZa OpUTMHAJIbHA U
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JoruyHa B cBoux yoexxnenusix. M.Kyropra rosopui 06 stom Tak: «Hayky
COCTABJISIFOT 3HAHMS, JIOTUYECKH COEAMHEHHbIE B CUCTEMY U NPOHUKHYTHIE
UJIECIOY.

OnHUM U3 TJIABHBIX YEPT YUCHOTO, KaK riacsaT adopusmsl puiiocodhon
ABISIET ¢ aap npeasuaeHus. W stot nap ot bora, HagenuBmero cBoero
u3bpannuka «/lestenpapiM Pazymom» (AOy Hacp Myxamman aib-
®dapabn).

I'epGept Cnencep akuentupoai; «Bcsikas Hayka ecTh NMpEABUICHUE,
HayKa — 3TO OPraHU30BAHHOE 3HAHUE.

NMeHHO TakuM  JapoM  HAy4yHOro  IpeaBHJeHus  oOjanaer
TaTaHTIUBBIM  yueHblii [ronmpHaz  AOmymnazame. OHa  JOTUYHO
HAIPaBJIIET MOJIOJIBIX YUEHBIX B IIPAaBUJIBHOE PYCII0, KOTOPOE JAET SIpKue
IUIOJIbl B UX HAYYHBIX UCCIIEOBAHUSIX U ATOT (DaKT yTBEPKIAET HAYUHbBIE
OCHOBBI NPOCBETUTENBCKON aAesTenpbHOocTH AOaymnazane. OCHOBOH ee
Hay4HbIX B3IJIAJ0B SBJISIETCS ONOpa HA HAIMOHAJIBHBIE KYJIbTYpPHBIE
IIEHHOCTH PAa3JUYHBIX CTpPaH B TOM 4YHCIe U a3epOallKaHCKOU
MY3BIKAJIbHON KYIbTYpHI ¢ (UI0cOPCKON TOUKU 3PSHHUS.

Ham wu3BecTHO, YTO MHOIME YYeHble KOTOpBIE BOLLIM B HCTOPHIO
MHUPOBOW COKPO BUIIHUIIBI TPYIMIUCEH BO Os1aro cBoeil PoauHsl.

«/leno ydeHoro OJM3KO WATH C CBOMM HapoOJOM, MOJAHUMATh €ro
HE3aMETHO ObI0 IE0Cs CIHUPabIo Ha KpyTU3HbI HCTHHBD (B.B.Cracos).

«PaboTast Ha oJIb3y BCEMUPHON HAyKH, Mbl, KOHEYHO, BHOCUM CBOIO
nanb Poau ey (I1.M1.Mennenees).

WU ceroaHs, Mbl C TOPIOCTbIO MOJKEM CKas3aTb, YTO HAay4HbIE
uccnenoBanus ['tonbpHa3 AOGayiuiasajie 3aHUMAOT OCHOBOIOJArarolee
MECTO HE TOJBKO B A3epOaiikaHe, HO U B 3apyOCKHBIX CTpaHaX.

B BhIIIIeyKa3aHHBIX CTPOKAX MBI YIIOMSHYJIH O HAYYHBIX MyOIUKAIIUIX
['fonbHAa3 XaHyM U CYMTaeM BaXHBIM [IPOBECTH HAYYHBI 0030p
HEKOTOPBIX U3 HUX.

Urak, mbl oOpamaeMcsi Kk HayuyHoU kHHre ['fonpHa3 xanym «Mys3bIka,
YeNnoBeK, oO0IecTBO», HamucaHHod B 1990 romy, KOTOpYO MOXKHO
MEPEeYUTHIBATh MHOTOYHCICHHOE KOJIMYECTBO pa3 M KaXIbpl pa3
OTKpPbIBAaTh HOBYIO BETBb [TO3HAHUSI.

HamomuuM, d4Yto mnpu wu3gaHuu H3TOoM KHUTH [fojbHA3 XaHym
IIPUXOJUIOCH IMPEOJ0JIEBAaTh HEMAJIO IPENATCTBUN. Bemukuili pycckuit
nucarens A.I1.YexoB roBopun:

«Kaxercs HeT Ha CBeTe TaKOro0 MCKYCCTBA WJIM HAyKH, KOTOPbIE OBl
CBOOOJTHBI OT PUCYTCTBHS «MHOPOIHBIX TEI.

BosBpamasice xe k 0030py kKHUTH «My3bIKa, YEIOBEK, OOIIECTBO...»,
ClleflyeT OTMETUTh pOJb CaMOI0 IJIaBHOTO aKTyaJlM3aTopa - YENIOBEKAa U
o0IlIecTBa BO B3aMMOCBSI3M C MY3bIKOW. ABTOpP KHHUTM IHILET, YTO
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cneuuduKa My3bIKHA 3aKJIIOUaeTCsl B TOM, YTO B HEH ecTh JBa Hayaja, JiBa
KOMIIOHEHTa, KOTOpBIE CBSI3aHbI MEXAYy COOOM U KOTOpBIE CBSI3BIBAIOT
YeNoBeKa, C OJJHON CTOpPOHBI, ¢ MakpokocMoM (BceneHHoi, yHUBEpCyMOM,
KOCMOCOM, TIPUPOJION), C JPYroil CTOPOHBI C COLMYMOM (C OOIIECTBOM,
KyJIbTYpPOH, «BTOpPOM  MPUPOJOI», LMUBWIM3AIMEH, YEJIOBEUCCKOU
UCTOpHEN).

bynyuu ¢peHOMEHOM MOrpaHUYHBIM (MEXKIY «II€PBOI», ECTECTBEHHOMH,
IPUPOIONI M  «BTOPOW», MCKYCCTBEHHOM, IPUPOAON-KYJIbTYpOil) u
(eHOMEHOM JBYXKOMIIOHEHTHBIM (COJEpKalM 3JIEMEHThl OJHOTO U
IpPYroro  MHpPOB),  My3blKa  OTpa)kaeéT  HEKOTOPbIE  Ba)KHbIC
3aKOHOMEPHOCTH KakK MPUPOAbI, TaK W 4YEIOBEYECKOro OOIIecTBa.
[lenTpanbHOE MecTO B HccieaoBaHuax [tonbpHa3 AOaynna3aje 3aHUMaeT
MYy3bIKaJIbHAsl 3CTETUKA.

CaMo moOHATHE MY3bIKAaJIbHOE IPOM3BEICHUE U MBICIM O HEH, ee
MY3bIKaJIbHAs 3CTETUKA SIBISIOTCS «3IMOIMOHAIBHBIMU JOKYMEHTaMU
3M0XH U ob1ecTBay. [loaToMy, oguepKuBaeT aBTop, OOJIBIIIOE 3HAUEHUE
JUIs COBPEMEHHOM TEOPHUHM 3CTETUYECKOrO BOCIIUTAHUS UMEET U3y4YEHUE
UCTOPUU MY3bIKM M HMCTOPUM MY3BIKQJIBHON 3CTETHUKU. Bce 1ieHHoe B
OpOIJIOM MBI JOJDKHBI TOCTaBUTh Ha CIyXOy COBPEMEHHOCTH U
Oynymemy.

Pa3paOaTbiBast U pa3BuBas My3bIKaJIbHYIO 3cTeTHKY WHauu [ronbHa3z
AbGpynnazane NpUBOAMUT NPUMEP, B KOTOPOM T'OBOPUTCS, UYTO COTJIACHO
JPEBHEUHJIMNCKAM  MyJpelaM, CaMbIM CTPacTHBIM  CTPEMIICHUEM
YyeJloBeKa SIBJISETCS CIUsIHUE ¢ 00roM, a il 3TOro HEOOXOAUMO TMpExXIe
BCEro OCO3HATh Oora B cebe u ceds B Oore. J[Byms B3aMOCBSI3aHHBIMHU
CpeICTBaMU, COJEHCTBYIOIIMMH 3TOMY, SIBJISIFOTCS JIOOOBH U MY3BIKA.
Tonbko k m00BH K OOTy uesnoBeueckas aylla CONMpHKAcaeTcs ¢ 6orom,
npuobmaercss K HeMmy. TOJNBKO TOCTUTHYB TallHBI OO0XECTBEHHOMN
MY3bIKH, JTyllla CTAHOBUTCSI OTKPBITON AJs t0OBU K bory. be3 mo6Bu
bory Henp3ss HM MOHUMaThb HHM CO3[aBaTh MY3bIKY. be3 My3bIku
HEBO3MOXXHO HH JIIOOMTH Oora, HU MPUOOIIATECS K HEMY, HU CIHUTHCS C
HUM. DTOT «Maruyeckui KBajpar» MOHATHI: «bor-uenoBek-1000Bb-
My3bIKa» SIBISIETCSI OJHOW W3 OCHOB JAPEBHEMHIMICKON MYy3bIKaJIbHON
ACTETUKH.

ABTOp, CCBIIAsICh K MY3BIKAJIBHOM JCTETHKE, LMUTHUPYET CIJIOBa
akan.®.U.IllepbaTrckoro, Ha3bpIBaBIIETO YYEHHE O paca caMmoi
OPUTMHAJIBHON CTOPOHOM MHIWWCKOM ICTETHKHU: «BKylieHne 4yBCcTBa HE
€CTb CaMO YyBCTBO, paca BCerga JOCTaBISIET  yJOBOJbCTBUE
00pa3oBaHHOMY YEJIOBEKY, TOT/Ia KaK YyBCTBA CaMH IO ceOe OBIBAIOT U
HETraTUBHBIE, U OTBPATUTENbHBIE. APUCTOTEND IOJAraj, YTo CYIIHOCTh
HCKYCCTBA 3aKJIOYaeTCs B MOAPAXKAHWU IPUPOAE, a YAOBOJIBCTBHUE,

99



HOJy4aeMoe OT MCKYCCTBAa, HPOMCXOIUT OT  YAOBJIETBOPEHUS
€CTECTBEHHON HAKIIOHHOCTH K MOAPAXATEIbHOCTU. DTO YAOBOJILCTBHE U
€CTb TO, YTO MHIAMNIIBI HA3bIBAIOT Pacay.

[Tpucoenunsisich k cioBam npodeccopa ['.Admynna3ane B OTHOIICHUU
MY3bIKaIbHON 3cTeTMKH MHAMM Mbl, MOXXEM IpOHAOI0AaTh, YTO HE
MEHEE AaKTyaJbHbIM SIBJIIETCS OHO M Ha COBPEMEHHOM »3Tame. Benp
MMEHHO TOJIbKO K J1I00BU K BeeBpiliHEMy yenoBedeckas Jyla criocoOHa
cornpukacaTtbcsi ¢ borom. A cBSI3HBIM KJIFOUOM JIJISl 3TOTO CIYXKHT JIF000Bb
K my3bike. [loznanue ['ocnionneit cTuHbl mopoxaaeTr J1r000Bb K MY3bIKE
(«bor-4enoBeK-TF000Bb-MY3bIKaY).

Hanee, uccnenys, COINIACHO KOHLEHNIUSAM M YYEHHMSM KHTaHCKUX
¢wmitocodos, ['tonpHa3 AOaymniazase akUEHTHPYET O MPUPOJAE MY3BIKH,
ee MecTa M pOJIM B JKHM3HM ueloBeKa W oduectBe. B cBsa3u ¢ 3tumm
ro0anbHBIME ~ TpOOJeMaMH  OHa  OCBEIIAeT JBa  KOHTPACTHBIX
dwrocopckux moHsATUA, 3T0 — MHb 1 SIHb. OHM SBIAIOTCA OJHUM M3
OCHOBHBIX TOHSTHHA KHTAaWCKOW Quiocopuu, O3HAYAIONIME JBA
OPOTHBONOJOXHBIX M B TO K€ BpeMs B3aMMOHEOOXOIUMBIX,
B3aMMOJIOTIOJIHSIOIIMX ~Hayajlla €IMHOM TMpUpOAbl: aKTUBHOCTb U
MaCCUBHOCTb, MYXCKO€ U )KEHCKO€, OTOHb U BOJIa, COJIHIIE U JyHa, HeOO
U 3emid U T.JA. «SlHb, nocTuras mpesena, NpeBpaliaeTcs B MHb; WHb,
JIOCTHUTas Tpejena, rnpeBpamiaeTcs B siHb». Takum o0pa3oM, WHb U SIHb
0o0peTaloT XapakTep KOCMHUYECKUX CHJI, HaXOIAIIMXCA B MOCTOSIHHOM
B3aMMOJCICTBUM, B IPOLIECCE KOTOPOrO CO3JaeTCi W HU3MEHSAETCs
MaTepuaibHbIA MUp, a TaKke OOIIEeCTBO, UJEH, KyJIbTypa, Mopaib. Camu
K€ WHb U SIHb, KAK OTMEYAET aBTOP, SBIAIOTCSA NOpOKIAeHHEM Benukoro
[Tpenena — Taiiuzu («Kuura [lepemen»).

Kak cTtaso o4eBHIHBIM U3 BBIIECKA3aHHOTO, Hay4dHasl JAESATEIBHOCTD
npodeccopa ['.AGayrmia3azae MHOTOrpaHHa, SCTETUYHA U aKTyalbHa. MBI
eme pa3 yoOexaaeMcs, 4TO €€ JesITEeIbHOCTh TpeOyeT TIIATEeNbHBIX
AQHAIN30B M  OTKPHIBA€T HOBbIE IMPOCBETUTEIbCKUE MYTH  JUIS
JaJlbHENIEro pa3Butusa. Ho caMbIM BakKHBIM ATalioM B MCCIIEJJOBAHMSIX
YUEHOTO0 MbI, MOXXEM OOHApYXUTh TEMaTHKYy, KOTOpas TakKe BIEpPBbIE
Obula  3aTpoHyTa y4yeHbIM [.AOmymnaszage, 3TO  OCMBICIECHHE
azepOaipkanckoro Myrama ¢ (duiocodckoir Touku 3peHus. M 3to
Hay4YHOE MCCIIeJOBAHUE SBISETCS (PEHOMEHOJIOIMYECKHM, OOBEKTHBHO
npoJarasi yTh JOCTOMHBIN akaJeMUYeCKOro ypoBHs 3HaHul. Teneps xe,
MBI, IOCTapaemMcsi O030pHO NPOAHAIU3HPOBATH €€ B HCTOPHKO-
¢miocopckoM  acmekTe W pacKpeITh  ee  (PEeHOMEHOJOTHYECKue
HNPUHIUIIBL.

Bo-miepBbIX; aBTOp OCBEIWIACT OJMH HEMAJIOBAXKHBIA IAapagoKC,
KOTOPbIM  PacKpbIBaeT  CIEAYIOILEE; OpTOJOKCaJbHblE  OOrOCIOBBI
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3ampeliaid  MYy3bIKaIbHYIO TMPaKTHKy, HO JOIyCKald pa3paboTKy
MY3BIKATLHON TeopuH, cyhuu ke, HA0OOPOT, UCIOJL30BATM MY3BIKY B
CBOEHl MHCTMYECKOM MpakTUKe, HO OTBEpriud (M  YHUUTONKHIIH)
TEOPETHUYECKUE TPYbI 10 MY3bIKE.

Bo-BTOpBIX;  MyCylnbMaHCKas ~ My3blKa-mMyram,  (CChUIKa  Ha
JI.MouanoBa) «9T0 MCKYCCTBO OOpa3HbIX MHBapUaHTOB. OHM OTIMYHO
MPUCTIOCOOJEHBI ISl COXPAaHEHUs TPAIUIMM, KaHOHAa (B YaCTHOCTH,
PETUTHO3HOT0), BOIUIONIAs HE3bIOJIEMOCTb MTPEJaHUs, PUTYAIay.

Kanon (ot apab. «raHyH»-«3aKkOH») B IIHPOKOM CMBICIE CIIOBa
03HA4YaeT TBEPJIO YCTAaHOBJIEHHOE, TPaJULMOHHOE, obuenpuHsroe. B
ACTETHKE KAaHOH O3HAYaeT «COBOKYIHOCTh 3aKOHOB WM MPaBUII, KOTOPHIE
ABIIAIOTCS. HOPMOM UM 00pa3uoM Il  BCEX  XYJI0’KECTBEHHBIX
MPOU3BEICHUN JAHHOTO POAAY.

B-tperbux; KynpTypa Myrama, no cinosam [.AbOnymnnasazne, Beipocia
Ha Ooratoii ¢Quuocodckoit u nayxoBHOM mouBe. Hecmorps Ha
MHOTOBEKOBOM IyThb pa3BUTHs, 3Ta My3blka COXpaHWJIa HaydajbHbIE
0COOCHHOCTH cBoero mnoctpoeHus. COBEpUICHCTBO Myrama HJIET OT
BHYTPEHHEH 3aKOHYEHHOCTH W 3aBEpIICHHOCTH MbICIU. MpblluieHne
3/1eCh, OTMEYAET ABTOpP, YTBEPIAUTEIbHO-UMIIEPATHBHOE. DCTETUUYECKHM
ujieal, BOIUIOIIEHHBIM B MCKYCCTBE Myramara BKJIOYaeT B ce0s Takue
AJIEMEHTBI, KaK COBEPILICHCTBO, TapMOHMA, KpacoTa, J00po, HCTHHA,
m000Bb, Bepa, Iepou3M U MyxkecTBo. Kaxiplii Myram CcBsi3aH C
OTIpeIeNIEHHBIM YMOLMOHAIBHO-TICUXOJIOTHYECKUM COCTOSTHUEM.

C rTouku 3peHus yueHoro [.AOnymiasage MyraM, Kak JKaHp
OKOHYATeNbHO  cioxuics  npubmuszutenbHo B X-XII Bekax.
[IpenmocbuikaMu €ro CTAHOBJIEHMSI Ha JIOHE HciamMa ObUl KOMIUIEKC
SBJICHUH, KOTOPBIM HMCTOPUKH Ha3bIBAIOT (YCIOBHO) «MYCYJIbMAaHCKUM
pEHECCaHCOM.

[Tpucoenuusisick k uccnenoBanusaMm ['.A6aynnaszane, XoTeaock Obl ele
OTMETHUTh, uTO0 Mexnay CsmieHHbIM A3aHoMm (Kopanom) m myramom
CyIIEeCTBYeT opraHuyeckass cBsi3b. OpraHM4HOCTb €€ MPOSIBISETCS B
cienyomux  ¢akropax; npu  ureHun Kopana — npumensiercs
OIIPEAEIEHHOE BOKaJIbHOE HCIIOJIHEHHE, KOTOpOE HOCHT
MMITPOBU3AllMOHHBIN Xapakrep. Kaxawii ureny Kopana mno cBoemy
YCMOTPEHHIO MO/IBEPTraeT UMIPOBU3AIMH JaHHBIA 00pasel, KOHEUHO XKe
NPUIEPKUBASCH TIPU 3TOM ONPENETICHHBIX HHCTPYKIUI.

B wucnamckux mnpenaHMsX OYEeHb MHOIO CKa3aHO O UTEHUU
Cesmernoro Kopana kpacusbiM rosnocoM. [Ipuunna 3T0oro 3akimovaercs
B yauBHTEeNnbHOM BiusHUM Kopana Ha ciymaTens M caMoro 4rena
Kopana. [Ipopok Myxamman u3Bonun ckazatb: «lloucTtrHe KpacuBbId
rojioc siBisieTcst ykpamenuem Kopanay.

101



Myram a3zepOailpKaHCKOH HApOJHOM MY3BIKA  SBIISIETCS — TaKXKe
UMITPOBU3AIIMOHHON (OPMOW  WCIIOMHEHHs, NpU KOTOPOM  CIEIyeT
OIUPATHCS Ha OMNPE/IEIEHHYIO CTYIIEHb 3BYKOpsa M 3HAHUS COBEPILIEHHBIX
U OINpPEIENCHHbIX BOKAIbHBIX JaHHBIX. VIMEHHO HMIPOBHU3ALMOHHOCTH
Kopana u AzepOaiikaHCKOro Myrama CO3/1aeT apXaudecKylo CBSI3b MEKIY
HUMH.

Hccnenyss Hay4HO-IIPOCBETUTENIBCKYIO — JI€ATEIBHOCTH  YUYEHOTO
['tonpHa3 AOaynna3ane, KOHEUHO e BBIBISIIOTCS (PEHOMEHOIOTHYECKHE
u (yHmameHTadbHBIE HAay4HbIE (DAKTOPBI, KOTOpPbIE HEMOCPEICTBEHHO
ONMpAKOTCA Ha ACTeTHKY BceBbimHero. M3BECTHBI HCKYCCTBOBE.
[Mapud I[lykypoB xapakTepu3yeT ACTETUYECKYIO MO3UIMI0 Hclama
OpUBOJS NpUMEp CJioBa, BbICKa3aHHble IIpopokom Myxammanom:
«Anmmax kpacuB, W OH JIOOMT KpacoTy» - TaKUMHU CJIOBaMHU
dopMynupyercss B HCIaMe€ A3CTETHYECKas IO3ULUS PpeIuruu. Ajuiax
KpacuB, KPacUBBIM HAJICKHUT OBITh Kak co3gaHHoMy VM Mupy, Tak u
BOCCO3/IaBAEMOMY YEJIOBEKOM U KYJbTYpOH MHPY HOITHYECKUX,
APXUTEKTYPHBIX U M300pazuteiabHbIX (opM (1006aBUM: BJOXHOBEHHE —
WibXaM, KaK COCTOSIHME€ 4eJIOBeKa, 0co0o0 OmaromnpusitTHoe AJis
pa3IMYHBIX BUJOB TBOPYECKOW JESITEIBHOCTH, IEpeHacTcs emy,
COIJIACHO HUCJIaMy, MyTeM OO0KECTBEHHOTO OTKPOBEHMSI — M3-3a 3aBECHI).
TakoBO HENpeMEeHHOE YCIOBHE CYIIECTBOBAHMS JUAOTMYECKOTO ObITHS
UCllaMa, ero puTOpudecKasl yCTaHOBKA.

Wrak, 3aBepiuas mepBblii 3Tan 0030pa Hay4yHbIX MyOnukanuii ['tonpHa3
AOnynna3zane Ha TeMmy My3blKaidbHas ocrtetuka Wunuu, Kutas wu
OCMBICIICHHE a3epOalf/PKaHCKOTO MyraMa Mbl, XOTelu Obl TMOABECTH
UTOTH.

B HayuHOll nmesrenbHOCTH y4yeHOro mnpodeccopa ['ronpHa3 XaHym
OCHOBOIIOJIArarolee MecTo 3aHuMaeT (UIocoCcKoe MOHITUE ICTETHKU.
HamomHuM, 4TO B IEPEBOJE C TIPEUECKOrO «ICTETHKOC»- O3HAYAET
YyBCTBYIOIIMIM, ONIYHNIAIOIIMKA, a TakXke IEpPeHoC. «3aMedaHue,
NOHMMaHue, mo3HaHue». [loHsATHe »ScTeTHKa Oblla 3asBieHa Kak
TeopeTHYecKasi TUCUUIUIMHA, W3ydarolas 00JacTh CMBICIO00pa3yIOIINX
BBIpa3UTENbHBIX  (OpM  JEHCTBUTENBHOCTH,  OOpPALIEHHBIX K
MO3HABATEJIbHBIM MPOIIelypaM Ha OCHOBE YyBCTBA IIPEKPACHOTO, a TAKKe
UX XYJOXXECTBEHHBIX OKCIUIMKaLMWA. B mocnenHeM ciydae MoOHATHE
ACTETUKU TMoiyyaeT craryc «pumocopun wuckyccrBay (['erenp). U
MO3TOMY COBEPIIEHHO JIOTUYHBIM OHO HAaXOAUT OTpaXKe€HUEe B
nuccepraimonHoi teme [.AOnymnasane mox HaszBanueMm «lIpoGiema
MY3BIKaJIbBHOTO MCKycCTBa B 3cTeTuke lerems. Mexay BceM 53THUM,
OUYCBUJIHBIM BBISABIAETCS (AKTOP, KOTOPBIA SBISETCS MapajOKCOM.
Beskoe HayyHOe wucCCleOBaHHE OTpa)kaeT IyXOBHYIO KYJIbTYpY U
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BCEOOBEMITIOIIMI Kpyrozop ydeHoro. M B Hamem ciy4dae y4YeHBIH
npocBetutenb [ronpHa3z  AOnymiazajge  yTBEpXKAaeTcsl Kak —«ICTeT
UCKYCCTBA U 3CTET MHAMBHIyyMa». Ee HaydHOU neATelbHOCTH MpUCYILEe
TaKMe TIOHATHS Kak KpacoTa (JIyXOBHOE OTpa)kaeT BHEIIHEE),
YYBCTBEHHOCTb, HHTEJUIMTE€HTHOCTh, TAPMOHHUS B OOILECTBE U KYJIbTYpE,
JT1000Bb K MCKYCCTBY M KOHEUYHO ke JIto0oBb K TBopiy Bcenennoit. U
9TH 4epThl OTIMYAIOT €€, BO3BBIIIAs TEM CaMbIM Ha CaMyIO BBICIIYIO
CTYIECHb U KaK yYEHOTO M KaK JUYHOCTU UHIUBUIYaIbHOH.

W B 3aBepiieHHe BceMy cKa3aHHOMY 00 screTuke win ¢unocoduun
KpacoTbl, CJEIyeT Takke JJ00aBUTh, YTO  YEJIOBEK-1BOpeHHE
BceBplliHero cTout ceroiHs Hepei JMIOM CEpbe3HBbIX MCIBITAHUM —
WUHTEJUICKTYaJbHBIX, HPABCTBEHHBIX M  JCTETHUECKMX. MaccoBas
KyJIbTYypa, Ul KOTOPOM XapaKTepHa UCKycHas o0pa0oTKa CKJIOHHOCTEH
U cTpacTedl Todmbl, pacimmpser cdepy cBoero BiausHuUS. KadecTBo
XY/I0’)KECTBEHHOCTH IPUITUCHIBACTCS UEMY YTOJHO, CTUPAETCS IPaHb MEXIy
UCKYCCTBOM W pa3BJICUYCHHEM. B 3THX yCIIOBHSIX 3HA4YEHHE KaTEropHu
HPEKPacHOTO HE TOJBbKO HE YMEHbIIAETCs, a, HAalpOTUB, IPUOOPETAET elle
Oombiryro  akTyanmbHOCTh. Kak ¢uimocodekast Hayka, kak Quiocodus
KpacoTbl,  OCT€TMKAa  3aHMMAETCsl  M3Y4YE€HMEM  3aKOHOMEpHOCTeH
ACTETUUECKOTO OCBOCHHSI UEIIOBEKOM MHpPa, CYIIHOCTH U (OPMBI
TBOPYECTBA 110 3aKOHAM KPaCOTBHI.

UenoBek NpU3HAET ACTETHUECKUM He 0e300pa3Hoe W HHM3MEHHOE, a
KpacuBOoe, NpEeKpacHOe U BO3BbIIIEHHOE. OIHUM U3 BaXHEHUIIMX
CIOCOOOB ACTETUYECKOTO OCBOCHHUS MHpa SBISETCS MCKYCCTBO. B
UCKYCCTBE Y€JIOBEK OTHOCHUTCS K BEIaM U OLIEHUBAET UX C TOUKH 3PEHUS
CBOEH MPHPOJIBI, HO TPUPOJA KaK pa3 M BBIIBIISETCS B €0 BO3MOKHOCTH
BOCIIPOM3BOANTE CYHIHOCTh BCSKOW BEIIM, BO BCAKOM IpeMETe BUAETh
COOTBETCTBYIOIIYI0 eMy Mepy. COOTBETCTBEHHO, CYIIHOCTBIO UCKYCCTBA
OyzeT BHJEHHE MHUpAa B CBETE€ KpacoTbl, a IJIaBHOH ero ¢yHkuuei —
(byHKIUS dcTeTHYecKasl.

HpaBcTBeHHOE M ACTETHUECKOE YYBCTBO TECHO CBSI3aHBI, TaK Kak
MEXAy J00pOM H KpacoTOM CYIIECTBYET TJIYyOOKO€ BHYTpPEHHEE
€/IMHCTBO.

Wrak, BTOpOH HSTam Hamiero 0030pa OCBEIIAET HE MEHEE Ba)KHBIM
aCIeKT HayYHOH-TIPOCBETUTENLCKON aedrenbHocTH [.AOmynnasaze, B
KOHTeKcTe «DKoJorus, Gpuinocodus, KynbTypa». He cekper, 4to ceroaHs
U My3blKa, M 4YeIOBEK, W OOIIECTBO, CTAJKMBAIOTCS C TPO3SIIUMHU
YeJIOBEKY HKOJIOTUYECKUMHU MPOOJIeMaMu, CBA3aHHBIMU C 3arpsi3HEHUEM
BO3AYIIHOW W BOJHOW CpeAbl YYXIbl MH €d MaTepuajiaMu
(TPOMBILIUIEHHBIMH  OTXOJIaMH), HEOOpPaTUMBIM HM3MEHEHHEM KIUMara,
paspylIeHHEM O30HOBOIO CIJIOSI aTMOC(Epbl, MOSBIEHUEM HOBBIX
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CMEPTOHOCHBIX BUPYCOB, IE(QUIMTOM IPHUPOJIHBIX PECYPCOB, a TAKKE
paspylIEHHEM CHUCTEMbI «4elIOBEUECTBO-TIPUPOAa» BCIEACTBHE Ooee
MHTEHCUBHOI'O aHTPOIOI€HHOr0 BO3JECHCTBUSA Ha MPUPOAY B Ipolecce
oOMEHa BEIIECTB, PHEPTUU M HH(OPMAIMK MEXIYy OOLIECTBOM U
npuponoi. BromHe o0bekTHBHO mpodeccop AOaysiazane CTaBUT
npo0OsieMy «YenoBek mepe TUIOM TII00ATBHBIX TPOOIEM)

YTBepauBmasicas B cepenuHe 70-x romoB XX Beka coIMaibHas
9KOJIOTHSI, O(OPMHIIA CIETYIOIINE YEPThl OCHOBHBIX 3aKOHOB!

- BCE CBSI3aHO BO BCEM;

- BCE JIOJDKHO KYyJ1a-TO JI€BAThCS;

- IpUpOJIa 3HAET JIyYlllE;

- HUYTO HE JIaeTCSI JAPOM.

[ToMumMO conManbHOM HKOJOTMM, CErOAHS M3BECTHBI U Jpyrue
00yacTy Hay4HOI'O 3HAHUS: SKOJOTHUS YEJIOBEKa, I100alibHas 3KOJIOTus,
9KOJIOTHUS TOPOJia U T.J.

OKOJIOTUYECKHE MpPOOJIEMbI, MpPEXIE YeM ObIThb IOPOXKJIECHUEM
HOPUPOIBI, U MPOSBICHUEM IKOJIOTHYECKOTO KPU3HUCA, OTPAXKAIOT KPU3HC,
3aTparuBaroOIINiA JyXOBHBIH MHD YEJIOBEKa, a 3TO yKe cdepa HHTEPECOB
duocodpun.

B cBa3u ¢ mpoOiemamMu 3KOJOTMM M OTCTauBash TOUYKY 3pEHUs
[ AGnymnazane Henb3si OCTaBUTh 0€3 BHUMaHHMA B KOMMEHTapHIX
Kopana akanemuka Banepuro IlopoxoBy. B Cype 23 «Bepyromue» (Anb
My’MHHYH) OHa IUTUPYET 00 HKOJIOTHH CIIETYIOLIEe:

«Peub maeT O TOM COBEpPUIIEHHOM IMOPSAJIKE, O TOM HACAIbHOMN
CTpYKType (yHKIMOHUpOBaHUS BceneHHON, O TOM TIeHHaJbHOM
COM3MEPEHHH ¥ MPOMOPIHOHAILHOM COBEPIIEHCTBE BCETrO, YTO
3ayMaHo Ha cyuniecTBoBaHue TBopuom HamuM. JIro0oe BMEImaTenabCTBO
B OTH OTJIAKEHHBIE CBSI3U, B OTOT OE3YyMPEUHO «pabOTaIoMINil» OpraHu3M
TBopenus ['ocnogHero maryGHO JUIst BCEro MpeObIBAIOIIETO B HEM, BOT
BaM M BOIIPOCHI IKOJIOTUH ! »

N ecnmu Mbl, cerogHs roBopuM o0 y4yeHoM [rosbHA3 XaHyM
Abnymiaszane, KOTopast ACHCTBUTEIFHO OTPaKaeT KPacoTy IYXOBHYIO, U
OpU3bIBACT K OCTETHKE M 4YeloBeKa, M OOIIeCTBO, M MY3BIKYy, H
OTHOCHUTEJIbHO MPo0JieM T100aibHOro IulaHa — DKONOTHI0 («IKOJIOTHS,
¢mirocodus, KynpTypa»), HaM OCTaeTCs TOJIBKO MOOJIaroJapuTh ee 3a
OTPOMHBI BKJIaJ] U TPOCBETUTENBCKYIO JESATEIbHOCTH B HAYKY
Azepbaiimkxana. CeroaHss MHOXECTBO JHMCCEPTAHTOB, AaclHMPaHTOB,
CTpeMsTCS IOMacTh K HEYTOMHMOMY MpocBeTuTento [ronpHa3
AOnynna3zane W ObITh TOXOXHUM Ha HEE BO BCEM. DTO HE3aypsAHBIA
YeJIOBEK, CTPEeMSIIUiics K TapMOHHHM B OOIIECTBE, B OTHOIICHUSAX C
MOJIOJBIMH yYueHBIMH. M Bce 310 BO 6saro PoguHeL.
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A3BSIPBANKAH MUJLJIU KOHCEPBATOPUMACHI
“KOHCEPBATOPHFA» Ne 4, 2010

Mycuzu mapuxu % Hcmopus my3viku

C.A. HCMAHJIOBA
Iledacoe bakunckoii My3vIKanibHOU
axaoemuu umeru Y3.I aoxcuberinu

ITPOBJIEMA PA3BUTHUSA MY3bIKAJIBHOI'O MBIIIVIEHUA
B AEATEJBHOCTHU BUJAHBIX ITPEJCTABUTEJIEN
POMAHTU3MA

3HaYMTeNbHbIN 3Tan B UCTOPUH (HOPTENMAHHON MEJaroruky CBsI3aH ¢
NEeSITETbHOCTHIO  BBIIAIOLINXCS TPEICTABUTEICH JIOXH MY3BIKAIBHOTO
pomMaHTuU3Ma, KOTOpbIE CBOEH  IPOTPECCUBHOM  IENAroru4eckoin
JeSITeIbHOCTHIO HPEABOCXUTUIN NanpHeiee pasBUTHE
NUAHUCTUYECKOM Hayku M mpaktuku. Ocoboe MecTto cpeau
METOJIMYECKOTO HAcJIeNusi 3TOM IMepuoja 3aHumMaroT «J/lomamHne u
KU3HEHHbIe MpaBuia Juisi My3blkanToB» P.Illymana, nznanusie B 1948
rogy. Pabora onHOro M3 KpynmHeHIIMX MpeAcTaBUTeNe poMaHTHU3Ma He
noTepsiia CBOSH aKTyalbHOCTH M B Halle Bpems. JIakoHHYHBIE U MyApBIe
HactaBieHuss P.lllymanma, 1o CyTH, SBWINCH TpEIBECTHHUKAMHU
pasBuBatomero oOy4yeHHss B  My3blKaJbHOM  menaroruke. Ero
PEKOMEHIAMM  MOJIOABIM  HCIIONHUTEISIM ~ OTJIMYAIOTCS  CBOEH
pPa3HOCTOPOHHEW  HampaBleHHOCThIO, Tak kak P.llyman  Obn
NPOTHUBHUKOM 3aMbIKaHHUsSI MY3bIKAHTa B CBOIO Y3KYIO CHEIMaJIbHOCTD.
P.lllyman cumTanm XyIOKECTBEHHOE M WHTEIUIEKTYyaJbHOE pPa3BUTHE
MY3bIKaHTa - MCIOJHUTEIS] OCHOBOIOJATAIONIMM H ONPEICISIONIM €ro
TEXHUYECKOEe COBEpLICHCTBOBaHHE. «OTIMYUTENbHAsT 4YepTa, YeJOBeKa
«cTpeMsuierocs K 0ojee BHICOKOMY», B TOM, YTO OH MBICIUT, JYXOBHO
00/IpCTBYET» - MPOHUIATEIBHO YTBEPXkK AT XynoKHUK (1,217).

Obpamascey k neparoraM, P.Illyman numet: «Bbl 10/mKHBI ObUTH OB
JMIIb yKa3bIBaTh JIOpOTY, a He Oexarb Bcooay psaom» (2,489).
MexaHn4eckod  MyIITpE OH  IPOTHUBOMNOCTABILUI  BCECTOPOHHIOIO
AKTUBU3AIMIO UTrparoniero. «Pa3BuTHe ciryxa — caMoe Ba)KHOE» - TIIACHT
HIepBOE MPABHJIO JIJISI MOJIOABIX MY3BIKaHTOB. (3,6).

HenpemeHHbIM ycliOBHEM MpPO(ECCHOHAIBHOIO POCTa MY3bIKaHTa
P.lllyman cuurtanm Hamu4yue OOJBIION TpeOOBaTEIBLHOCTH K cebe
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CIIOCOOHOCTh K KPUTHYECKOMY aHaJIu3y CBOEH JeaTrenbHOCTH. BechbMma
MPOrPECCUBHOM, MOXKHO Ja)Ke CKa3aTh HOBAaTOPCKOM, SIBIISIETCS MBICIb
«HapsAy C U3YYEHHEM CHEIHMAIIbHOTO MpeaMeTa (MMEeTcs B BHIY UIpa
Ha MHCTPYMEHTE), TEOPETHUECKUX M MCTOPHUUECKUX NUCIHILUIMH, B KPYT
3aHATUN Y4Yalerocs ..... BBECTU OTYETIMBBIM M HArJsAHBINA MOKAa3 BCEX
yaad ¥ mpomaxoB 3Toro mpousseneHus» (2,501). P.Illyman mpekpacHo
NOHMMAJI, YTO YMEHHE KPUTHUYECKH OICHMBATH MY3BIKY HEU3MEHHO
MIOMOTAET MY3BIKAHTY B €r0 JIBUKCHUU BIEPE].

[legarornyeckue  Bo33penust  P.Illymana  Obuin  BOMCTHHY
PEBOJIIOLIMOHHBIMU /7151 CBOEro BpeMeHu. Kpyr npo0iem, ocBeleHHBIX B
«OKu3HEHHBIX TpaBUIIax», HEOOBIYAWHO MIMPOK, HEKOTOPHIE ’KE BOIPOCHI
MY3BIKAJIbHOTO BOCHUTAHHS OBLIM 3aTPOHYTHI BIIEPBbIE B HCTOPUU
doprenraHHoM1 TEeIarOTUKH. Hcnonnurenbckoe MAacCTEPCTBO,
npuoOpeTeHHoe «paboToil U Haykoil», no MHeHuto P.Illymana,
«OKa3bIBACTCS IUIOJ0OTBOPHBIM JI0 ITy0OKO# cTapoctuy (3,17).

Baxnyio ponb B pa3BUTUM (POPTENHAHHON MEJAroruKH ChIrpaliu
UCHONHUTENbckMe W neparorndyeckue  npuHiunsl @ Ilonena.
HckmountensHyto 1eHHocts s @.lllonena-nenarora npencTaBisiio
BOCIIUTaHHUE SIPKOM HMCIIOJIHUTENBCKOM MHIUBUIYaJIbHOCTH MY3bIKAHTa-
aprucra. B mpouecce 3ansatuit ®.lllonena ananutuueckas pabota
3aHMMajla OJIHY W3 KJIIOYEBbIX Mo3unuid. Ero oren B olHOM M3 mHHUCEM
nucan: « Thl 3Haellb, KaK MAJI0 BPEMEHH ThI MocBsiman Texuuke (le me-
canisme) urpbl ¥ YTO TBOW yM OBLI 3aHAT OOJbIIe, YeM manbibDy (4,28).
®.IlloneH sSCHO TMOHMMaN, YTO HEIOCTaTOYHO TOJBKO UIPaTh,
HEOOXOMMO  pa3MBILUIATh, HMCKaTh, HAXOAWUTh, AaHAJIU3UPOBAThH,
OlLIEHUBaTh, OTOpachiBasi WJIM TNpUHMMAs HaijeHHoe cpencTBo. Eie
OJIHMM HE MEHee BaXKHBIM YCIIOBHEM 3aHATUN OBLIO IieJIeHaNpaBICHHOE
ciyxoBoe BHuManue. @.IlloneH mnpenocreperan CBOUX YYEHHKOB OT
MEXaHUYECKUX YIMPAKHEHUH C OJJHOBPEMEHHBIM YTEHHEM KHUT (JaHHBIH
METOJ TOJIB30BAJICS IIUPOKOM MONYJAPHOCTBIO B IEAArOTMYECKON
NpakTUKEe TOTO BPEMEHH, K IpUMepy, €ro HHOIJa pPEeKOMEHI0Ball
@®.KanpkOpeHHep); OH COBETOBAI MM YHPAXHATHCA C  TOJHBIM
CO3HaHWEM, KOHTPOJHUPYIOLUIUM KauecTBO Kaxaoro 3Byka. «lIpesbiie
BCEro OH OOsAJCS NPUTYIJICHUS CIyXa M BHHMMAaHHUS, CTaHAApPTHOIO
ABTOMATHUYECKOTO TMOAX0/1a, BHI3BIBAIOIIET0 MOHOTOHHOCTb HMCIIOJHEHUS
U CHIDKAIOIIETO CBEXKECTh BOCHIPUATHS MY3bIki» (5,64).

®pannysckuil xuBonucen, J.Jlemakpya, apyr @.lllonena, nucan B
cBoeM JHeBHHKe: «Hayka, Kak ee NMOHHUMAIOT U TPEICTaBISAIOT cede
mronu, nonoousie IlloneHy, ecTh HE YTO MHOE, KaK CaMO MCKYCCTBO, H
00paTHO, UCKYCCTBO COBCEM HE TO, YTO CUHMTAET €ro HEBEXJa, TO eCTh
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HEKOE€ BJIOXHOBEHHUE, KOTOPOE MPUXOJUT HEU3BECTHO OTKY/A, JTBUXKETCA
CIIy4aifHO U M300pa)kaeT TOJIbKO BHEIIHIO 000JI0UKY Belleil. ITo — caM
pasyM, yBeHuaHHbIH  reruem»  (5,16). CiayxoBoii  KOHTPOJb,
AMOIIMOHAJIBHO-00pa3HOEe M AHAIUTHYECKOE IOCTH)KEHHE MY3bIKU —
TakoBbI OblTK nefarornyeckue ycraHoBku @.11lonena.

Hactosaumum pedopmatopom B uctopuu nuanusma Obi1 D.Jlucr.
MoxHO yTBEepXkAaTh, YTO SpKas M MHOTOTpaHHas TBOpYECKas
JNEATEeTbHOCTh ~ ATOTO  TAJIAHTIMBOIO  MY3BIKAHTA  IOCIYXHJIA
yOeqUTeNbHBIM MTOBOJIOM I MpeoOpakeHUs UCTIOIHUTENBCKOTO Hjleana
M3 TEXHUYECKOr0 BHUPTy03a B BHpPTyo3a — UHTepnperaropa. Emy
MIPUHAJICKAT 3aMeUaTeIIbHBIE CIIOBA, KOTOPBHIE MOTJIN ObI CTaTh IEBU30M
U 711 COBPEMEHHOI'0 MCHONHUTENA: «/[1s My3blkaHTa — BUPTyO3a HIIU
KOMITO3UTOpA — YK€ HEJOCTATOYHO PEMECICHHOW JIOBKOCTH, MO0 IJis
HETO YK€ HE MOXKET HJITH PeYb O TOM, YTOOBI IIPHUOOPECTH OOJIBIICE WIIH
MEHBIIIEE MEXAaHUYECKOE COBEPIIECHCTBO, NOCTUYL OoJjiee WM MEHee
COBEpIICHHONW TEXHUKU: YTOOBI CTaTh MY3BIKAHTOM, YEJIOBEK IOJDKEH,
MpeXae Bcero, oOpa3oBaTh CBOM yM, HAYYUTBhCS MBICIUTh U CYIUTH,
OJTHMM CJIOBOM — 00JaaTh uaesMuy (6,64). UToObl 3aCTaBUTh «TEXHHKY,
KaK MOMOUIIHUIYY UAEH, UATH Ha MOBOJY y MOCIEIHENW UCTIOIHUTENb, MO
MHeHuro @.Jlucra, m0MKEH YyAENSITh OOJIbIIOE BHUMAHUE CBOEMY
XyJI0KECTBEHHOMY Pa3BUTHIO. FIMEHHO IO 3TOW NPUYMHE NapajlIeIbHO
WHTEHCUBHOU paboTe 32 HHCTPYMEHTOM OH CUMTAT HEOOXOAMMBIM CTOIb
’K€ UHTEHCUBHBIN MPOIIECC YMCTBEHHOTO PA3BUTHSI.

Hecmotps, Ha TO, yTo @.JIuCT HE HAaNKUCAI HU OJHOTO METOMYECKOTO
TpyZa, ero BKIaa B (JOpTENUaHHYIO NEAaroruKy TPYIHO MepeoleHnTs. B
CBOMX Iefarorudyeckux 3aHsaTusx D.JlMct npupepkuBajics MNPUHLIHAIA
BCECTOPOHHETO pa3BUTHUSA YYCHHKA: OOJIBIIIOE 3HAYEHWE MPHUAABAIOCh
PaCHIMPEHUIO MY3BIKAJIBHOTO KPYro3opa ydaulerocs, Mnoa4epKUBaliach
HEOOXOJUMOCTh 3HAaHUM TIO MY3BIKaJbHOW TEOPHH U TAPMOHHH,
PETYJISIPHOM TMPAKTUKA YTEHUS C JIMCTa, 3HAKOMCTBA C HOBBIMH
MY3bIKaJIbHBIMU TTPOU3BEAEHUSMU U T.A. Bocnuranue camMOKOHTPOIIS U
BHUMaHUs1, CHIOCOOHOCTH CaMOCTOSITENTLHO IyMaTh, MBICIIUTh, paboTaTh —
OBUTM OJHUMH W3 BEAyIMUX NMpUHIHNOB nenaroruku d.Jlucra. O ObLT
r1yO0oKo yOexJieH, 4To «0e3 aKTHBHOI'O CO3HATEIbHOrO NMPUOOPETEeHHUS
3HAHUM W HABBIKOB BCE YCWJIMS HE MPHUBENYT K ycrexy». «Moryuee
saienue Jlucra, - nucan A.H.CepoB, - OKOHYATEIbHO MOATBEPANIO MOE
yOexaeHue, 4To Hjean MY3bIKaHTA-UCIIOJHUTENS: TOJHOE pPa3BUTHE
TEXHHKH PYK C TIOJHBIM Pa3BUTHEM HHT e I e K T a» (7,94).

B mnemarormke @.Jlucra, Kak BEpHO OTMETHJ B CBOEH KHHUIE
AN.MunbimteitH, «OPraHU4YHO COYETAIOTCS JBAa OCHOBHBIX IYTH
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BO3JICUCTBUS HA YUYEHHUKA — IYTh SMOIMOHAIBHOTO BO3JEHCTBUS U MYTh
BO3/eiicTBUS  Ha rati0  ydeHwka, oOpamiascb K €ro paccyuky,
CO3HATEJIbHOCTH, BHHUMaHHIO, MoHUMaHuio» (7,12). MHTemiekTyanibHast
COCTaBJISIOLIAs HE MPOTUBOIIOCTABIIAIACH YBICUEHHOCTH MCIOJIHEHHUS, a
JUIIb JOMOJHSUIa M o0oramiana nocieAHion. YToObl HAaWTH HYXKHBIC
CpeICTBAa BBIpAXKEHHs] M OBJaJeTh HUMH, HEOOXOJMMO CHayaia
MOYYBCTBOBaTh M OCO3HATh, YTO HAJO BBIPa3UTh, 3aTEM IMOHATH, Kak
HY’KHO 3TO BbIpa3uTh. [IpumedarensHo BbICKa3piBaHue yyeHuka @.Jlucra
I'.bronoBa, 3aBOEBaBLIETO ABTOPUTET BBIJAIOLIETOCS HCIIOIHUTEINS,
nejarora, pefakropa. «Ywm, - nucan I'.brosnos, - 1omKeH peryaup o B
a T b 4yBCTBO. Pa3znuune rpoMagHoe MEXAYy O CMBICIEHHBI MU H €
OCMGBICJ € HHB M uyBcTBoM» (8,177). HCKIIOYMTEITBHOCTD
UCIIOJIHUTENIbCKOTO Tayanta @.Jlucra 3akimrodanach B TapMOHUYHOM
COOTHOIICHUU BCEX DJIEMEHTOB: «M3yMHTENIbHBIC NaIbIbl, OTIUYHO
OpraHuM30BaHHasi yMHEWIas TOJO0Ba, IUJIaMEHHas JAylia, TOYHOCTb
CYXKICHHM, MPaBAUBOCTh, €CTECTBEHHOCTD. ... a CBEPX TOr0 — JA00pOTa U
nyuieBHoe Omaropozactso» (6,44). «Cekperom» cBoero ycrexa @.Jlucrt
HIeIpO JENUJICS CO CBOMMH YYEHHKaMH, pa3BuBas M (QOpMHUPYS HX
npo(ecCHOHANBPHO-MY3bIKATbHBIE W WHAUBHUIYaTbHO-TUYHOCTHBIC
KayecTBa.

O6006mass MeTOoIMYEeCKUH OMNbIT Haubojee SPKUX MY3bIKAHTOB
POMaHTHUYECKON 3MOXH, MOXHO TPUWTH K BBIBOAY, 4YTO B CBOUX
MearOTHYECKUX BO33PEHUSAX OHU ObUIM OJIM3KM MPUHIIUIIAM TI€arOTUKH
smoxu Bo3pokaeHuss W €€ ACTETHYECKMM HAealaM TapMOHUYHO
pa3BuTOro uenoneka. OJIHAKO TO, YTO €CTECTBEHHO MO/IPa3yMEBaAJIOCh, HO
HE HAIlIO CBOETO OCBEILEHMS B METOAUYECKUX TpakTaTax PeHeccanca,
O6bu10 0co00 momguepkHyTo B menaroruke P.lllymana, @.lllonena u
@®.JIucta. [7MaBeHCTBYIOIIUM aCHEKTOM JTOM TeENarorukd  ObLIO
(¢opMupoBaHHEe TBOPYECKOH HHANBHUAYAJIHLHOCTH HCIHOJHHUTENS Ha
OCHOBeE eé XY/10:KeCTBEHHOI 0, HHTEJIEKTYAJIbHOT0 "
npo¢ecCHOHATbHO-TEXHUYECKOr0 Pa3BUTHS.
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XULASO
Ismayilova S.A.
“Romantizm dovriiniin géorkomli niimayandslorinin faaliyyatindo musiqi
tofakkiiriin inkisafi problemi”.

Mogqaloda pianistlorin musiqi tofokkiiriin inkisafi sahasindo romantizm dovriiniin
gorkomli niimayandoslorinin pedaqoji tocriibasi tadqiq edilir. R.Sumanin, F.Sopenin vo
F.Listin progressiv fikirlorina asaslanaraq, miiallif bels bir elmi naticaya galir ki, onlarin
pedaqoji foaliyystindo pianocularin diisiinco vo intellektual tocriibosinin inkisafi osas
istigamotlordon biri idi.

SUMMARY
Ismayilova S.A.
“The problem of development of musical mentality in the activity of outstand-
ing representatives of Romantism”

The pedagogical experience of outstanding representators who created in the epoch
of musical romantism in the field of musical mentality development of pianists is inves-
tigated in the article. Relying on R.Shuman’s, F.Chopin’s and F.Lizt’s progressive
views, the author makes scientific conclusion, that one of the main directions in their
pedagogical activity was the development of mental and intellectual experience of the
pianist.

Roygilor: professor T.Kongorli
dosent N.Rimazi
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A3BSIPBANKAH MUJLJIU KOHCEPBATOPUMACHI
“KOHCEPBATOPHFA» Ne 4, 2010

Mycuzu mapuxu % Hcmopus my3viku

Fidan NOSIROVA

musiqistinas

U.Hacibayli adina BMA-mn Elmi
laboratoriyasimin elmi isgisi, dissertant

“ASIQ QORIB” OPERASININ iFACILIQ TARIXiNDON”

Milli musiqili teatrimiz ¢ox kesmokesli vo maraqli bir tarixi yol keg-
misdir. Siibhosiz, hamiya aydindir ki, U.Haciboylinin xidmatlori ovoz-
sizdir. Bununla yanasi1 qeyd etmok lazimdir ki, U.Haciboyli ilo baglanan
bu is sonradan bir ¢ox bostokarlar torofindon davam etdirilmisdir.
Bunlarin arasinda Z.Haciboyli xidmotlori daha ¢ox nozoro ¢arpir.
Z.Hacibayli “Evliykon subay”, ”50 yasinda cavan” musiqili komediya-
larin1 yazdiqdan sonra “Asiq Qorib”operasini golomo almisdir. Bu asor
U.Haciboyli vo M.Moqomayevin sohno osorlori kimi Azorbaycanda
professional bastokar yaradiciliginin inkisafina xidmot etdi.Bu osaorde
Z.Hacibayli folklor musiqisi ilo Avropa musiqisi janrinin sintezina calis-
misdir, yeni bir sey deyildi, demak olar ki, o dovriin biitiin professional
bostokarlar li¢iin xarakter bir cohot idi.

“As1q Qoarib” operasinin mozmunu xalq dastanlarindan gotiiriilmiis,
muollifin zévqline uygun olaraq bir qodor doyisdirilmisdir. Sllbatta,
dastanda olan lirizim, x»lqilik saxlanilmigdir. Basqa s6zlo desok Z.Haci-
boyli operanin liberettosunu 6zii yazmisdir.Z.Hacibayli ¢ox siibhosiz,
yeni bir opera yazmis, Azorbaycan musiqi teatrinin tarixino yeni bir
parlaq sohifo olave etmisdir. Bununla yanasi homin dévrds yaranan bir
cox bostokarlarin asorlori kimi bu osor do dahi Uzeyirin professional
musiqimiza gotirdiyi onenoalorinin boylik sonotkarligla davami sayila
bilor.

1915-ci ilds Ziilfiigar Hacibayli “Asiq Qorib” operasini yazdi. Bir ¢ox
operalar kimi “Asiq Qarib” do sohnoys c¢otinlikls yol tapa bildi vo tez
zaman miiddotindo Azorbaycan ictimaiyyatinin digqetinin calb etdi, indi
do “Asiq Qorib” sohnodo bdyiik ugurla yeni islonmodo sohnologdirilib
oynanilir. Bildiyimiz kimi “Asiq Qarib”operast 1915-ci ilde yazilmis vo
1916-c1 il mayin 13-do Haci Zeynalabdin Tagiyevin teatrinda tamasaya
qoyuldu vo bir cox matbuat sohifolorinds isiglandirildi: Maym 13-ds

111



cimo giinli Hact Zeynalabdin Tagiyevin teatrinda tamasaya qoyulan
Ziilfugar bay Hacibaylinin yeni “Asiq Qarib” operasinda zal adamla dolu
idi. Musiqisi melodik xalq vo orijinal motivlerdon vo Sorqde mdvcud
olan klassik ariya vo melodiyalardan tortib olunmusdur. Orkestr yalniz
sorq musiqi alotlorindon ibarat idi.” (1).

Mbohz 1916-c1 ildo “Asiq Qorib” operast Azorbaycan sohnosindo azi
bes dofo tamasaya qoyulmus, hor dofo dinloyicilorin bdyilik rogbatini
gazanmugdir. Ikinci dofa opera maymn 20-sindo gdstorilmisdir. Bu barado
Kaspi qozetindo c¢ixis edon roy¢i yazirdi ki, osordon alinan timumi
toossiirat cox xosdur vo Ziilfiigar Hacibaylinin yeni operasi, slibhasiz ki,
movsiimiin repertuarna daxil olacaqdir. Osason do roy¢i asas rolun
ifacilarini- Sarabskini, Agdamskini vo b. ¢ox tarifloyir, hotta xor vo balet
sohnalarini do boyiik ugurla kegmasini qeyd edirdi. (2)

Operanin ti¢lincii tamasast 1916-c1 il sentyabrin 9-da gostorildi. Artiq
sentyabrin 6-dan Kaspi qozeti molumat verirdi ki, “sentyabrin 9-da
Mayilov qardaslar teatrinda Haciboyov gardaslarinin truppasi Ziilfiiqar
Haciboylinin “Asiq Qorib” operasini tamasaya qoyacaqlar. Operada
miisolman opera artistlori istirak edocoklor.”—roy¢i sonra yazir ki, ’hotta
osas gohromanlar Sarabski, Agdamski 6z rollarin1 ¢ox goézal oynamis vo
boylik miivoffoqiyyat alds etmislor. Miidiriyyat torofindon balet vo gqadin
xoru da olavo olunmusdur. Yeni dovot almis rejissor Abbasmirzo
Sorifzads operani yeni tortibatda islomisdir. Ovvalki tamasalardan forqli
olaraq bu tamasa daha ¢ox alqislanildi.” (3) Bu tamasanin bdyiik ugurla
kegmasi operanin tokraron yenidon Haci Zeynalabdin Tagiyevin teatrinda
sentyabrin 15-do tamasaya qoyulmasii bir daha tosdiglodi. Belo ki,
besinci tamasa 1916-c1 il oktyabrin 7-do gostorildi, bununla tamasa opera
movslimiinii tamamladi.” (4)

1917-ci ildo dovri matbuat sohifslorindo do “Asiq Qorib” operasinin
tamasaya qoyulmasi ilo bagli moqalalor dorc olunurdu. Buna osason
“Aciq s0z” qgozetindo “Nicat” miisamirasi adli mogalodo yazilird:r ki,
“fevralin 10-da climo gecosi Baki miisolmanlarinin “Nicat” maarif co-
miyyotinin miisamirasi oldu. Ovvalca bizim kirayonisin 6ziinii 6ldiirdi”
mozhokasi tamasaya qoyuldu.Ondan sonra bir pordie “Asiq Qorib”
operasindan bir pardo iso “Arsin mal alan”operettasindan sohno gosto-
rildi.” (5).

Bagqa bir “miisolman tamagas1” adi altinda baglayan moqalads “Asiq
Qoarib”operasinin  Hacit  Zeynalabdin Tagiyev teatrinda bazar ertosi
avqustun 14-do tamasaya qoyulacagi geyd olunurdu. (6) Bu operanin
yena do climo axsami sentyabrin 7-do gostorilocayi qeyd olunurdu. (7)

Sentyabrin 13-do ¢orsonbo giinii Mayilov qardaslar1 miidiriyyati
teatrinda Ziilfiiqar boy Haciboylinin “Asiq Qoarib” operasi saslondirilocok.
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Belo ki, Asiq Qorib rolunda-Sarabski, Sahsonom rolunda iso Agdamski
oynayacagi haqda moalumat verilirdi. (8)

1918-ci ilde Uzeyir vo Ziilfiiqar Haciboylilorin yaratdiglari truppa bir
sira mohsur ifagilar vo aktyorlarla birlikdo (M.Oliyev, H.Sarabski,
H.Oroblinski, S.Ruhulla, ©.Agdamski) Iranin bir sira sohorlorine qastrol
safarino cixdilar. Iranin (Rasti, Pohlovi, ©nzali) bir cox sohorlorinda
“Asiq Qorib”, ”9sli vo Korom” operalarint ,”Evliykon subay”, 750
yasinda cavan” musiqili komediyalarin1 bdyiik tontons ilo tamasaya
goydular va g6zal nailiyystlor alds etdilor.

1919-cu ildo “Asiq Qorib” operasi motbuat sohifolorinda: ”Ciima
giinii yanvari 30-da Hacibayli qardaslar1 miidiriyyat toraofindon Hokiimot
teatrosunda bu movsiimds II dofs olaraq Ziilfligar Hacibaylinin yazmis
oldugu moashur “Asiq Qorib” operasi tontonali suratds tamasaya qoyula-
caqdir. Bu operada qiz va oglan xor dastolori vo balet olacaqdir.” (9).

Fevral ayinda da “Asiq Qorib”operasinin tamasaya qoyulacagi
haqqinda malumat verilirdi. (10)

Iyun ayinda “Teatro vo musiqi” adi altinda maraqli bir mogaloda
bastokarin “Asiq Qorib”operasinin tamasaya qoyulmasi geyd olunurdu.
(12).

Daha sonra “Teatro vo musiqi” bashiqli moqgalods “Asiq Qorib”
operasinin bas qgohromanlarmin ifagilar1 haqda belo molumat verilir:
“Corsonbo giinli sentyabrin 25-do Hokumaot teatrosunda miihorrom ol
haram ay1 viirudu miinasibatilo bu mdvsiimde axirincr dofs olaraq, Haci-
bayli gardaslart miidiriyyat torafindon miitonton bir siirotds vo siikuhlu
bir manzorade moévqe-tamasaya qoyulacaq Ziilfiigar bayin yazmis oldugu
moshur “Asiq Qorib” operasi balet qizlar vo oglanlar xoru. Oyunun
axirinda Qorib-Sarabski vo Sahsonom-Hacibababoyov gdys qalxacaq-
dirlar. Biletlor teatrin kassasinda satilmaqdadir.Tamasa baslanacaq axsam
saat 9-un yarsinda.” (12).

Yens do homin ildo (1919) operada ifa edon aktyorlarin rolunu da
geyd edorok basqa bir moqaloni gostormok lazimdir: “Bu mdvsiimdo
birinci dofs olaraq Ziilfliigar boy Hacibayli conablariin el adebiyyatindan
almis oldugu “Asiq Qorib” operast 30 dekabrda dovlsti teatro heyati
torofindon mdvqe tamasa qoyuldu.

“Asiq Qorib” operast bu vaxtadok hor zaman sorq musiqisi ilo
oynantyordu. Sorq haoyatindan alinmig bu operanin §orq musiqi
tamasacilar iizorindo hiisn-tosiri do oluyordu.

Bu karo Yevropa musiqisilo gostorildiyindon avvalki Sorq musiqisine
bir név alismis xalga qorib kibi galiyordu.

(Coxdan bari bu asare hazirlanmaqda olduqglarina baxmayaraq xorlarin
bozilori zoif ¢ixdi. Buna da sobob gadin xorlarin tiirk lisanina nabolod vo
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geyri-tinsiirlordon ibarat oldugudur. Oksariyyan oxuduglari he¢ anlasil-
miyor. Halo kegon geca saslari do ¢gixmayordu.

Asiq Qorib rolunda Hiiseynqulu Sarabli conablari istor sosilo ,istor
horakat vo oyunuyla tamasacilart momnun buraxdi. Habelo Sahsonom
rolunda Hiiseynaga Hacibababoyov miivoffoq oldu. Hiiseynaganin
sosindo tamasagilarin ruhunu tosxir eds bilocak dyls els bir ahong var idi
ki, o, oxurkon onu dinloyanlorin ruhundan ixtiyarsiz olaraq bir “chson”
sadasi esidiliyordu.

Hor no qgodor operalarda Sahsonom kimi bas rollarda qadinlarin
oynamasi istonilon bir sey iso do, lakin halalik bizim sohnomizdo 6ylo
qiivvatlor yoxdur. Olmadig: iiciin tiirk lisanina vo sorq havacatina balod
olmayan bir rus aktirisasina boylo miithiim rollarin verilmosine bando
torofdar ola bilmayoram.

Asiq Vali rolunda Obiilhoson Anapli, Giiloglan rolunda Rza Darabli
tamasacilart mosgul vo momnuniyyastlorini mucip ola bilocok bir halda
miivoffoqiyyatli idilor. Asiq Salim vo Darvis rolunda Mohommaodtagi
Bagirovun sosi do yaxsi idi.

Asiq Qoribin anasi Lizina axirinc1 pardeds ¢ox yaxsi oynadi. Umu-
miyyatls, oyun yaxsi keg¢di. Bu teatro liclin yeni dekorasiya c¢okilmisdi.
Olbisalords yeni idi.” (13).

1920 ci ilds “Qadinlar {i¢iin tamasa” adli moqalada: “Dovlat teatrinda
fevralin 28-1 miisolman gadinlar {icliin “Asiq Qorib” operasi tamasa
qoyuldu. Osason bu xeyriyyo moqsadi nozords tutulmus tamasa idi.”
(14). Sonraki tamasa; “corsonbo axsami martin 9-u Azorbaycan Dovlot
truppast “Asiq Qorib” operasini oynayacaq. Qorib rolunda —H.Sarabski,
dirijor M.Magomayevdir, balet sohnolori —A.Karqanovun rahbarliyi
altinda tamasaya qoyulacaq.” (15).

“As1q Qorib” operast 1929 cu ildo Baki rayonlarinin birindo Sabun-
cuda klubda tamasaya qoyuldu. Tamasanin drijoru M.Maqomayev,
O.Anatollu vo b. ifa edirdi. (16).

Bu miisbat rayli moqalslorlo yanasi bir ne¢a operanin qurulusunun
monfi cohatlorini nazara alan maqalalor do darc olunurdu. Bels ki, 1930-
cu ildo “Asiq Qorib” M.F.Axundov adina Azerbaycan Ddvlet Opera
teatrosunun sohnoasindo yeni doyisikliklor edildikdon sonra tamasaya
buraxilmigdir. Amma molumat verilirdi ki: “teatro bu boytlik doyisikliyi
yalnz bir-iki pordenin qurulusunu doyismoklo kifayatlonmisdir. Osarin
mozmunu, musiqi vo basqa seylori oldugu kimi qalmisdir. Holo
Sahsonomin evi {igiin verilon qurulugsun: Sahvalod vo Qaribin evi {i¢iin
tokrar qaldigina goro hes do razilasa bilmorik. Varli Sahsonomin evi ilo
yoxsul Qaribin evi arasinda forq ancaq bir-iki giildandan (dibgok) ibarat
imis. Halbuki, bu ev Sahvolad ii¢iin gostorildikdo yenads eyni ilo qalirdi.
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Teatro, mOvslimiin avvolindon “Asiq Qorib” operasinin tamasaya qoy-
mayib, mozmunu vo qurulusu iizorindo doyisikliklor edib, yenilos-
diracoyik deyirdi. Lakin bu giinkii “Asiq Qarib” do o yenilikdon gotiyyon
bir osor goriinmiirdii.” (17).

Mart ayinda opera yenidon sohnologdirilir. Belo ki, osas rollarin
ifagisina ¢evrilmis pilixtolosmis ©.Sadiqov bas rolda (Qorib) boyiik ugurla
cixis edir. Hotta, dovrii motbuatda: - Qorib rolunun ifagis1 ©.Sadiqov
yiiksok sosi ilo segilir. O, Qoribin obrazini real boyalarla agib gdstarir.
Inaniriq ki, o, golocokda do yeni rollarla parastiskarlarini sevindiracok.
Mogalads bas gahromanin rolunun necs niimayis edocoyi hagda molumat
verilirdi (18).

Noyabrin 19-da M.F.Axundov Azorbaycan Dd&vlot Opera vo Balet
Teatrinin sshnasindo “Asiq Qorib” operast tamasaya qoyuldu. Qarib
rolunda  H.Sarabski, = Sahsonom-H.Rzayev,  Sahvalod-O.Ziilalov,
Giiloglan-O.Anatollu boytik ustaligla ifa etdilor (19).

1943-cii illordo do “As1q Qorib” operasi tamasaya qoyuldu. Osas rolda
-Qoarib-O.Sadiqov, Sahsonom-G.Hosonova ifa edirdilor. Hotta “Asiq
Qorib” operasinda ©.Sadiqovla H.Haqverdiyev xatiralorde: “Biz bu
sohnoni bir-birimizdon havaslonib zil soslo vo moharotlo oxudug.
Tamasadan sonra Miisliim boy rejissora iiz tutub dedi: No osab, bu
sohnoni belo qurmusdunuz? Bunlarin o yiiksok sos diapazonundan
uroklori dayanar axi1? Qoy onlar ayri-ayr1 oxusunlar” (20) moshur
xanondani belo xatirlayirdi.

1956-1958-1962-ci illor orzindo tamasaya qoyulan “Asiq Qorib”
operasinda bas rollarda (Qorib-©.Sadiqov, Sahsonom-R.Muradova,
G.Hosonova) mohsur xanondolor boyiik ugurla ¢ixis etmislor. Hotta
sonralar 1963-cii ildo sohnoys qoyulmus “Asiq Qorib” operasinda osas
rollar1-Q.9sgorov, G.Hosonova paylasirlar.

1977-ci ildo “Melodiya” firmasin1 Bakiya golisi ilo sesyazma briqa-
dast 15 giinliik gorgin zohmotdon sonra “Asiq Qorib” operasini maqni-
tafon lentino kogiirmiislor. Belo ki, asas rollarda B.Mirzoyev (Qarib) vo
Z . Xanlarova (Sahsonom), $.Quliyevin (Sahvolod) ifasinda opera
tamasaya qoyuldu (21).

1985-ci ildo iso “Asiq Qorib” operast Parisin radio dalgalarinda”
bashiqli moqalods yazilirdi ki: “Fransanin radio dinloyicilori
Z.Haciboylinin “Asiq Qarib” operast ilo tanis olmuslar. Opera SSRI xalq
artisti Niyazinin rohborliyi ilo M.F.Axundov adma Azarbaycan Dovlot
Opera vo Balet teatr1 solistlorinin, xorunun vo orkestrinin ifasinda
soslonmigdir. Milli radio va televiziya asorin biitov yazisini vermisdir.
Bas rollarda SSRI Xalq artisti Z.Xanlarova, Azorbaycan SSR ©mokdar
artisti B.Mirzoyev, tarda solonu Respublikanin xalq artisti B.Mansurov
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ifa etmisdir. Fransa radiosu vo televiziyasinin “Teleqram” hoftoliyi 6zii-
niin musiqi icmalgis1 Pyer Landonun Azorbaycan bastokarinin operasina
dair annotasiyasini dorc etmisdir. Annotasiyaya belo bir sorlovho
verilmigdir: “Bu operani dinlodikdon sonra siz 6ziiniliz {i¢iin boylik bir
kosf etmis olacaqsiniz..”Icmalg1 dinloyicilori Serqde genis séhrat qazanan
eyni adli dastan osasinda bostolonmis “Asiq Qorib” operasinin yaranma
tarixi ilo tanis edorok, onun ifagilarinin on avval dirijor Niyazinin yiiksok
moharotindon séhbot agirdi (22).

1993-cii ildo bostokarin oglu, maestro Niyazi torofindon tozo
redaksiyada operani islomigdir. Belo ki, asas rollar1 -B.Mahmudoglu-
(Qorib), S.Ismayilova-(Sahsanom), H.Bagirov-(Sahvelod), K.Mommo-
dov-(Giiloglan) va b. boylik moharatls ifa etmislor.

Boyiik foxrlo demok olar ki,opera bir neco illor arzindo miitomadi
olaraq sohnolosdirilmisdir, boyiik ugurla, boyiik anslaqla dinloyici kiitlosi
torofindon gobul olunmusdur. 2009-cu il Bakida Beynolxalqg Mugam
Simpoziumu kegirildi. Bu simpozium ilo slagodar “Asiq Qorib” operasi
yeni redaksiya ilo sohnoyo yol agdi. Osas rollari-S.Ibayev (Qorib),
Omokdar artist G.Mommodova (Sahsonom) paylasdilar.

Sonda onu qgeyd etmok lazimdir ki,opera tozo qurulusda soslonarok,
boylik dinloyici auditoriyast yi1gir, operanin biitiin illor orzindo saslonmasi
aktual movzu olaraq 6ziinii bir daha siibut edir.

Odabiyyat siyahisi

1.”Kaspi” goazeti . 15.05.16.Ne108 2.”Kaspi” qozeti .22.05.16.Ne113 3.”Kaspi” qozeti
06.09.16. Ne119

4. “Kaspi” qozeti 07.10.16. Ne223

5.“A¢1q s6z” qozeti 12.02.17

6. “Kaspi” qozeti 13.08.17

7. “Kaspi” qozeti 07.09.17

8. “Kaspi” qozeti 13.(26).09.17

9.” Azarbaycan” gozeti 30.01.19

10.”Azarbaycan” qozeti 28.02.19

11. “Azorbaycan” qozeti 28.06.19

12. “Azorbaycan” qozeti 25.09.19

13. “Azorbaycan” qozeti 31.12.19

14. “Azarbaycan” qoazeti 02.03.20

15. “Azarbaycan” qazeti 09.03.20

16.”Yeni yol” gozeti 30.12.29

17.”Yeni yol” qazeti 26.02.30

18. “ Kommunist” gazeti 08.03.30

19. “ Kommunist” qozeti 19.11.30

20. Tohmirazqizi S. “Sonatin Olidvsat zirvasi” Baki1-2007

21.”Odobiyyat vo incosonot” gozeti “““Asiq Qorib”lo yeni goriis”Q.Namazoliyev
06.08.77
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22. “Kommunist” gozeti ““Asiq Qarib” Parisin radio dalgalarinda” 01.08.85

23.0liyeva F.§. XX asr Azarbaycan musiqi madsniyyati tarixinin qaynaqlari” 1I
kitab (1912-1917) Baki -2005

24. Oliyeva F.$.”XX osr Azorbaycan musiqi modoniyyati tarixinin qaynaqlar1” III
kitab (1918-1920) Baki-2006

25.Cobrayilbayli C. “Ziilfiigar Hacibayov” Bak1-1985

26.Haciboyova U. * Sonat fadailori. Haciboyovlarin musiqi diinyasi” Bak1-2006

27 Ucemanmsane H.“U3 ucropun Azepbaiimxanckoit my3sikn” baky “Hypman”-2007

28.Capabdckuii A.I'. “Bo3HUKHOBEHHE pa3BUTHE A3epOaliPKaHCKOTO MY3UKaJIbHOTO
tearpa” (no 1917) Baky-1968

SUMMARY
«The history of performer in the opera of “Ashig Qarib” by Z. Hajibayli»

The historical way of performers in the scene from 1916 till 2010 years is illumi-
nated in the scientific article under the headline ““ The history of performer in the opera
of “Ashig Qarib” by Z.Hajibayli. As we know the famous opera actor H.Sarabski”’s ( the
performer of the role Majnun) successful perform created basis for the further genera-
tion. It is important to mark that opera passed a great historical way.We can proudly say
that the following of this way continue their work and give a great support by spreading
opera and famous among the mass.

Key words: The history of performer , “Ashig Qarib”, opera, Z.Hajibayli, actor —
performers.

PE3IOME
«HUcropus ucnosHeHus onepbl « Amyr F'apu6» 3 . F'apzkudexoBa.»

B mnayunoli cratee «Vctopms ucmomHeHHWs omepsl Amyr [apmb» ocBermmaercs
UCTOPUIECKHUN IyTh cOMUCTOB omepsl 3.I'amkubexoa «Amyr ['apud» ¢ 1916 — 2010
r.r. M3BectHo, 4uro omepHsiii nmeen I.CapaOCku, cBOMM OJECTSIIMM HCIIOIHEHHEM
napTu MekHyHa, 3aJ0KWI MPOYHYIO OCHOBY JUIS HOCIHIEAYIONIMX MokosieHnid. Hamo
HAIlOMHHTH, YTO OIepa MpoIuIa OOIbIIo UCTOpudecKuil myTh. U Tak ke ¢ TOpAOCThIO
OTMETUTb, YTO IOCJIEJOBATEIN ITOTO MYTH CBOEH ESTENbHOCTBIO BHECHH OOJBLION
BKJIa/I B TIPOCTIABIICHHIE U PACIIPOCTPOHEHUE ONIEPHI CPEIH HAPOA.

KuoueBblie cioBa: Vctopus ucnionaenus, «Amryr ['apuby, onepa, 3.I'amknOexos,
WCTIOJTHUTEIIH.

Raycilar: professor, f.e.d. G.Abdullazds
f.d., R.Siileymanova
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A3BSIPBANKAH MUJLJIU KOHCEPBATOPUMACHI
“KOHCEPBATOPHIA» Ne 4, 2010

Anamwuynacavie % Opzanonozus

Tovpyn ACAYI/IAHEB
Aszapbatiocan Munnu KoncepeamopuilacvbliblH MYsIIUMU,
ouccepmanm

A3SAPBAVICAH XAJIT YAJIbbI AJIATJISIPU OPKECTPUH IS
KAMAYAHBIH POJIY

Mycurn MAASHURHATUMU3HMH sicac TAPKUO IMIMCCSUIAPUHISH OUPHHU
I XaJIT YaJibbl aJsATISPUMU3 TAWKWI eaup. OHIap y3yH TSKaMIUl KOy
KeUsApSAK, MIFHISIH JIUUIIUKIMKIAPS Mspy3 TaiblO, TAKMILIAMUO,
seHHNI U(ha IMKAHIAPbIHA MAJTUK OJIY0 OM3UM IIOBPIIMIBS TSP ISLTHO
yaTMblLLbIp. bens anaiapasH 6upH 1 KaMaH4yabIp.

MsutymMayp Ku, TSAMM TapuXu JIOBpIs Oabyibl ojaH Oy amiat Opra
acpispAs aHcamOn HISKAMHAS (KamaHya, ya Bsl As¢) daiblHbIpAbl. O,
MISMYMHMH XaHSHJS BSL Ca3siHAS JUICTSACHHUH alipbUIMa3 LIUCCACH KUMHU
TATAUM ONyHYpAy. Yapjam AoBpUMIBAS 1 KaMaHya ajJsSTHHUH scac
uba MIKaHbI MALI3 Ca3sHIS AACTACUAND.

Jlakun OyHyHJa WaHambl KaMaHya andaTh A3sipbaiicaH Xanr dYalibbl
IATIISIPA OPKECTPUHUH TAPKUOUHAS 151 103 3STHIUHIUIY, OS1UN TEXHUKU
dyHKkcuitanapsl uns ceunnup. Wsan, Gy ansaTHH OPKECTPHH TAPKUOUHS
JIaXWJI OJIaH OMp YOX aNATIISAPIIsA TapIIbUIBITIIbI SUIArsICH, CSC TAPKUOUHUH
y3albIphlIIMAachl, TEXHUKH BSl OSIIMM XICYCHHHATIISApU Maparyibl Bs
IO3IHAMSAXCYCYD.

Msnymayp ku, 1920-xu unas fapaipiiad WIK HOTCY3 A3ssipOaiiCaH
Xanr anamisipu opkecTpuHuH (pamoapu A.A.Monecuitan onmymiayp)
TApKUOWHS Tap, KamaH4a, OanabaH, Habapa Ba 1 maxwn uau. by
OpKeCTpUH H(padybuIapbl aAbIHAAH SIOPHHILII KAMH HOTCY3 HISKHIIISL
emuT™Ms Moy uins yansipasuiap. OpKecTpUH penepTyapblHa MalHbl Bs
psrcisp, TsacHudsAp, 6up Heus mybamiap — “Pact”, “Cesam”, “Illyp”,
“Qamapoam”, “Immrsp” B4 Oamra wmybaminap, “Lledipatsr”,
“Apazbaper”, “CuMaiu-msaMc’” KUMH 35pOU Mybamiiap JaxXui UIH.

By 3amaH kaMaH4Ya anaTu LISIM COJIO, IISIM Tapijia OUPIUKIS, LM I
OuriH opkectpist 6upas (tyrTn) uda eaulipan.

1931-cu wnns ucs A3zsipOaikaHbIH MYCHTH TIHAThIHAA OIOWITK Oup
maaucs Oam Bepup. [amm OscTsakap, MyCUTHIIIHAC, UM, IpaMaTypr,
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nyonmucuct Izeinp [laxpi0osiinm  TApAPUHAIH HOTIY Xair Yallbbl
ATSTISAPU OPKECTPUHUH scachl TOWyIay. OpKeCTpuH OSIuu pAmoOspy Bs
nupujopy Lzeitup Ilacei0siinm, koHceptmeiictepu Csua Prcrsamon
onmymiayp. OHy Ja Teia eTMSIK JIa3bIMABIP KU, Oy OPKECTp SIOPKIMIN
Osictakap Miciaimm  MaromaiieBuH — TAIISIOOICIT WISl apaHMBIIIIBIP.
OpkecTpuH TApKUOWHS Tap, KamMaH4a, OanadaH, Js1¢ B Habapa aATIAPH
JAXWI UIN.

SAnGATTA KU, Xalur Yalibbl ANATISPH I[YIH HOT CHUCTEMHUHUH TATOUT
OJlyHMAachl Oy aNSTISpPUH IISIM TEXHUKHM HMKAHJIAPBIHBI Jalia S€HHUII
SIOCTSAPMSIKIIS HaHAIIBI, TISIM IS JUASIp XalrJapblH SCAPISIpUHU H(a
eTMsMs 3eHUII MMKaHuap ayiel. O na reij oJyHManblablp ku, L[3eiinp
[{acp10siinm xanr yaabbl adsATASPUHASH OJaH Tap Bsl KamMaH4a/aa HOTIIAp
yanmar wmscsusicuHan 1t 1930-cy wnns Mycuru  MSKTSOISpUHUH
TAIpUC MIaHbIHa gaxui etMuiau. O Baxt L[3eiup Osif msim kamaH4ana,
HISIM 51 Tap/a uda eTMAK ASPCISIPUHU 10311 allapbIp/IbL.

1932-cu unpsa dsanuiiiisaTa OanuiaifaH HOTIIY Xair Yaibbl alsSTISIPH
opkecTpu 22 yanbblubliaH uOapsaT ugu. JlakuH rhica OMp MIAIAT
SP3UHIS Oy PATSM apTMBIIIIBIP.

OHy ga reii eTMSK JIa3bIMAbIP KW, OPKECTPUH MNapTUTYPAaChIHIA Tap
Bs OaylabaH KUMU KaMaH4ajap Jja UKU rpyra OrIIHMILUISP.

Wnk nmroBpnapas opkectp muuH L[ Ilacei0saiinn Bs C.Puctsamos
XIICYCH OJIapar MaIlHbl Bsl pATCIspH Unuistiupauisip. CoHpa XIcycu uis
XaIIT Yaibbl aNSATISIPU OPKECTPU IUILIH SCAPISAp HazbpuiMaba OalllIaHbIp.
Shsip wnk AOBpASApAS KaMaHua alATH OPKECTpIs OWpds danbblaa
uctTudaas OoNyHypAyca, COHPaKbl WIISPIAS XICYCHJIA Tap B KaMaH4a
AIATSIPUHAH  COJIO YBIXBIIIBI IYIIH MIICTATHI SICAPJSp Has3blaMaba
GanutaibIp.

AnGsarTa ku, AzgpbaiiCaH Xalur yaibbl aNSTISPU apachblHAa FO3LHS
MIIIIM Hep TyTaH KamaH4a aHcamOl M(adyblIbIbBIHBIH WHKUIIA(PBIHIA
XEHITM TSKMUWUISTIIMUIIIHAD.

ApTBIT XanT 4Yalbbl aNuATIsApU OpKecTpuHAs wuca kamangadan
MENIOIMiaHbl armapaH aniaT KuMu uctudans onyHyp. by ma tacamudi
Jenun. Bypana SIOPKAMITN OsicTaKap BSI MYCHUTHIIIIHAC
[[.I[{aceiosiinuaue  QUKUAPISIpU OSTAT OJIAPABL: ““Y3yH CSCIH, TEIUTH
MYCUTUMMSMU3UH QIATISPUHUH HedaHs HUMaMsSHIACH ‘“‘KamaH4da’ JIbIp.
KamaH4yaHbIH TeIIspU UBSIPUHIS YCIaphl Oup 4yOyba psSOT eUIMHUII TIK
JSICTACH WISl YaJBIHIBIBBIHIAH IMACUJT €IUJISTH CSCISIPU  UCTSIUKCS
y3arMmar oJap.

byHa s10psavp Ky, KaMaH4yaja 4aJblHAH MYCHIH Tap[a 4YajblHAHIAH
csiccs J1aila MIKSIMMSUT BSI MHCAHBIH CSCHHS Jallla MaxblH ojap. Snass,
KaMaH4a CSACHHHMH Oaxiicyc “OsM” asi TapiaH Jaima TACUPIUA OJIYbYHY
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HS3SIpS ajicar Bsl TEIUISAP IB3ApUHIA Oapmar 0oiy “BhIOpacHOH’ NEHHIISH
TUTPSIK CACIAP INACKI €AMIMSCUHU JSXM SUIaBsl €TCSK, KaMaHYaHBIH
TapiaH Jama KaMuil Bs jJam@a ¢aur Oup aiasTH-MYCUTUHNS OJIyby
MeilaHa 4YbIXbIp. 3aTsH Tap “‘akKKOMIIAHMMaH~ I4LH Hapap 61/1}3 T
OJIIYbY IIajAa, KaMaHya ‘“MeJoANK” alATIISIPJISIH STH 103suaup = .

Owopaminmn3  kumu L[ IaceiOsiiin  kamaH4a alsATHHU — WIKCSK
TUAMATISHAUPAPSIK, OHYH MUKAMMSUUTMHWHU, KAMWUIMAWHU, TACUPIH
AMAMUUIATAHN, CAHKA HHCAH CACHHS MaXbIH OJIMACBIHBI JIOCTIPHUDP.

Xanr 4yanbbl aNATISpPU OPKECTPUHAS O KamaHua wudaubuiapsl Oy
XIUCYCUHMATISIpU Talapblliiblbbl WISL TATAUM equpisp. by anar
OPKECTP/sl YOX 3SHAMH CSC SUIBAHIIBIBBI, IO3IHAMSIXCYC CSIC TAPKUOH WIS
ceunnup. Msama Oy Xucycudiarisp Oscrakapa HapaTIblbbl ACAPISAPASL
KaMaH4a aJsiTUHUH 3€HUII UMKAHJIAPbIHBI aUMaba KIOMSIK BEPHP.

By csa0g0asH Xanr dYanubbl aNATISAPU OPKECTPUHIS KaMaHYaHBIH
PONYHIAH AAHBIIIAPKSIH, OPKECTP LYIH Ha3bUIMBIII OUp HEus SCAPIAps
MIIPAXKHAT €TMSIK MATCSAAIMUBADUT TUD.

OpxecTp 1ULH Ha3buIMbI WIK scsapiasapasH oupu L. acei0aiinunun
1-cu Bs 2-cu panTazuaIapbIIbIP.

bupuncn  Qanraszuilana kamaH4a anATH  MKWIM - QyHKcHifaiia
Manukaup. bup TApaagaH audsp angTISpAsS TaplUbUIbITIbL AJarsicH,
JManory “TyTTu’” HISIKIMHASA Udackl KC OJdyHypca, TUdsip TApsAGASH ucs
“Yamapaail” MybaMbIHBIH JIaJ-MHTOHACUMA XLUCYCUUHUATISPUHS YWbYH
OJlaH  aKKOpJAJAapbhlH  ficachlHIa TypyJIMyII INAPMOHHMK  (OHYH,
KOHTPAIyHKTYH HapaHMachIH/1a MUIIIM POJI AAIIbIMbBIP.

“Ilyp” amnpl UKUHCH (haHTa3uiaga UCS KamMaHya sCcacsH IIsIM COJIO,
OSIM A1 KACKMH TSA3aJUIBIT TSIUKWI €I8H TeMaTHK (Qurypacuianbl
(poprenmano) OabiaiibIChl MIOB3YHYH JMHAMHUK MIAPSIKATHHISA 103
AKCUHM Tanblp. LIMyMuIuKas ucst UKUHCH (QaHTa3uilaza KaMaH4ya ajsiTé
UMHUTAacUHaNbl  LHCUPJSIPUH, JyeT B TYTTH  OUPIAMIMSISPUH
UIITUPAKYBICH KUMU YbIXBIIII €AHP.

Xanr dYanbbl aIATIApH OPKECTPH IULIH OUp YOX ACAPISPUH
KIOULPMSUBSIpUHASA 51 KamMaHya alITUHUH Hda XICYyCUHNATISpUHUH
3STHOMHIIUIY 11351 YbIXapBLIBIP.

bens acapmsapasa M.Maromaitesun “Illamg McMmaiisin” onepaceiHaaH
C.PuctsaMoByH krounpmscu onaH “Mursgaumsi B psarc’ HIOMPACH,
“Pamno wmapubl”, L.Iaceiostitnuaun  “CsHCU3” TA347I-pOMAHCHl B
Oamra scApispAs KaMaH4a aIsTHHUH IOHAMIU iHepu Bap. udsap
AIATIAPIIA MMHUTAcUiaza, OUANorza, TapHibUIBIIIIBI sUlarsas oJaMmaria
HaHalbl, IAMYUHUH JTUPUK, IISI3UH SAIBAT-PYIIMHAASHUH HapaHMachIiHAa

> U.Hacibayov asarlari II cild. Azorbaycan EA-nin nosri. Baki, 1965, soh. 223
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Jla KaMaH4a aJsITHHUH 35puQ TEeMOPHUHUH XIICYCH SIISIMUHAATH Bap.
Xanr d4anpbl QIATIAPUM UUYIH Ha3bUIMBIIL  BOKAJI  SCSPISPUH
MUIMARUATAHIA I KaMaHdyajap OIOWIK SIIIMHAAAT kicO emup. by
MsiHaZa OUp HIMYHSHUH L3SPUH/S JTaiiaHar.
CoaucT BSl XaJiT YaJibbl AJIATISAPH OPKECTPH IUIH Ha3buiMbIll [ ssHOSp

LiceiinmuaH “Unx MSIISI005T” MaITHBICEIHBIH
OPKECTPIIALIANPUIMACHHIS KaMaH4a aJIATHHUH TEMOPHHJISH BOKAJ
NapTUWaHbIH ~ MIMIAWUATHHAS ~ AeMsK  olap kK,  uctudans

onmyHMaMblblp. By ¢akt oHY »srocTapup ku, OscTIKap SICSIpUH
napTutypacblHia KaMaHya aJIATMHH J1alla 90X COJIO aisiT KUMH TITOUT
equp. KamaHua mSIMUMHUH MalIHBIHBIH sCac MACHACBIHBI TSCBUP €ISH
MYCHUTH TUBIMIISIPUH/IS [ SCaC arapbIChl OUP alsAT KUMU SIIHIUIND.

AnGATTA KM, KaMaH4a alITUHUH POJYHY OWp 4yox Oarira scsapisipuH
TANUTAIUHAS aBaM CTIUPMSK oJiapabl. JIakMH MSATQISTHUH METpPajbIHbI
HS3SIpA  ajapar coHJa OHY JeMSK Ja3bIMAbIp Ku, A3ssipOaiiCan
OsicTAKapiapbl Xajr dYajibbl QIATIAPA OPKECTPH IMYIH Ha3BUIMBIII
ACSAPISAPUH  MAPTUTypajapblHIa KaMaHya alisiTU  YOXYCLIWJUIMIH,
pAHdapsHd Osiauu (pyHKcuManmapbl wist ceunnup. KamaHua ansTuHUH
PSHIAPSHD MTPUXISAPH, U(DAYBLTBIT TPUITOMITAPEI OUTABACHUTS SICSIPISPUH
TeMOp OaxXbIMBIH/IaH 3THAIUHIISIIMSICH ITYIH 3IMUH HapaTMBIIIIBIP.

by OumaBacuts KamaH4ya aJSITHHUH Xalr Yalbbl  alSATISAPU
OPKECTPUH/SI POJIy 4YemUUIH (PyHKCHUHanIapia MIACUp TIOBPAS s
HIKCAK U(aubUIbIT CIBUUUACUHIS OTMACBIHBI TA3ALII €TUP.

PE3IOME

Cratest Torpyna AcamyiuiaeBa paccMaTpUBaeT pOJIb KaMaHUYd B OpKeCTpe
Azep0OaiiKaHCKUX HapOJHBIX MHCTPYMEHTOB. AHAJIM3UPYsI HECKOJBKO IPOW3BEICHUN
JUISL OpPKECTpa, Mbl yOeIWINCh B TOM, Ha CKOJIBKO BEJIHMKa POJIb KAMaHYM B COJBHOM
WCIIOJIHEHUH, WCIIOJHEHUH B JIyeTe, Kak O0JIaro3By4HBl €€ 3BYKH C JpYIHMMH
MY3bIKaJIbHBIMH MHCTPYMEHTAMH. A TaKXKe MPOCIYIINBAECTCSI OCHOBHAS, BEAyIIas POJIb
KaMaH4Yd B MEJOJAWH, BBIBISETCS JMPHUKO-TICHXOJOTHYECKOe BO3JEiicTBHE Ha
CIJIyIIaTeNs U OLIYIIA0TCs OoraThie TeMOPOBBIE MIPU3HAKH.

SUMMARY

Article of Togrul Asadullayev deals with role of kamancha in the orchestra of na-
tional musical instruments. From the analysis of some articles devoted to orchestra, we
came to a conclusion that, kamancha has a big role in solo, duet as well as in relation to
other instruments. Also, the main role of kamancha in melody, its lyrico-psychological
effect and rich quality peculiarities were revealed in the article.

Raycilar: professor Foxroddin Dadaosov

121



sonotsiinasliq namizadi Abbasqulu Nocofzado
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A3BSIPBANKAH MWL KOHCEPBATOPUIMACHI
“KOHCEPBATOPHIA» Ne 4, 2010

Anamwuynacavie % Opzanonozus

Abbasqulu NOCOFZADO,
sonatgtinasliq namizadi, dosent

ZONG VO ZINQIROV CALGI ALOTLORININ FORQLI
XUSUSIYYOTLORI

Zong

Zang 6zon sasli (idiofonlu) alatlor sirasinda on genis yayi-
lan1 vo goxgesidlisidir. Alat silkolomoklos saslondirilir.

Yaranma tarixi. Arxeoloji qazintilar zamani Azor-
baycanin qodim yasayis moaskonlorindon olan Qabalado
tapilmis zong aloti e.o. III osro aid edilir. Bu tapintt AMEA
Arxeologiya vo Etnografiya Institutunun fondunda (NelO1)
gorunur. Demoli, Azorbaycan orazisindo zong alotindon on azi e.o. III
osrdo istifado edilmisdir.

Tarix elmlori doktoru, professor Seyidaga Onullahi (1924-2003)
“Qoadim Tabrizin madaoniyyat tarixindon (X-XVII asrlords)” mogalosinds
geyd edir (1, s. 56): “...Digar venetsiyal el¢i losafat Barbaro (2, s. 69)
yazir ki, man sahin yanina getdiyim ilk giindo (Tobrizds Uzun Hasonin
sarayinda olmusdur — S.0.) xanandalar va ¢algigilar onun yaninda idi. Bu
calanlarin bir yard (0,7 metr) uzunlugunda zonglori var idi. Zonglorin
nazik ucunu yuxari tuturdular. Bundan basqa cong, ud, kamanga, sinc,
ney do var idi va yaxs1 ¢alirdilar. Sonra bir desto roqqase qadmlar Uzun
Hoasonin xidmatina goaldi. Onlar oynayir vo musiqi ¢alirdilar”.

S.Onullahi homin moqalods daha sonra fosafat Barbaronun qeydloring
osason Orta osrlorde Tebriz meydaninda “Qurd oyunu” tamasasinda
musiqilor ¢alinarkon ud, barbat, ney, sinclo yanasi ucubiz zonglordon do
istifado edildiyini bildirir.

1623-1624-cii illordo Azarbaycanda olarkaen rus taciri Fedot Afanasye-
vi¢ Kotov xatiralorindo bayramlarda saslondirilon bir sira ¢alg: alatlorin-
dan, o ciimladan zongdon do sdhbat agir (3, S. 46).

Gorkamli aktyor, xalq artisti, taninmis, lirik-tenor sasli opera miigon-
nisi, rejissor, pedaqoq, teatrsiinas, Azarbaycan pesokar musiqili teatrinin
banilorindon biri Hiiseynqulu Molik oglu Rzayev-Sarabski (1879-1945)
xatirolorinds zonglo bagh yazirdi: “Hor diikkangi qapisindan boyiik bir
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zong asardi. Onu ¢alarag malim tarifladiyi Kimi, yola saldigi miistarisinin
arxasinca da zongi tokrar ¢alard1” (4, s. 20).

Taninmis musiqi todqiqgatgist Agalar Olokbar oglu Oliverdiboyov
(1880-1953) “Roasmli musiqi tarixi” asarinds zong alotinin adini gokir.
Xatirladaq ki, A.Bliverdibayov diinya sohratli bastokar Uzeyir Haciboyli-
nin dayisidir.

“Rosmli musiqi tarixi” asarinds zonglo yanasi bir sira digor idiofonlu
alotlor — zoc vo ya zil (sinc — A.N.), miisollos (lichucagl calg: aloti —
A.N.), filik (vo ya Mahommad sancagi, ¢govganabanzor asgori alot) geyd
olunur. A.Oliverdibayov Avropada genis istifads edilon bir ¢ox alatlorin,
hamginin zongin yaradicisinin moahz tiirklorin oldugunu bildirir: “Musiqi
tarixnovislorin  bozisi hal-hazirda Avropa osgori musiqi alatlorinin
Sorgden iqtibas olunmasini qeyd edirlor. Ciinki giinii-giindon malum olur
ki, bu alatlor avropalilarin musiqi dostosine salib miiharibasindon sonra
daxil olublar. Hor halda tiirk tavulu vo az miiddot bundan qabaq Avropa
ordusuna moadxal olan kigik <qaval>, sonralar litavra, <diimbalok>, mii-
sollaslar, xirda piqgtolo, bazi alaylarda yeni daxil olan buncuq deyilon alat,
intigal olan zoang Clockenspiel avropalilara Osman tiirklorindon kegmis-
dir. Bu tofsilat Avropada simdiys qodor bu musiqi dostosinin “tiirk
musiqisi” adlanmasini isbat edir” (5, s. 136).

Xatirladaq ki, Azorbaycanda o6ziindo c¢algi alotlorinin adlarini oks
etdiron bir ¢ox yasayis moskonlori, toponimlor mévcuddur: Zurnabad
gosobasi (Goygol rayonu); Nagaraxana (Samaxidan 20 km arali yerlogon
topa ad1); Ozan (Gaoncado qadim mohalls adi, Orta asrlords ozan adli telli
calg1 alotimiz olub); Kopoz dagi; Diidiik¢ii kondi (Xocavand rayonu);
Qopuz darasi (Qax rayonu); Dairs (Qobustanda Tunc dovriine aid edilon
yasayis yeri) va s.

Bir sira basqa Sorq 6lkolorindo do adinda calgi alatlorini oks etdiron
yerlora rast golirik: Iran orazisinde Xalxal adli godim sohar var vo X1 osr-
do yasamis dahi sair Qotran Tobrizi “Divan”inda bu sohorin adin1 poetik
dillo nozma ¢okir (6, s. 26). Azorbaycanin Oguz rayonu orazisinds iso
Xalxal adli ¢ay axir. Nay (Tacikistanda sohar); Neynova (qadimdo sahar
olmus, Iraqda indiki Kiiyiincik vo Tell Nobi Yunis topalori); Sur (Livanda
sohar va Saudiyys Orabistaninda dag adi) va s.

Olkomizdo ulu ozan-asiq sonotino yiiksok qiymot verildiyindon,
xalqumiz miixtolif orazilori, yasayis yerlorini mohz onlarin sorafine
adlandirmislar:  Asigli  kondi (GOygdl ve Beylogan rayonlarinda),
Asigbayramli kondi (Ismayilli rayonu), Yansaq kondi (Kalbacor) vo s.

Idiofonlu zong aloti adinda da orazinin, yerin vo qalanin oldugu
moanbolards geyd olunur (7). Zongqala adlanan bu srazi Godobay rayonu-
nun Boyiik Qaramurad kondinin dag yamacinda yerloasir. Yerli ahalinin
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dediklorino goro, bu qalada olan iri zong sasi ilo diismoanin yaxinlagsmasi
barads yerli ohaliys xobordarliq edilormis.

Olkomizin digor yasayls moskenlorinin toponimlorinds do zong soziino
rast golirik: Zongilan rayonu, Zongisali kondi (Agdam rayonu), Zongono
kondi (Sabirabad rayonu), Zongozur (Qarbi Azarbaycanda mahal) va s.

Filologiya elmlori doktoru, professor Firudin Agasioglu (Calilov) bu
toponimlordoki “zongi” soziinlin qodim tiirk tayfasi — “sangi’nin tohrif
olunmus deyimi oldugunu bildirir.

XII asrdo yasamis Azarbaycanin dahi sairi Nizami Gancavi “Xosrov
vo Sirin” poemasinda Orta oasrlordo Zong adli yasayis montogosinin
oldugunu bildirir (8, s. 167):

“Qifli-Rumu” agor oxusa bollu,
Rum, Zong xazinasing agardi yolu.

Homin seirdo “Zong” s6zii orazi adi kimi verilib. Azorbaycanda
biologiya sahasinda do zong sdziins rast galirik. Bu, adinda zong soziini
oks etdiron zonggigayi adl1 bitki noviidir.

Etimologiyasi. “Zong” soziiniin kokii farsca “zon” olub, dilimizda
vurmaq manasini bildirir. Masalon, “bezon” dilimizds “vur” demokdir.
“Be” burada s6zonii kimi islodilir.

Bildiyimiz kimi, zong idiofonlu alotlordon biridir vo silkolomakls
soslondirilir. Yoni, alot silkolondikca igarisindoki metal dilcik govdanin
divarlarina vurulur va saslonmo alinir. Alstin adinin da bu xiisusiyyatina
gora zong qoyuldugu ehtimal olunur.

Filologiya elmlori doktoru, professor Azad Nobiyev “El nogmaloari,
xalq oyunlar1” osorindo kegmisdo zong soziindon dilimizdo sas
monasinda da isladildiyini bildirir. Onun toqdim etdiyi, zorxanalarda
pahlavanlarin sdylodiklari horba-zorbalarda belo moagamlarla rastlasiriq
(9,s.92):

Yava-yava danisan igid pohlavan,
Qizisdirma cirar congini oglan.
Dagidar yer-goyii, esor torpagi
Kasar nofasini, zangini oglan.

Zong dilimizdo hom do sas toqlidi, yamsilama menalarini bildirir: zong
calmagq, zing-ildomok, zing-1ldamaq va s.

Saonotsiinasliq doktoru, professor Seadot Abdullayeva galgi alotlorini
yuxuda gordiikdo neco yozulmasi barado maraqli molumat verir (10, s.
69-70). O, tiitok, ney, tobil, davul, diidiik, diimbalok (kig¢ik dumbul),
gaval, saz, ud, tonbur, kamanga kimi miixtalif alotlorlo yanasi, idiofonlu
zongin do yuxu yozumunu toqdim edir: “Yuxuda zong gormok — ayriliq,
soforo ¢ixmagq, zong sasi esitmok iso — xeyir olamatidir”.

Odobi monba. Ofzoloddin Xagani (1120-1199), Nizami Goancovi
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(1141-1209), Ossar Tabrizi (1325-1390), Mohommod Fiizuli (1494-
1556), Mahommadali Saib Tobrizi (1601-1676), Mikayil Miisfiq (1908-
1938) vo basqa sairlorin osorlorindo zong alstinin adi ¢okilir. Bu
asarlordan bir ne¢a niimunayas diqqat yetirok.

Ofzaladdin Xagani (11, s. 255):

Mohkumlugdan, gedib, 6piim kalisanin zangini?
Ziilm olindon ziiniar asib, doyisdirim rongimi?
Nizami Gancavi (12, s. 40, 342):
Min koniil dardile nafas aliram,
Yatmayim deys, hey zangi ¢aliram.
**k*k
Tabillar zanglarla olmus hamahang,
Borular gurlayir mahsar surutok.
Dag yaran nagara etdikco foryad,
Simurg Qaf daginda salird1 ganad.
Cosdugca seypurun, neyin nalosi
Tanriya ucald1 sixint1 sosi.

Agmasinda, yani cavabinda zong alatini bildiron qadim bir tapmacada
deyilir (13, s. 168):

Qalin gamis i¢indo,
Yumru xoruz ¢agirir.

Burada “qalin qamis” dedikds zong alatinin i¢indoki mil nazards tutu-
lur. “Yumru xoruz” ise milin sonlugunda olan kiiracikdir. Bu kiiracik sil-
kolondikco zongin divarlarina toxunaraq saslonma omalo gatirir.

Zong soziindon agmasi “saat” olan bozi tapmacalarimizda bonzatmao
kimi istifado olunub (13, s. 136):

Hovong-hovong icindo,
Havang do zang i¢indo.
No yerdadi, no gdydo,
Osil firang icindo.

Morfologiyas1 va istifads qaydalari. Zong {ist oturacagi yarimkiira
soklindo vo ya koasik konusvart formasindadir. Alot mis, tunc vo ya
biiriincdon hazirlanir. Zong toxminon yumruq boydadir. Xatirladaq ki,
tunc misin qalay, aliiminium, berillium vo digor kimyavi elementlorlo
arintisidir. Biiriinc iso misin sinkls arintisindon alinir (14, 376). Kasik ko-
nusun igorisindo sos salmaq {igiin saga-sola horokot edon metal dilcik,
yoni mil asilir.

Zong alstindon qodimdo miixtolif mogsadlor iiciin istifado edilib.
S.Abdullayeva “Azarbaycan folklorunda ¢algi alotlori” asorinds zong alo-
ti ilo baglt bir sira maraqli molumat va folklor niimunalori toqdim edir:
“Qadim dovrlorde matom marasimlarini toskil edon matom xabardarligi,
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aglasma, dofn vo yadetmo morhslalorinin bozilorinds ¢alg1 alotlori sas-
lanirdi.

Azorbaycan torpaginda miiharibolordo holak olan doyiisciilor
basdirilanda meyidin {izarinds tabil vo zanglar ¢alib va oxuyublar” (10, s.
125).

Bir sira tarix¢i vo soyyahlarin (I.Barbaro, F.A.Kotov vo basqalarinin)
xatiralorindon balli olur ki, Orta asrlordo Azarbaycanda zongdon ¢algi
aloti kimi do istifado olunmusdur. Siibhasiz, geyri-miioyyon sos
yiiksokliyino malik olduguna gors, zong do geyri-miikommal alatlordon
sayilir.

Zingirov

Zinqirov Azorbaycanda genis yayilan idiofonlu
alotlordon biridir. Apardigimiz todqgiqat vo miisahi-
dalar naticasindo zingirovun an iri novii calacil, an
kiciyi iso coros vo qumrov alstlori oldugunu mii-
ayyanlosdirmisik.

Bozon zinqirov yanlis olaraq zong alati ilo eynilogdirilir. Oslinds bu
alatlor forgli qurulusa malikdirlor.

Sonotsiinasliq namizadi Fuad ©Ozimli zinqrovu toqdim edorkon
todqgiqatim1 dahi Azorbaycan sairi Somad Vurgunun (1906-1956) seiri ilo
baglayir (15, s. 90):

Kosanin basinda bir keg¢o papaq,
Zmqurov da asilib lap kollosindon.
Onun ¢ixardig1 oyunlara bax,

No tlizdan taninir, no da sasindan.

Seirdon aydin olur ki, tamasa zamani zinqirov kosanin kec¢o pa-
pagindan asilirmig. F.9zimli zinqirov ad1 ilo hom do zong alotinin soklini
toqdim edir. Kosanin ¢ixiglarini dafalarls el sonliklarinds, bayram tadbir-
lorinds izlomisik. Lakin onun papagindan belo “zinqirov’un asildigini
miisahido etmomisik. Oslindo kosanin papaginda zong deyil, ondan
qurulusca forglonan zinqirov asilir. Yoni, zinqirov kiira (top) formasinda-
dir. Miiasir dévrds zinqirovdan ayrica istifads edilmasa do, onu bir qayda
olarag ¢cox zaman dofin saganagina baglayirlar. Bu fikirlor F.9zimlinin
hamin yazisinda da tosdiqini tapir: “Musiqi aloti kimi hazirda o (yani,
zinqirov — A.N), asason dofin saganagina nasb edilorak istifado olunur.
Tosadiifi deyildir ki, homin aloto zinqirovlu dof deyilir”. Umumiyyatlo,
F.Ozimli asor boyu tez-tez “zinqirovlu dof” deyimini iglodir.

Qeyd edok ki, “zinqirovlu dof”, “zinqirovlu gaval” deyimlorlo basga
moanbalardo do rastlasiriq. Maraqgli sual yaranir: niya dof vo qaval alot-
lorinin adlariin avvalinds arabir “zinqirov” sozii islodilir?

Aydinliq gotirmok tglin bildiririk ki, Orta oasrlordo biriizlii qavala,
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dofobonzor mozhor adli forqli, digor membranofonlu c¢algi alotimiz do
olmusdur. “Azarbaycan ¢algi alotlorinin izahli ligoti” adli asordo bu
sotirlorin miisllifi mozhorls bagh geyd edir: “Mozhor — dof, gaval, dairo
va dinqir alotlori kimi birlizlii zorb alstidir. Yoni, mazhor bu alotlor kimi
bir torofi agiq, o biri torafino iso dori ¢okilmis, agacdan hazirlanmis sa-
ganaqdan ibarotdir. Alot bir ndv oloyi xatirladir. Mazhor dorvislorin ¢algi
aloti oldugundan vo mévlavi musiqisinds dini ayinlorin icrasi zamani isti-
fado edildiyindon dofdon, qavaldan forqli olaragq onun enli saganagina
he¢ bir zinqirov, metal halqalar, 16vhalar taxilmirdi” (16, s. 130].

Fikrimizca, moahz “zinqirovlu dof”, “zinqirovlu qaval” deyimlori do
bununla olagadar yaranmisdir. Yoni, dof soziiniin avvalindo “zinqirov”
isladilmasa, onda sdhbatin mazhordon getdiyi gonastino do golmoak olar.
Ciinki bazi hallarda mazhors “dorvis dofi” do deyirlor. Yani, bels oldugda
sOhbatin dofin zinqirovsuz néviindon getdiyi hor kass aydin olur.

F.Ozimli zinqirov dedikdo qurulusca zongabonzar aloti nazards tutur.
Biz o fikirdoyik ki, burada yanligliq var. F.9zimlinin geydlsrindon belo
aydin olur ki, dofin saganaginda zong formali zinqirovlar asilir. Dafin
saganagina zong alatinin asilmasini halo ki, miisahido etmomigik. Hotta,
dofin saganaginda belo zonglor asilsa da, ¢ox giiliinc goriine bilar.

Yaranma tarixi. Mingagevirdo, Gadabayds vo Xocavand rayonunun
Dolanlar kondindo aparilan arxeoloji qazintilar zamani biiriincdon
hazirlanmis zinqirovlu bozok asyalari tapilib. Bu zingirovlardan tokca
bazok oasyast deyil, hamginin idiofonlu ¢algi alati kimi do istifado edilib
(17, s. 70). Miitoxassislorin royino gors, belo zingirovlar e.o. II minilliyin
sonu, | minilliyin avvalina aid edilir. Demoali, 3 min il bundan avval
Azorbaycanda zinqirovdan idiofonlu alot kimi istifado edilib.

AMEA-nin miixbir lizvii, tarix elmlori doktoru, professor Vali Oliyev
“Azorbaycanda Tunc dovriniin boyali gablar modoniyysti” asorindo
moshur rus alimi, arxeoloq, akademik I.1.Messaninova (18, s. 76) istinad
edarak oldugca maraqli moalumat verir. O, Qizilvoangds Orta Tunc, Son
Tunc va Ilk Domir dovriino aid edilon das qutu qobirlordon séhbot
acarkon deyir: “Conub divarmin (s6hbat “Qabir Nel”don gedir — A.N.)
yaninda 7 kella, onlarin yaninda iss tuncdan dord iri bilorzik, ii¢ iyna, 10
oadad ox ucu tapilmigdir. Kollalorin altinda, boyun foqore stimiiyiiniin
yaninda tunc xancar, 9qiq muncugqlar diiziilmiis tunc halqa va lizarino goy
sir ¢okilmis pasta muncuq aldo edilmigdir. Bunlardan bir qodor arali bir
yerds 6 kallo askara ¢ixarilmigdir. Kallolorin yaninda tuncdan ox uclari,
halgalar, bilarziklor, kicik zinqirovlar (asma), aqiq muncuqlar vo iizari
cizma tsulu ilo naxiglanmis gara kasa tapilmisdir. Kasanin igarisinds xii-
susi formal1 Gi¢ das va iki tuf pargasi vardi. Tuf daslarin yast1 {iziinds ki-
cik novlar acilmigdir. i.1.Messaninov onlarin metal emali ilo olagodar ol-
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dugunu geyd etmisdir” (19, s. 34-35).

Xatirladaq ki, hazirda homin materiallar Azarbaycan Tarix Muzeyinda
gorunur.

Tosviri incasanatin taninmis niimayondasi, Sonatsiinasliiq doktoru
Nosir Rzayev (1919-1998) Sorqi Tiirkiistan saman ayinlarinin bir zaman-
lar xalqumiz arasinda genis yayildigini bildirir. O, yazir: “Samanlari
homisa bayraqlar, ¢algi alotlori, zinqirovlar va s. atributlar — {insiirlor,
nisanlar miisayiot etmislor. Belo zinqirovlarin ilk dofs yaradilmasi
metalin moigotdo genis istifado edildiyi Tunc dovriine tosadiif etmisdir.
Bu dévrds badxah ruhlarin qovulmasi iigiin tunc zinqirovlardan istifado
edilmigdir. Samanlar adoton belo zinqirovlari geyimlorinin arxasinda
yerlosdirardilar” (20, s. 38-40).

N.Rzayev daha sonra monbado qeyd edir: “Samanlar doflorinin
dairasino zinqirovlar baglayirdilar. Bu adot ononoavi olaraq dovriimiizo
gadar golib ¢ixmisdir”.

Demoli, dofin saganagina zinqirovlar asmaq ononosi samanlardan
galmigdir.

Flizuli rayonunun Yedditops (Mirzo Camalli kondi yaxinliginda)
orazisinda arxeoloji qazintilar zamani qutu gobirlordon IV-VI asrlors aid
edilon ¢oxsayli ogyalar askar edilmisdir. Bu tapintilarin arasinda zin-
qirovlar da var (21, s. 102).

Etimologiyasi. F.Ozimli zinqirovun sdzagimi ilo bagl yazir: “Musiqi
alotinin (zinqirovun — A.N.) belo adla ¢agirilmasi o qodoar do boytik sirr
deyildir. Metal asyanin ¢ixardigr sas toqlidi “zing” vo ya “zizinq” kimi
deyilir. Soziin ikinci torafi olan “rov” va ya “ov” deyildiyi kimi, oxsarliq
monasindadir. Zinqirov yani, “zinq” vo yaxud da oxsar saslor hasil edon,
kigik metal agyanin ¢ixardigi sosin toglidi kimi basa distlir” (15, s. 91).

F.Agasioglu “zinqirov” soziiniin “zinqirag’dan torondiyini vo
“zinq+iraq”, yoni “uzaqdan esidilon zinq sosi” fikrini ifado etdiytini
bildirir. O, “buzaq”-“buzov” sozlorindo oldugu kimi, “zinqiraq”-
“zinqirag”-*“zinqirov”’da da fonetik doyismonin bas verdiyini soylayir.

Natica olaraq “zinqirov” soziiniin kokiinds alatin ¢ixardig: “zing-zing”
soslorinin dayandigi aydinlasir.

M.Miisfigin dayist oglu, taninmis dovlot vo ictimai xadim, folklor
tadqiqatgisi Olihiiseyn Daglinin (1898-1981) da zinqirovla bagli olduqca
maraql fikirlori vardir: “Zanguls” — vurulan musiqi giilii, ¢igokciklor —
demokdir. Daha sonra idars olunan zonguls ravan, sarbast ifada “zangu-
lirov” adint almigdir. Bu minvalla “gulizon”lor 12 gah (kuzalor — A.N.)
daxilinds “zongulirov” kimi corayanda olmusdur. Qoy bunu axz edim ki,
“zongulirov” maisotds, danisiqda vo hatta, oadabiyyatimizda “zinqirov”
kimi adlanir...” (22, s. 29).
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Zmqirov s0zilino basqa sonot sahalorindo do rast golmok olur. Masalon,
Klassik odobiyyata tonqidi yanasan adamlarin sozlori — “zinqiroviu
ibaralor” adlanir (10, s. 67).

Biologiya elminds iss zinqirovotu adlanan bitki ndviine do rast galirik.
Zmqirovvari ¢igoklori olan bu bitkinin Azorbaycanda 46 novi
yayilmisdir. Cigoklori zinqirov soklinde oldugundan bitki zinqirovotu
adlandirilib (23, s. 317).

Zoologiya sahoasindon do balli olur ki, yer iiziindo giirzoysbonzor
zinqirovlu ilanlar da vardir. Bu ilanlarin quyrugunun ucunda zingirov
olur. Adi da buradan gotiiriiliib. Zingirovlu ilanlarin quyrugunun uc
seqmentlari bir-birine toxundugda zongs, zinqirova banzar sas ¢ixarir vo
otrafa yayilir. Zinqirovlu ilanlarin yer tiziindo 120-don artiq novii var.
Azorbaycan arazisinds ise zinqirovlu ilanlarin yalniz bir ndviine rast gol-
mok miimkiindiir (23, s. 337). Hazirda ermanilar torafindon iggal olunan,
Azorbaycanin dilbar gusolorindon biri Zongilanin sézagimi da “zongli
ilan” moanasini ifads edir. Bu yerlords zangli, zinqirovlu ilanlar ¢ox oldu-
gundan, homin orazi Zongilan adlandirilib.

9dobi manba. Zinqirov alstinin adina Q.Tabrizinin, 9.Xaganinin,
N.GancaVvinin asarlorinds tez-tez rast goalirik. Q.Tabrizinin yasadigi dovrii
nazara alsaq, XI asrdo Azorbaycanda zinqirovdan genis istifado edildi-
yinin sahidi olurug.

Sifahi xalq odobiyyatimizin qollarindan biri olan, yasi bilinmoyon
tapmacalarimizda digor alotlor kimi, zinqirov da unudulmayib. Ag¢masi
zinqirov olan tapmacalar beladir:

Suya giror, lillonar,

Sudan ¢ixar, dillonar (24, s. 577).

O nadir ki, hara gedor,

Oglu qarninda foryad edor (13, s. 175).

Klassik asarlorden bazi niimunalors nazar yetirak.

Qotran Tobrizi (6, s. 173):

Sonin 6lkonds bayqusdan basqa nals edon olmaz,
Sonin diyarinda zinqirovdan basqa nals edon yoxdur.

Ofzoladdin Xaqani (11, s. 261):

Bu domir xalxalin1 agmagq istoyon zaman,
Ziqirov kimi mandan ucaldi nalo, fogan.

Nizami Goncovi (12, s. 28):

Bazarlar olmusdu sos-kiiydon uzaq,
Zinqirov sosindon dincolmis qulaq.

Sonuncu beytin izahinda deyilir: “Yoni bayir-bazar kiiydon, gurultu-
dan bosalmis, har torofo sassizlik ¢okmiisdii. Geco qarovullari yatmis,
zinqirovlarin  soasi kosilmisdi. Sahlarin qarovullar1 bellorino zinqirov
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baglayirdilar ki, onun sasindan yuxular1 gagsin, yatmasinlar” (12, s. 399).

Izahatdan goriindiiyii kimi, zinqirovlar gdzotcilorin yuxusunun qag-
masina komok olmusdur.

Morfologiyas1 va istifads qaydalari. Zinqirovu kigik kiire soklinda
metaldan, osason misdon hazirlayiblar. Bu kiiralorin igarisino do metal
qurmtilart atirdilar. Belo kiiraciklori tok-tok vo ya topa halda baglayib
silkolomoklo soslondiriblor. Miixtolif zorb alotlorine do (kamanin,
xalxalin lizorino, homginin qavalin saganagina) kicik o6l¢iilii bir ne¢s zin-
qirov baglayiblar ki, sosi daha da cingiltili alinsin.

Belo alotlordon miixtalif mogsadlor {igiin istifado ediblor. Masalon,
sahlarin garovulgular bellorino zinqirov baglayirdilar ki, gecolor siibho
Kimi oyaq galsinlar. Yoni, qarovulgu yuxuya getdikds azaciq torponarso,
alot sos salib onu oyadarmis. Maldarlar heyvanlarin (dova, keg¢i, inak, fil
va s.) boynuna zinqirov taxirdilar ki, itonds sahibloari zinqirovun sasina
gora, onlarm yerini toyin edib tapsinlar (16, s. 198). Bolko do bu
sobabdon “zinqgiroviu dove itmoz” atalar sozili yaranib va yiizilliklor boyu
nasildon-nasils otiiriilorak, dovriimiizo qodor golib ¢ixmisdir (25, s. 348).

Homginin, vohsi heyvanlar hiicum edonds ev heyvanlart gagmaq mac-
buriyystinds galir. Bu zaman onlarin boynundan asilan zingirov yellono-
rok saslonir. Vohsi heyvanlar da bels saslordan hiirkiib geri qayidirlarmas.

Faytongular isa zinqirovdan bir nv signal aloti kimi istifado edirdilor.
Basqa peso sahiblori — dorvislor, miitriiblor, tolxoklor, hoqqabazlar,
mazhokagilor do zinqirovu miixtslif mogsadlor {igiin soslondirirdilor.

Xalq yaradiciliginda istifado edilon atalar soézlorindon biri olan
“zinqirovu pigiyin boynuna kim asacaq?” deyimino do rast galirik (25, s.
348). Bu el deyimi miiayyan bir qorar qabul edorkon, 6z vazifasini bitmis
hesab edon, lakin isin realligin1 nazora almayan adamlar barads deyilib.
Basqa bir deyimds iso “filankasin boynuna zingirov asin, hami bilsin ki,
o, ziqirovlu canavardir” — deyilir. Bu deyim iss “Zinqirovlu canavar”
rovayatinin osasinda olioyri, xain, acgdz adamlar haqqinda deyilmisdir.
Firudin Agasioglu (Calilov) homin rovaysti belo sdyloyir: “Deyilona
gOra, ac canavar kiminsa tovlasinin kigik bir desiyindon igari girir, mal-
garani parcalayib yeyir. Acgdz canavar o qadoar sisir ki, girdiyi desikdon
bayira ¢ixa bilmir. Sohor kond camaati y181s1b canavari diri tutub, onu is-
gonco ilo 6ldiirmak istoyirlor. Lakin zororgokon mal-qara yiyssi buna
raziliq vermir. O, didilmis mal-garanin iri zinqirovunu gotiiriib, canavarin
boynundan asir vo onu tévlodon bayira buraxir. Homin giindon canavar
hansi evo, hoyot-bacaya yaxinlasirsa, zinqirovun sasini esidon kondin
biitiin itlori ona hiicum edir. Belaco, bir haftodon sonra ac-yalavac galan
canavarin “bir dori, bir siimiik” olan lesini kondin otrafinda tapirlar. O
vaxtdan “zinqirovlu canavar” deyimi dillors diistir”.
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Zmqirovdan bir sira xalq oyun vo tamasalarinda, ayloncslorindo oyun-
bazlar, miitriiblor, masqarabazlar, tolxoklor, mozhokagilor, tokomos-
garalar genis istifads ediblor. Onlardan bir ne¢o niimuns toqdim edirik:

“Toko oyunu’nda masqarabazlar baslarina qoydugqlar1 ziillopapaga
zinqirov asirlar. Bu oyunda kagiz vo ya par¢adan diizeldilmis kegi vo ¢o-
pis Uzliiklorini (maskalarini) iiziino taxmis tokomasqaralorin buynuzla-
rinin uclarma da zinqirov asilir.

“Atasofruz” meydan sonliyindo iso Atosofruz adli tolxok geyimino
zinqirovlar taxir.

“Cidir” meydan tamasasinda atlarin yiiyanlorine zinqirovlar astlir.

“Davo oyunu” tamasasinda “dove” gorkomindo olan masqarabazin
boynundan zinqirov asilir. Bu oyunda mozhokaginin basinda zinqiroviu
papaq olur.

“Novruz” tamasasinda “keci” gorkomindo olan tokomosgoronin do
boynundan zinqirov asilir.

“Kandirbaz” meydan tamasasinda talxok boynuna va gollarina zinqi-
rov taxir.

“Kosa oyunu” tamasasinda kosa boynundan zinqirov asir.

“Kosa evlonir” tamasasinda kosa horokot etdikdo boynundan asilan
zinqurovlar saslonir.

“Kosa-kosa” tamasasinda kosa bel komorino vo boynundan zinqirov
astr. O, sovqat istoyondo boynundaki zingirovu cingildadir.

“Satir oyunu” tamasasinda qagmaq tiizro yarig kegirilir. Oyuncular
komarlarinds bir ne¢o zinqirov asirlar.

“Qoc doyiisdiirma” tamasasinda qoglarin boynundan xirda zinqirov-
lar asilir.

“Gozbaghca” usaq tamasasinda gozlori bagli oyuncu otrafdakilar
tutmaga calisir. Digor oyungular zinqirovlari saslondirmokls dayandiqlari
yerlarini bildirmak istayirlar.

“Comcabas1” adli gézbaglayici1 usaq oyununda ¢oémgonin ucuna zin-
qurov asilir va eyni ilo “Gozbaglica” oyununda oldugu kimi zinqirov seos-
londirilir.

“dlqusu ils ov” ayloncasinds oyri dimdikli, uzun va iti caynaqlt vohsi
quslar1 — qizilqus, torlan, sahin, qirg1 va s. cald ugmalari tigiin ov magsadi ilo
tolim zamani ayaqlarina zinqirov baglanir.

Notlasdirilmasi. F.Ozimli misdon hazirlanmis idiofonlu alatlorimiz-
dan olan sinc, qumrov vo homg¢inin zinqirovu xalq ¢algi alotlori orkestr-
lorindo  notlagdirarkon bu, xag¢sokilli isaradon istifado etmoyi

magsadauygun sayir (15, s. 128): *
0, belo bir not nlimunasini togqdim edir:
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Fikrimizcoa, xagsokilli isaroys ehtiyac yoxdur, zinqirovun notlari bir
xott lizarinds, ritmik fiqurasiyalar soklindo yazilmalidir. Sadaco not
sotrinin avvoalindo F.Ozimlinin niimunodo gostordiyi kimi, zinqirov sozii
oksini tapmalidir.

Xagsokilli isaralor ifagiliqgda bir sira olavo problemlor ortaya ¢ixara
bilor. Masalon, belo oldugda yarim notlart bu isars ilo yazmaq miimkiin
deyil. Yoni, F.Ozimlinin toqdim etdiyi nimunads ¢arak, sakkizlik, onal-
tiliq notlar aydin anlasilsa da, biitov vo yarim notlar xag¢sokilli yazilarsa,
fikrimizco, not yazisi saliqosiz goriinmiis olar. Tasovviir edin, biitdv not
vo yaxud, yarim not yazilir, i¢indo iso xag¢sokilli fiqur gostorilir. Bu
isaray9 heg bir ehtiyac gormiiriik.

Natico olaraq moqalade uzun illor eynilogdirilon zinqirov vo zong
alotlorinin forqli xiisusiyyatlori miioyyonlosir. Onlarin forgli qurulusa
malik olduglari tosdiqini tapur.

Zingirov
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AbbGacryny Hapxadgzane
PaziuunTebHBIE CBOICTBA MY3bIKAIBHBIX HHCTPYMEHTOB 3€HT H 3bIHIbIPOB
PE3IOME

ABTOp B TPEICTABICHHBIM CTaThe HCCIECIYET LIMPOKO PacIpOCTPaHSBIIMECS HA
Tepputopun AszepbaiijkaHa MY3bIKaJbHbIE HHCTPYMEHTBI «3€HI» M <3BIHTBIPOBY,
M3y9aeT X Pa3IHIUTeNbHbIC CBOMCTBA. KaXIblif M3 3THX MHCTPYMEHTOB H3y4aeTcs 110
MaTepuaioM HCTOPHYECKUX, apXEOJIOTMYECKUX, ITHOrpa(UUYecKUX W JINTEPATYPHBIX
HCTOYHHUKOB.

KiroueBble cJjioBa:. 3€HT, 3BIHTHIPOB, JIUTEPATypHBIH HCTOYHUK, O3€H CECIU
(mnuodoHMUECKHE), UCTOPUIECKHH HCTOYHUK.

Abbasgulu Najafzadeh
Distinctive features of musical instruments zeng and zingirov
SUMMARY
The author in presented article investigates widely diffusion of musical instruments
«Zengy» and «Zingirov» on territory of Azerbaijan and studies their distinctive charac-
teristics. Each of these musical instruments is studied on a material historical, archaeo-
logical, and ethnographic and literary sources.
Key words: Zeng, Zingirov, literary sources, o3ex cecnu (idiophones), a historical
source.
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A3BSIPBANKAH MUJLJIU KOHCEPBATOPUMACHI
“KOHCEPBATOPHFA» Ne 4, 2010

I3eiupoaiimynacnvle % Yzeupoeiigeoenue

Olaokbar OLOKBOROYV,
Azarbaycan Milli Konservatoriyasinin miiallimi

UZEYIR HACIBOYLININ MOQALOLORINDO TAR SONOTI

Hor bir xaqlin modoniyysti onun musiqisi vo ¢algi alotlori ilo taninir.
Musiqi millotin yasam torzini, moigatini, xarakterini, psixologiyasini,
tarixini oks etdirir. ©vval vokal formada mévcud olan musiqi sonralar
alotlorin formalasmasi naticesindos instrumental ifasini da tapmisdir.

Milli musiqi alatlori xalqin madani irsini tomsil edon vasitadir. Onlarin
ifacilar1 iso milli moadoni doyarlori toblig edon ustadlardir.

Azarbaycan musiqisini diinya arenasinda toblig edon milli alotimiz —
tar analoqu olmayan sonot abidosidir. Tar xalqimizin milli ruhunu
oxsayan mugamlarimizi yagsadir, insanlarin hiss vo duygularini ifads edir.
Bu mociizali saslonmolor térodon alot yasindan asili olmayaraq, hotta
azorbaycanli olmayanlart da 6ziino calb etmoys gadirdir. Onun tellorin-
don ¢ixan hozin melodiya sodalart iiroklors moalhom olaraq, galblors yol
tapir. ©lbatto ki, bu saslonmoni yaratmagi bacaran professional ustadlar
olmadan dediklorimizin bir siibutu ola bilmaz.

Tosadiifi deyil ki, vaxtilo dahi Uzeyir Haciboyli tar1 “Sorq musiqi
tohsilini genislondiron bir alotdon on qiymatlisi, on miihiimii” hesab
etmigdir. O, tarn tokco sonliklordo oylonco xatirino dirings xarakterli
rogslori ifa etmok iiglin deyil, onun daha savadli, not ilo ¢almaq
imkanlarinin da giiclii olmasimi siibuta yetirmayo ¢alisirdi. Tar1 not ilo
calaraq Avropa vo rus bastokarlarinin professional asorlorinin ifasinin bu
g0zal alotdo miimkiinliiylinii gostormok {i¢iin ¢ox cotinliklorla iiz-iize
galmigdir. ©minliklo demak olar ki, mohz dahi bastokarimizin miibarizosi
naticasinds bu giin tar aloti 6z mdévcudlugunu qoruyub saxlamisdir. Bu
barado U.Haciboayli bdyiik ozmlo motbuat sohifalorinds ¢ix1s edarak, tarin
0zalliklorini, milli xiisusiyyatlorini, insan1 dilo gotiron simlordon ¢ixan
melodiyanin gézal koloritindon dofslorlo bohs etmisdir. Ona bu isindo bir
sira madaniyyat xadimlorimiz dayaq olmugdur. Marhum sairimiz Mikayil
Miisfiq, gonc bastokar Asof Zeynalli, Ofrasiyab Bodolboyli vo basqgalari
har vachlo calisaraq, tara qarsi olan monfi fikirlora boyun oymomis,
miibarizoni davam etdirmislor.

135



U.Haciboyli tar1 yasatmaq moqsadilo onun tohsilinin vacibliyini
vurgulamigdir. Onun “Azarbaycanda musiqi toraqqisi” moqalasinda tar
tohsilinin sleyhino ¢ixis edon yoldas Mustafa Quliyeva verdiyi izahli vo
dolgun cavabim xatirlatmaq yerine diisordi: “Avropa musiqisindon alave
bir do Sorq musiqisi vardir vo biz azorbaycanlilar 6ziimiiz Sorq ohlindon
oldugumuza goéro musiqi tohsili isindo Sorq musiqisine qarst lageyd
qalarsaq, 6z modoni vozifomizi kamalinca ifa etmomis olariqg... Yoldas
Quliyev zonn etmosin ki, tar tohsilini konservatoriya proqramina daxil
etmoklo golocok liciin sazandalar hazirlanmasi nozords tutulur. Musiqi
moktobi tara yalniz elmi cohatdon yanagir vo onu Sorq musiqisinin 9sasi
olan mugamatin kosf vo sorhi {igiin elmi bir alat sifati ilo 6z proqramina
daxil edir. Tarda musiqi maktabi daxilinds “onzali” kimi kii¢o diringslori
calgis1 todris edilmir, balko miioyyon proqram {izro mugamat todris
edilmoklo Avropa musiqisi osasindan qgeyri olan Sorq musiqi osaslari
sagirdlor {iciin sorh vo boyan olunur... tari not lizro ¢almaq miimkiin
oldugundan tar¢1 sagird tar bir musiqi tohsili gormiis olur” (1, s.203-204).

Umumiyyatlo, XX asrin avvallori musiqi senati vo musigi tohsili iigiin
¢ox ¢otin vo kesmokesli, holledici dovr kimi musiqi tarixine yazilmisdir.
Bu illor Azerbaycan musiqi tarixindos yeni musiqi madoniyyetinin
yaranmasi, musiqi tohsili ilo bagli yeni miixtalif fikirlorin yaranmas: ilo
yadda galmigdir. Bu baximdan musiqi xadimlori asason iki istigamotda
toplasmigdilar. Birincilor milli alotlorimizdo notla dors kegmoyi inkar
edir, rus vo Avropa musiqisini bu alstlords ifa etmayi bir név tohqir
hesab edirdilor. Onlarin fikrincs, xalq ¢alg1 alstlorimizds yalniz mugam,
rogs vo xalq mahnilarini notsuz, esidorak dyranib ifa etmok lazimdir.

Ikincilor iso belo fikir iroli siiriirdiilor ki, oksino Azorbaycan milli
musiqisini deyil, yalniz rus vo qoarbi Avropa klassik musiqising iistiinliik
verilmolidir. Milli alotlorimiz olan tar, kamancga, saz, zurna vo balaban
imumiyyatlo todriso daxil edilmomali, notla yalniz Avropa alatlorinda
calmagi 6yronmok vacibdir.

Uzeyir Haciboyli iso Azorbaycanda musigi tohsilinin inkisafini yalniz
bir yolda goriirdii. Hom milli, hom do klassik Avropa alotlorindo notlu
sokildo birgo musiqi todrisinin aparilmas1 musiqimizin yiiksalisi namino
gostarilon on zoruri prosesdir. Bu zaman mugamlar1 “mohv etmok lazim
golmayocok”, eyni zamanda yalmiz sirf xalq musiqisindon ibarot
niimunolori manimsamokls da kifaystlonmok gorok deyildir: “Yalniz iki
moadaniyyatin (Sorq vo Qorb — O. O) qarsiligh tosiri vo qarsiligh
zonginlosmasi yolu Azorbaycan musiqisinin yiiksolisino vo inkisafina
rovac vero bilordi” (2, s. 8).

Bu moagsadls dahi bastokarimiz 1922-ci ilde Tiirk musiqi texnikumu
acir. Burada xalq ¢alg1 alotlorindo mugamin todrisi ilo yanasi, xiisusi not
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dorslori do kegirilirdi. Texnikumda hom Qorb, hom do Sorq musiqisi
todris edildiyindon buranin mozunlari hor iki musiqi yollarma vo
tislubuna yiyalonacoklor vo cahilano omollora yol vermoyacoklor.
Sorq musiqisinin kondi asas1 vo binasi iizorinds toraqqi vo tokamiil
etmosino c¢alismaqla 6z boyiik vozifolorini tohsil etmis olduglar1 elm
sayosindo layiqilo ifa edocokdilor” (3, 5.194).

Musiqi texnikumunu bitiron tolobalor ali moktobo, yoni konserva-
toriyaya daxil olmaq imkani alds eds bilocak diplom alds edirdilor. Ya da
hor hansi is yerindo, mosalon musiqi moktoblorinds islomok hiiququna
malik soxsiyyatlor kimi foaliyyot gostora bilirdilor. Bununla foxr edon
Uzeyir boy 6z sevincini gizlotmayarok, moqalosindo agiq olaraq boyan
etmigdir: “Siibhesizdir ki, tar calmaq ustadligini baqaide not {izro
Oyronmis, mugamati-sorqidon lazimina molumat kosb etmis, elmi-
musiqinin nazariyyat vo omaliyyat cohatloring sanalorce tohsil etmis olan
tarzon ilo bu molumatlardan bibohro qalan toy tar ¢alanlarinin arasinda
zominii-asiman tofaviit olub, Sorq musiqisinin toraqqisine komok edonlor
ancaq birincilar ola bilarlor” (4, s.179-180).

Uzeyir boy mogqalolorinde qeyd edirdi ki, basqa millotlorin — rus,
alman, firong (fransiz — ©. O) vo s. horasinin 6ziino aid milli musiqi
alotlori vardir. Lakin onlarin heg birini todris sistemino daxil etmomiglor.
Yalniz simfonik orkestrdo olan Avropa alstlori — piano, skripka,
violongel, fleyta, trambon vo s. alatlordir ki, onlarin yliksok soviyyado
tohsili prosesi aparildigi halda, gitara, mondolina, qusli, dombra kimi
alotlor musiqi moktobi soviyyasinds belo notla 6yronilmir. Amma bizds
tar, kamanga, saz, zurna va balabanin tohsili konservatoriya proqramina
daxil edilmisdir.

Uzeyir Haciboylinin musiqi tohsilino gotirdiyi yeniliyi dostokloyon-
larin say1 onu tonqid edonlordon daha cox idi. Bu baximdan onun her
zamanda yaxin dostu vo moslokdast olan gorkomli bastokarimiz Soid
Riistomovun adini ¢oka bilarik. Ozii homin musiqi texnikumunda Uzeyir
bayin tolobasi olaraq, eyni zamanda 1925-ci ildo Azerbaycan Dovlat
Konservatoriyasinin torkibindo olan Xalq calg alotlori sobosindo
pedaqoji foaliyyoto baslayir. Onunla yanasi bastokarlarimizdan Agabaci
Rzayeva, Hac1 Xanmommodov, Ohson Dadasov vo basqalarinin da
adlarin1 ¢okmok lazimdir.

1931-ci ildo Uzeyir Haciboyli torofinden ilk notlu Xalq calg: alotlori
orkestri yaradildi. Bu hadiss musiqi madaniyyati tariximiza qizil horflarlo
hokk olundu. Orkestrin yaradilmas1 U.Hacibaylinin musigqi tohsilinds tar,
kamanga kimi milli alotloro yer vermaosi iigiin ¢alismasi isindo yanilma-
digim1 bir daha gostordi. Holo o dovrde musiqi modoniyystindoki bu
miihiim fakt vaxtilo Uzeyir boyin tarin repressiyaya gars1 miibarizosindo
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haqgli oldugunu siibut etdi. Cilinki he¢ bir Sorq dovlatlorinds vo respub-
likalarinda bels bir notlu Xalq ¢alg1 alotlori orkestri movcud deyildi.
(Daha sonralar Ozbokistanda, Qazaxistanda vo basqa kegmis sovet
respublikalarinda belo bir orkestr yaranir vo milli alotlor U.Hacibaylinin
qurdugu sistemo osaslanaraq todris prosesino daxil olur.) Belo bir orkestr
yaratmaq Uzeyir bayin dahiliyini hor zaman bayan eda bilocok danilmaz
bir faktdir. Bu is ondan ¢ox bdyiik hiinor tolob edirdi.

U. Hacibayli 22 nofardon ibarat olan orkestra rohbarlik etmoklo 6z
isini bitmis hesab etmirdi, eyni zamanda orkestrin har bir {izviino musiqi
odobiyyati, solfecio vo musiqi nozoriyyasi dorslorini do Oyradirdi. O,
daima savadli musiqicilor naslinin yetisdirilmasine can atan soxsiyyot
kimi tanmmisdir. Homin dovrdo foaliyyoto baslayan bostokarlart —
M.Maqgomayevi, Z.Haciboyovu, S.Riistomovu mohz bu orkestr iiglin
orijinal asorlor yazmaga calb edirdi. Bununla yanasi, xalq mahnilari, asiq
havalarinin islomolori ilo yanasi, Motsart, Subert, Sopen, Mendelson,
Qlinka, Caykovski kimi bastokarlarin asorlorindon ibarst iglomolori do
orkestrin repertuarina daxil edirdi. Bu togobbiis hom do sonralar tarin
repertuarinin zonginlagmasi ii¢lin bir 6rnaok oldu. Bu giino qodar do hom
bastokarlarimiz, ham do professional ifagilarimiz, pedaqoqlarimiz diinya
musiqi adabiyyati incilorino miiraciot edorak, onlardan on gézsl niimu-
nalari secib tar {igiin uygun variantda va tonalliqda isloyib hazirlayirlar.

Homin dovrds artiq bir sira musiqi nazariyyasing aid asarlorin miiallifi
olan Soid Riistomov 1935-ci ildo “Tar moktobi” adli dorsliyini nosr
etdirir. Bu, ilk niimuns kimi tadris prosesindos miihiim addim oldu. Homin
vaxta godor belo todris vosaiti yazilmamigdi. S.Riistomov tar tigiin ilk
dorsliyin miiallifi kimi tarixo diismiisdiir. Onu da qeyd edok ki, S.Riis-
tomov Uzeyir Haciboylinin yaradiciliq ononoslorini vo musiqi ictimai
xadim kimi yolunu biitlin 6mrii boyu davam etdirmisdir. Bunu yiiksok
giymatlondiron Uzeyir bay fikrini bu sdzlorlo ifado etmisdir: «... Dvlot
Konservatoriyasinin vo xiisuson Azorbaycan musiqisi elmi-todqiqat
Kabinetinin son illordoki ciddi faaliyyatlori naticasindo, tarda mahnilarin
ifasin1 notlu sistemo salmaq, tar ii¢iin moktob yazmaq vo beloliklo, tar
calgicilarina madoni musiqi torbiyasi vers bilmok imkani olds edilmisdir.
Bu sahads birinci addim Dovlst Konservatoriyasinin yetisdirdiyi Soid
Riistomov torafindon atilmisdir...” (5)

“Tar moktobi” dorsliyi ilk nosrindon sonra o godor miivaffoqiyyot
gazand ki, tezliklo ikinci dofo do nogr olundu. Sonralar dofalorlo (daha
dogrusu sokkiz dofo - 1935, 1948, 1960, 1966, 1974, 1979, 1985 va
2000-ci ildo latin dilindo) miioyyon doyisikliklorlo ¢capdan ¢ixmis dorslik
milli alotimiz tar {iglin golosokds hom kigik, ham do bdyiikk hocmli
osarlorin yaranmasinda bir moarhols vo 6rnak oldu.
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Gorkomli tarzon, bastokar vo musiqi ictimaiyyati liclin boyiik zohmot
sorf etmis Adil Goray Mommodboyli miisllimi S.Riistomovun bu
xidmoatini 6z mogqalasindo belo giymoatlondirmisdir: “Soid Riistomovun
yaratdigr “Tar moktobi” kitab1 gonclorin musiqi tohsilinde bdyiik ohe-
miyyoto malik idi. 1935-ci ildo ¢apdan ¢ixmis bu kitabdan indi do gonc
musiqicilor istifads edirlor. Bu kitab gonclords tarda ¢almaq qabiliyyatini
artirir vo onlara not savadi verir. Hazirda “Tar moktabi” kitabindan
qardas respublikalarda da istifads edilir”. (6)

Adil Geray miislliminin yolunu davam etdirorok, bir godor sonra
“Mugam etiidlori” adli tar mocmuosini ictimaiyystimizo toqdim edir.
Burada hor mugama aid etiidlor texniki cohotdon tarda ifanin tokmillog-
dirilmosi tiglin daha bir morhalo kimi miisbot qiymaotlondirildi. Bu giino
kimi do homin mocmuoadon orta vo ali todris ocaqglarinda texniki vosait
kimi istifado olunur. Bu isin davami olaraq, daha sonra Soid Riistomov
yeni not kitablarin1 da musiqi ictimaiyyatino toqdim etmoys miivaffoq
oldu. 1950-ci ilds “Tar ii¢iin etiidlor”, bundan basqa ‘“Melodik etiidlor”
kitab1 is1q lizli goriir. Xatirladaq ki, “Melodik etlidlor” hom do kamanga
alati liciin ayrica dors vosaiti kimi yazilmigdir. “Melodik etiidlor” iki dofa
nosr olunmusdur. Birinci nosri gorkomli bostokarimiz Fikrot ©Omirov
torofindon redakto olunmusdur. ikinci nosrdo iso redakto isini 1976-c1
ilds sonatsiinasliq namizadi, professor Oqtay Quliyev yerina yetirmisdir.

Bu isin davami olaraq, 1950-ci illarin avvallorinds gérkomli bastoka-
rimiz Haci Xanmommodov tar ilo simfonik orkestr ii¢lin ilk irihocmli
asari — konserti ilo bu alstin Avropa alatlorindon heg¢ do geri qalmadigini
stibuta yetirmisdir. Ciinki “yaris” monasini ifado edon konsert janri hor
bir alotin 6zol xiisusiyystlorini gostoron miirokkab bir janr kimi osrlor
boyu gobul edilmisdir. Tar da 6z imkanlarin1 simfonik orkestrlo “doyiis-
diirs bilocok™ daracada giiclii saslonmolors vo texniki tisullara malik alat-
dir. Bu xiisusiyyatlor daha sonralar istedadli bostokarlarimiz torofindon
yaradilan konsertlordo do artiq bariz sokildo niimayis etdirilmisdir.
H.Xanmommodovun ilk 2 konsertindon sonra S.Riistomov 1967-ci ilo tar
ilo Xalq calg alotlori orkestri ii¢iin ilk konsertini togdim edir.

Tarm hozin va tasirli, eyni zamanda gur vo mardans sose malik olmasi
bastokarlar1 yeni-yeni yaradiciliq islorine sévq edirdi. C.Cahangirov,
S.Olasgarov va basqalart boyiik ozmlo konsert janrindan tutmus, kigik
hacmli pyeslori, ils tarin repertuarina yeniliklor gatirmislor.

Miiasir dovriimiizdo artiq belo osarlorin say1 daha genisdir. Bu da ¢ox
sevindirici haldir. Ciinki dahi Uzeyir Hacibayli elo bil bu giin xalqmn gox
sevdiyi inco vo milli ahongdarliq yaradan tarin toravatli sosini rus, Qarbi
Avropa bastokarlarinin, digor xalglarin milli mahnilarmi ifa edon alst
olaraq qazandigi nailiyyatlori yaradici toxayyiiliinds ovvalcodon yaradib,
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tosovviir ekraninda canlandirib, goriib esitmisdir. Bu sobabdon do onun
miudafissine qalxmigdir.

U.Hacibayli 6z moqalolerindo bdyiik sobr vo ehtiramla sohv fikirlori
ardicil olaraq a¢mis, Azorbaycan musiqisi sos sisteminin {istiin
cohatlorini, faydali keyfiyyotlorini izah etmis, uzaqgoronliklo Azarbaycan
musiqisinin inkisafi namine Avropa musiqi sisteminin qobul edilmasini
lazim bildiyi kimi, bununla yanas1 Azorbaycan milli musiqi sisteminin
saxlanilmasi vo toxunulmazligini da goatiyystlo miidafio etmisdir.

Uzeyir Haciboylinin fikir vo baxiglar1 Azorbaycan musiqi senatinin vo
tar  alotinin  inkisafinda, boOylik nailiyyatlor = gazanilmasinda
miioyyanlosdirici, halledici rol oynamis vo onlar iiclin zomin olmusdur.
Bu cohatdon demak olar ki, onun arzu, fikir vo baxislar1 soéziin haqiqi
monasinda Azorbaycan milli musiqi madeniyyatinin inkisaf yolunu toyin
edon diizgiin bir program olmusdur.
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PE3IOME
HckyceTBo Tapa B cTaThsX Y3eupa I'agkubeiinn

Tap — 53T0 Haml HAUMOHAIBHBIL HHCTPYMEHT KOTOPBIM  IPEACTaBISET
azepOaiKaHCKYIO MY3BIKY BCEMY MUDY.
KaioueBbie cioBa: «¥Y3eup ['amkubeiinmy», «rap», «HapOAHbIE HHCTPYMEHTBD).

SUMMARY
The art of tar in the articles of Uzeyir Hacibeyli
The tar is our national musical instrument which is presented azerbaijanian music to
the whole word.
Key words: “Uzeyir Hacibeyli”, “tar”, “national instrument”.

Raycilar: Sonotsiinasliq namizadi, professor Malik Quliyev,
sonatsiinasliq namizadi, dosent Afot Novruzov
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A3BSIPBANKAH MUWILJIU KOHCEPBATOPUIMACHI
“KOHCEPBATOPHFA» Ne 4, 2010

I3eiupoaiimynacnvle % Yzeupoeiigeoenue

Mbolahat OLIYEVA
Azarbaycan Milli Konservatoriyasinin miiallimi

UZEYIR HACIBOYLININ «LEYLi VO MOCNUN» OPERASI

Bosoriyyat tarixinda elo soxslor var Ki, «... onlar 6zlari {igin anadan
olmayibdilar, bolko biitiin xalga vo hotta iimum insaniyyata Xeyir
gatirmok va toraqqisine sabab 0lmaq tigiin yaranibdilar. Bu ciiro adamlar
noainki sagliginda, balks 6london sonra da camaata monfoot verirlor».

1910-cu ildo Azorbaycanin boyiik bostokar1 Uzeyir Haciboylinin
(1885-1948) dediyi bu sozlori tam gotiyyatlo bastokarin 6ziine aid etmak
olar.

Musigimizin klassiki, milli operamizin banisi, alim-nozariyyagi
Uzeyir Haciboylinin xalgina boxs etdiyi boyiik vo zongin musigi, odobi,
elmi irs Azoarbaycan moadoniyyatinin qizil fonduna daxil olmusdur.

Uzeyir Haciboyli elo bir tarixi dovrdo yasayib foaliyyot gdstormisdir
ki, o, milli miisiqi sonatimizin hans1 sahasino miiraciat etmisdirss, onu ilk
dofo yaratmali olmusdur.

O vaxt «Leyli vo Macnun»dan «Koroglu»ya gadar kegirilon yol yalniz
U.Haciboynunun soxson 6ziiniin kegdiyi yol deyildi, bu hom do Azorbay-
can operasinin yaranma vo inkisaf tarixi idi.

Musigimizin bugiinkii inkisafinda Uzeyir Haciboylinin yaradiciliginin
rolu boytikdiir.

Azorbaycanda opera sonatinin osasini qoymus Uzeyir Haciboyli bu
janrin klassik niimunoslorini yaratmigdir. Onun sah osori «Koroglu»
operasi gahromani — epik operanin parlagq niimunasi Kimi ¢oxmillatli so-
vet opera sonatinin qiymatli nailiyyatlorinden biridir. ©sl folklor ruhu ilo
asitlanmig, Azorbaycan melosunun biitiin zonginliyi ilo xiisusiyyatlonmis
«Koroglu» operast rus vo Avropa gohromant — epik operanin Klassik
niimunalarinin ananalarini layiginco davam etdirir. Bu mohtosom osorin
bir ¢ox xiisusiyyatlari, harmonik va polifonik dili, onun alstlosdirilmasi,
simfonik fragmentlori musigimizin golocok inkisafinda osas rol
oynamigdir. Lakin «Koroglu» operasi heg vaxt bastokarin ilk asori «Leyli
vo Macnun»u kolgade qoymamisdir. «Leyli vo Macnun»un Azorbaycan
musiqisi tarixinds, xalqimizin galbinds tutdugu yer xiisusidir.

12 yanvar 1908-ci il tarixi Azorbaycan musiqisine «TBI3bUI
wsipduspias» homisolik hokk olunmusdur. Mohz bu giin «Leyli va
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Macnuny operasi ilk dofo oynanilmisdi, mohz bu giin biitin miisalman
Sorqinds ilk dofs opera yaranmigdir. Bu giindon etibaron Azarbaycan
musiqisinds elo bir saha, elo bir janr meydana golmomisdir ki, bu vo ya
digor sokilda Uzeyir Haciboylinin adiyla bagli olmasin. Novator-sonotkar
olan U.Haciboynu musiqide do, nozeriyyado do Azorbaycan musigisinin
bir ¢ox tslub xiisusiyyatlorini, estetik prinsiplorini miioyyan etmis vo
inkisaf etdirmisdir.

«Leyli vo Macnun» operast musiqi tarixino ilk mugam operas1 Kimi
daxil olmusdur. Bu opera bastokarin ingilabdan avval yaranmis «Seyx
Sonany, «Riistom vo Zohraby», «Sah Abbas vo Xursid Banu», «Osli va
Koromy», «Harun vo Leylay kimi digor mugam operalarin iislubunu
mioyyan etmigdi.

U.Haciboynu Azorbaycan musiqisinde musigili komediya janrinin da
yaradicis1 olmusdur. Bu janr onun qolomiylo koskin siyasi satiraya
cevrilorak yeni keyfiyyot almigdir. Bostokarin yazdigi «9r vo arvady, «O
olmasin, bu olsun», «Arsin mal alan» musiqgili komediyalarinin rolu
M.F.Axundov komediyalarinin rolu M.F.Axundov vo «Molla Nosraddiny»
jurnalinin, C.Mammaoadquluzads, M.O.Sabir, ©.Haqverdiyev, H.Vazirov,
©.9zimzado yaradiciliginin ohomiyyati ilo miiqayiss edils bilar.

U.Haciboymunun diinyagoriisii rus demokratik fikrin miisbot tosiri
altinda, qabaqcil Azorbaycan ziyalilarinin fanatizmo, sosial borabor-
sizliya qars1 miibariza ruhu soraitinds formalagmisdir.

Azorbaycan modoniyyati tarixindo U.Haciboyovun bir odobiyyatci
Kimi xtisusi rolu vardir. Boastokarin sohnoa asarlorinin ¢oxunun librettosu
onun golomino moxsusdur. U.Haciboynurun dramaturji yaradiciligi
Azorbaycan odobiyyatina, onun ayrilmaz hissasi kimi daxil olmusdur.
Bostokarin odobi istedadi daha ovval publisistika sahasindo askar
edilmisdir.

Gonc publisist 1905-ci ildon baslayaraq qozet vo jurnal sohifslorindo
dovriin on aktual mosolalorine hasr olunmus mogalo vo felyetonlarinda
maarif¢i — demokrat kimi ¢ixis etmis, ingilabdan ovval Azorbaycan
madaniyyatinin inkisafinda boyiik rol oynamisdir.

U.Haciboymu rus — Azorbaycan, Azarbaycan-rus liigatlorinin tortibgisi,
dogma Azorbaycan dilino rus klassiklorinin bozi asarlorinin, 0 ciimlodon
H.B.Qogolun «Sinel»inin tarciimagisi olmusdur.

U.Haciboynunun ingilabdan ovvalki coxcohotli foaliyyati yiiksok
demokratik, xolqilik, maarif¢ilik, humanist ideallara, beynalmilslgilik,
xalqlarin qardashgi ideallarina xidmot edirdi.

Azorbaycan Dovlot Konservatoriyasmm ilk goxsasli xorun, ilk notlu
xalg ¢alg1 alatlori orkestrinin, musigi moktabinin, musiqi texnikumunun
yaranmasi U. Haciboyminns yorulmaz faaliyyati ilo bagl idi.

Milli musigi madaniyyatinin inkisaf problemi vo perspektivlari, Sorq
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va Avropa musiqisinin garsiligl tasiri masalalari tizra elmi miibahisalorin
faal istirakcist olan U.Haciboymu, bu miibahisolords realistik, elmi dalilli
movqge tutmusdur. Onun tutdugu bu movqe Azorbaycan Sovet
incasanatinin biitlin golocak inkisafi ilo tosdiq edilmigdir.

Miiasir Azerbaycan musigisiinasliginin asasin1 goyan da U.Hacibaymu
olmusdur. Onun saysiz-hesabsiz elmi axtariglar1 «Azorbaycan xalq
musigisinin asaslari» adli fundamental asarlo tamamlanmisdir. Bu asorda
0, musiqgimizin nazari problemlarinin darin tadqiqini verirdi. Bu todqiqat
Azorbaycanda musiqisiinasliq fikrinin inkisafi t¢iin yalniz boyik
ohomiyyat kosb etmomis, hom do bu giin do miixtolif beynolxalq
kongreslordo vo simpoziumlarda Sorq musigi modoniyyatinin tobiiliyi,
onun Avropa musigi sistemlori ilo qarsilighh olagolori masalolori
goyuldugu vaxt 6ziiniin daimi shamiyyatini saxlamisdir.

Lakin albatta ki, ilk ndvbads, 6z asarlorinds milli musiqgi folklorunun
zonginliyini rus vo Avropa bostokarliq texnikasinin nailiyyatlori ilo iizvii
suratdo birlogdira bilmis U.Haciboynuuun yaradiciliq irsi sovet vo xarici
Sorq oOlkalarinin musigi madeniyyatinin inkisafi ii¢iin parlag niimuno
olmusdur.

U.Haciboynu | Azorbaycan Dévlat himninin unk miisllifidir.

Istedadli ictimai xadim vo miiollim U.Haciboynu Azorbaycan Basto-
karlar ittifaqunin sodri  vozifosindo c¢alismis, Azorbaycan Déovlot
Konservatoriyasinin professoru vo rektoru olmus, Azorbaycan Elmlor
Akademiyasmin Elmi-todqigat Incosonot Institutuna rohborlik etmis,
Akademiyanin haqiqi {izvii olmusdur. U.Haciboymu Azorbaycanin
istedadl1 bastokarlar vo musiqisiinaslar ordusunu yetisdirmisdir.

Uzeyir Haciboyli ddvriin, zamanm nobzini hassasligla duya bilon,
xalqin daxili taloblorini hiss edo bilon vo bu talablors musiqide uygun
janrlar, formalar tapa bilon boyiik senatkar olmusdur.

Uzeyir Hacibayli ilk musiqgi osori yazmagq fikrino diisdiikdo daxili
duyumu ila hiss edirdi ki, bu morhoslodo xalqini miiasir musigi sonatina
calb etmok iigiin mohz opera kimi demokratik vo sintetik bir janra, yoni
sohnayla, miiayyan adabi siijetlo bagli olan bir janra miiraciot etmalidir.
Xalq mahz bels bir sintetik janr1 gavramaq va gabul etmoak ti¢iin hazir idi.
Ciinki osrlordon bari miixtalif morasim tamasalari, ilin mévstimlorinin
doyismosi ilo olagodar olan sonliklor, oyunlar xalq arasinda homiso
musiqiylo miisayiot edilordi.

[lk Azorbaycan operasinin Xalq arasinda qazanmis boyiik miivof-
fagiyyoti hagda Uzeyir Haciboyli 6zii belo yazirdi: — «Zonnimco, bu
miivoffoqiyyat onunla izah edilir ki, artiq Azorbaycan xalqi 0z
sohnasindo Azorbaycan operasinin yaranmasini gozloyirdi. «Leyli vo
Macnun»da isa asl xalg musiqisi ilo mashur klassik siijet birlosmisdir».

«Leyli vo Macnuny» operasinin librettosunu Uzeyir Hacibayli XVI asrin
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boylik sairi Mohommad Fiizulinin eyniadli poemas1 asasinda yazmisdi.

«Leyli vo Macnuny» ofsanasinin tarixi ¢ox qadimdir. Bu mévzu hoala
arab sifahi xalq oadobiyyatinda mdveud imis. Leyli vo Macnunun saf vo
faciovi mahobboati asrlor boyu bir ¢ox senatkarlar1 hayacanlandirmisdi. lk
dofs bu mévzunu goloms alan XII asrin boyiik miitofokkir sairi Nizami
Goncovi olmusdur. Lakin Uzeyir Haciboyli «Leyli vo Mocnuny operasini
yazarkon mohz Flizulinin poemasina miiraciot etmisdir. Ovvala ona goro
Ki, Flizulinin poemasi1 dogma Azarbaycan dilindo yazilmisdir, ham do
ona gors Ki, sairin goazallori asrlor boyu 6ziliniin axiciligi, musiqililiyilo
xalg arasinda moshur idi. Azorbaycan xanondolori isa illor boyu
mugamlart oxuyarkon Flizuli gqozallorino miiraciot etmisdilor.

Opera janrinin xiisusiyyatilo olagadar olaraq Uzeyir Haciboyli osorin
liberettosunu yazakron Fiizuli poemasimin matnini xeyli ixtisar etmigdi. Bir
sira hissolorinin matnini iso bastokar 6zii yaznusdi. Uzeyir Haciboyli Fiizuli
poemasinda olan bozi hadisalori, mosolon Mocnunun dogulmasini, onun
atast ilo Makkoyo getmosini, atasinin mozari iizerindo Macnunun nalasini vo
poemanin axirinel sshnasini vermomisdir. Lakin bununla barabar, bastokarin
yiiksok dramaturji hissiyyati, ona Fiizuli poemasinin asas siijet fabuslasini,
ictimai falsofi, oxlaqi ideyasini saxlamaga kdmaok etmisdi.

U.Haciboynu operanin  musiqisindo  Fiizuli poemasinin  lirik  va
romantik ruhunu, imumi tonalligin1 boyiik ilhamla vers bilmisdir. «Leyli
vo Moacnun» operasinda musigi  poeziyani, poeziya iso musigini
yiiksaldir. Eloa bil miixtolif asrlordo yasamis iki boyiik sonotkar bir-birina
yaxinlagmis, abadi mahabbati toronniim edan bir asards qovusmuslar.

«Leyli vo Mocnun» operasini bostokar 1907-ci ildo yazmaga
baslamigdi. Lakin bu mévzuda opera yazmagq fikrino U.Haciboynu halo
cox Qabaglar, 1897-1898-ci illordo Susada yasayarkon diismiisdii. Bu
illordo 13 yash Uzeyir dogma Susa sohorindo sohno haveskarlarmnin
oynadigt «Moacnun Leylinin mozar istiindo» moévzusunda kigik bir
sohnoni gormiisdii. Homin sohnods moshur xanonds Cabbar Qaryagdi
obly Mocnun rolunu oynayirdi. Uzeyirin 6zii iso xorda oxuyurdu. Bu
sohno kigik Uzeyiri elo hoyacanlandirmigd: Ki, bir nego ildon sonra
Bakiya golonds onda opera yazmagq fikri daha da giiclonmisdi.

1908-ci il yanvarin ovvallorinde Bakiin miixtolif yerlorindo qoriba
afisalara rast golmok olurdu. Bu afisalarda sonbo giinii yanvarin 12-do
Tagiyev teatrinda ilk dofo miisalman sohnasinds Fiizuli poemasinin asasinda
«Nicat» comiyyetinin opera artistlori torafindon hazirlanmig 5 parde 6 sokilli
«Leyli vo Macnun» operasimin gostarilmasi haqda xabar verilirdi.

Boylik ¢otinliklorlo hazirlanan «Leyli vo Mocnun»un ilk tamasasi
miivoffoqiyyot gazanaraq o dovriin madoni hayatinda miihiim hadiso oldu.

U.Haciboynu operanin miivoffagiyyat qazanmasinda artistlorin, xiisusilo
do Macnun rolunun ifagis1 H.Sarabskinin boytik xidmatini qeyd edirdi.
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H.Sarabski bu operanin mahir ifagisi vo asas taskilat¢ilarindan biri idi.

Bu tamasanin ilk rejissoru Hiiseyn ©Oroblinski, ilk dirijoru iso
Obdurrahimbay Haqgverdiyev olmusdu. Sonraki tamasalarda operaya
Haciboynunus 6zii B2 M.Magomayev dirijorlug etmisdi.

Operanin musiqisi asason toksasli olduguna goro partituraya ehtiyac
yox idi. Osarin ilk tamasalarinda orkestr bir ne¢o skripka va tardan ibarat
idi. Dirijorlar operani azbardon idars edirdilar.

Mugam epizodlart sonralar partituraya yazilmamisdi, mugamlar
migonnilar torafindon improviza edilirdi.

U.Haciboynu qeyd edirdi Ki, «miigonnilorin oxuduqlari mugam
ladinda matndon konara ¢ixmamagqla improvizasiya ilo mosgul olmalarina
tam ixtiyar verilirdi. Hor bir mugamimn oldugca ¢ox improvizasiya
variant1 vardir, ona goro do hor bir miigonni «Leyli vo Macnun»dan
ariyalar1 6z bildiyi kimi oxuyurduy.

Operanin obrazlarmin daxili alomini acan osas Musigi materiall,
olbotto mugamlardir. Mugamlar1 secorkon U.Haciboynu xalq musigi
tofokkiirli meyarlari ilo hesablagmis, bu anlayislar1 asas tutmusdu.

U.Haciboyov operanin | pordesinds qohromanlarin — Leyli va
Macnunun, lirik ohval-ruhiyyasine uygun goalon «Mahur-hindi» va
«Segahy kimi agiq ruhlu, lirik xarakterli mugamlardan istifado etmisdi.
Leyli vo Macnunun qarsiligli mohabboti bu mugamlarin improviza-
siyasinin son ruhuna uygun golir. Leyli vo Macnunun partiyalarinda
yalniz qiiss9, kadar hisslorini doguran mugamlar saslonir. Artiq | pardads
Macnunun atasinin nigarangiligi ilo slagodar olaraq «Camargah» ladinin
hayacanli intonasiyalart bu sohnonin lirik ohval-ruhiyyasins tozad gatirir.
Isimun sohno galocak facionin ekspozisiyast Kimi soslonir.

Dramaturji cohotdon operanin Il pardosinin sohnasi Leylinin atasinin
Moacnunun el¢ilorine radd cavabir vermasi sohnasidir. Bu sohnadon sonra
«Sur» mugaminin «Sur-Sahnazy sébasindo Macnunun partiyasi saslonir.
Burada onun iztirablari Bst dorin timidsizlik hisslori verilmisdi.

Bu pordo Ibn-Solama ora verilmis Leylinin «Qatar» mugaminda
oxudugu solosu ilo bitir. Dramatik cohatdon ¢ox gorgin, zildo saslonan bu
partiyada Leylinin hadsiz dordi, faryadi oks edilmisdi.

Sonraki pardolordo Macnun «Bayati-Sirazy, «Siistor», «Bayati-Kiird»
Kimi mugamlar ilo xarakterizo edilmisdi. Sohra sohnasindos Macnunun
ozab va iztirablar1 asason qomginlik doguran «Bayati-Siraz» mugamu ilo
ifado edilir. Bu sohnoys bdyiik tozad gotiron mord xasiyyotli vo mars
ritmli Nofoalin partiyasidir ki, «Heyrati» zorb mugamu ilo verilmisdi. Bu
ciir tozad yaradan digor hissa, Macnunun Leyli ilo Ibn-Solamin toyunda
oxudugu «Sistor» mugamidir. Bu hissodon sonra homin mugamin
osasinda Leyli ilo ibn-Solamin dueti soslonir.

Son pordads taleyindon sikayot edon Mocnun, 6ziiniin gom qiissosini
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«Bayati-Kiird» vasitasilo izhar edir.

Operanin  xor sohnolori dramaturji cohotdon boylik ohamiyyato
malikdir.

Operanin mashur «Sobi-hicran» xoru asarin proloqunu toskil edorak,
operanin iimumi shval-ruhiyyasini gozal ifads eds bilmisdi.

Operanin iki xoru «Sabi-hicran» vo arablorin Son Xoru asari imumi
hasiyoaya alir. Epik planda verilmis son xor gohromanlarin facissini naql
edarak asarin epilogu kimi saslonir.

U.Hacibaymu qizlarm birinci xorunda lirik xalg mahnis1 «Evloeri var
Xana-xana», qizlarin ikinci xorunda iso «Bu goalon yara banzor» lirik xalq
mahnisindan istifads etmisdi.

«Leyli vo Macnun» operasinda Sorq vo Qarb, milli vo Avropa kimi iki
lad sistemlorinin vohdotinin hoyata kegirilmasi, sonraki illordo hom
U.Haciboymn 6zii iiciin, hom do digor Azorbaycan bastokarlarmm
yaradicilig1 tiglin xarakter oldu.

Polifonik tinstirlor operanin bazi orkestr hissalorino do xasdir, onlarin
icorisindo V' pardonin girisi, «Arazbar» ritmik mugami osasinda
qurulmus orkestr epizodu xiisusilo se¢ilir. Bu orkestr epizodu 6ziiniin
miistaqilliyi vo bitkinliyi ilo diggsti colb edir vo siibhosiz Azorbaycan
bastokarlarmin simfonik mugamlarinin solofi hesab edils bilor.

«Leyli vo Macnun»da o, opera janrinin vo digor musiqi formalarmin
inkisafi liclin mohkom biindvro yaratmagqla borabor, homginin Azarbaycan
milli harmoniyasinin va polifoniyasinin méhkam asasini qoydu.

Bu giin biz «Leyli vo Macnun»a musiqimizin ilkin vo ibtidai morhalasi
kimi deyil, hamiso yeni, miiasir saslonan 6lmaz sonat asori kimi yanasiriq.

9dabiyyat
1. E.Abbasova. K.Kazimov «Sovet Azarbaycan musiqi adabiyyati»
2. E.Abbasova, S.Kazimova «Ogerklar»

PE3IOME
B aroit cratee V.['amkubeiinu u ero omnepsl «Jlelnn u MepkHYyH» AaHa TIOapOoOHAsS
uHpopManuss 00 HUCTOPUYECKHX WMCTOYHHKAX CO3/aHUS ITIEPBOTO  OMNEPHOTO
MpoW3BeIeHNsT Ha BOCTOKe, MONHOCTHIO OCHOBAHHOTO Ha 3akoHax Myrama, a Takxke
noapoOHas HHPOPMAITUS UCTIOIh30BaHUS MyraMoB Ha KOHKPETHBIX IPAMEpax.

SUMMARY
In this article the detailed information on historical sources of creation of the first
opera product in the East, Mugama completely based on laws, and also the detailed
information of use Mugams on concrete examples is given.

Paituunsp: npodeccop Mronyiat MucianmoB
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A3BSIPBANKAH MUJLJIU KOHCEPBATOPUMACHI
“KOHCEPBATOPHFA» Ne 4, 2010

Mycuzuuunapun nopmpemu %% Ilopmpem my3vikanma

Fizuli IBRAHIMZADO
Tarix iizra falsafa doktoru

SULEYMAN OLOSGOROV INSANIYYOTI
Gorkamli bastakar Siileyman Olasgarovun Oziz xatirasina

Miidriklor yazir ki, insan diinyaya gz a¢dig1 giindon onun dmiir kitabi
da yaranir. Hor kosin gordiiyii is acili-girinli hoyat vo yaradiciliq yolu bu
kitabin sohifalorine yazilir. Bu 6miir kitablarindan gézdon-koniildon uzaq
diisiib mohv olanlar, yaddaslarda 6ziino yer tapmayanlar da olur,
tiroklordo obadi yuxa salib sotir-sotir oxunanlar da... S6ziin sl mona-
sinda Béyiik Insan Siileyman Olosogrov kimi /Yaponiyada “Milli sarvot-
Insan riitbasi” méveuddur F.1/

S.Olasgarovun 6miir kitabr miiasir vo golocok nasillors 6rnak ola bilo-
cok bir kitabdir. Tam monasi ilo tosdiq oluna bilar ki, Siilleyman Olos-
gorov kimilorinin hor bir yasanmig Omrii iso ikiqat torbiys moktobidir.
Boyiik alimlorin, bostokarlarin, ictimai-siyasi xadimlorin hoyati ikiqat
torbiyo moktobi oldugu kimi.

S.Olasogrovun dmiir kitabini varagloyoands homiso xoyallarin kegmiso,
he¢ vaxt sonmayan sonat mogalinin isigia qorq olmus qaranliglar: gozir.
Bu garanliglara nur sagmis bir mogal do alovlanir. Bu onun yaratdigi
magaldir ki, onun isigindan milyonlar pay gotiiriir. Kegon asrin 70-Ci
illorindon bari sonating, oxlagqina, modoniyyating, diinyagoriisiine, sado-
liyino, tovazdkarligina, sadaqetine, musiqimizi derindon bilmayina, in-
sanlarla yasindan vo vozifosindon asili olmayaraq iinsiyyst qabiliyyatino,
xeyirxahligina heyran oldugum, {iziindon-goziindon, salige-sshmanindan,
yerisi-durusu ilo basqgalarindan koklii sokildo forglonon sevimli musiqi
xadimimiz, gorkomli bastokarimiz Siileyman Olosgarov belo soxsiyyat-
lardandir.

Siileyman Olosgorov sonatin elo bir novil ilo mosgul olmusdur ki,
biitlin sevgisini, sevincini nogmolordo yasatdig1 kimi, acisini, kodorini do
nagmalards dilo gotirmisdir. Yasil yarpaq suya mohtac olan kimi, insan
da musiqiyo mohtacdir. Musiqi insan1 monovi cohotdon saflagdiran
sehrkar bir sonotdir. Insanin yaratdig: biitiin sonot névlori igorisindo
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musiqi demok olar ki, on giiclii emosional tosir vasirssidir. O, hissi,
hoyacani ki, sozlo ifado etmok miimkiin deyildir, onu musiqi ifads edir.
Qulaq gdzo nisboton daha hossasdir. Insana birinci ses tosir edir, usaqlar
halo ana botninds olarkon esitmo qabiliyystino malik olurlar, amma
dogulandan bir ay sonra isig1 gérmoya baslayirlar. Ilk ibtidai insanlar da
bir-birlarini sas ilo basa diistiblor.

Bu sotirlorin miiollifi 1979-1982-ci illordo Uzeyir Hacibayov adina
Naxgivan Orta Ixtisas Musiqi Moktobindo ictimai-siyasi sébonin miidiri
vo torbiyo islori iizro direktor miiavini islodiyi miiddotdo musiqi
madoniyyatimizin gorkemli niimayondesi Siileyman miisllimlo tomasda
olmusdur. O zaman Azorbaycan Respublikasi Orta Ixtisas vo Ali Tohsil
Nazirliyi Siilleyman Olosgorovun tocriibosini, pedaqoji vo elmi foaliy-
yotini, foxri adlarim1 (Azorbaycan Respublikasinin xalq artisti, Dovlot
miikafat laurat;, Uzeyir Hacibayov miikafati laurati, Uzeyir Hacibayov
adina Azorbaycan Dovlot Konservatoriyasinin kafedra miidiri, uzun
miiddat Sixoli Qurbanov adina Azorbaycan Ddvlot Musiqili Komediya
Teatrinin Badii rohbari vo Bas dirijoru vs s.) xalq i¢orisinds niifuzunu vo
hormoatini nozers alaraq Naxcrvan Orta Ixtisas Musiqi Moktobinin
buraxilis kurslarma Dovlot Imtahan Komissiyasinin sadri toyin edirdi.
Boyiik Insan Siileyman Olosgarovun Nax¢ivana golisi bayrama cevrilirdi,
moktob  kollektivinin  mosuliyyatini  artirmaqla, tolobolorin  sonat
diinyasinin korifeylorindon biri garsisinda musiqi terapiyasit sahoasindo
nazari vo amoli axtarislarinin niimayisins ¢evrilirdi.

Boyiik sonotkarin Naxc¢ivana golisinin ikinci sababi do uzun miiddot
ailoliklo dostluq etdiyi, Nax¢ivan Muxtar Respublikasinda hérmot vo
izzot sahibi olan Iman Abdullayev adli bir soxslo yaxinlig: idi. Siileyman
miuollimin Naxc¢ivana golisi he¢ kim ti¢iin qayg1 narahatciligi torotmirdi.
Ciinki Naxg¢ivanin qonagparvorlik missiyast namino hami g¢alisirdi ki,
Siileyman miisllime hormat etsin, evino qonaq c¢agirsin, ¢orok kossin,
onunla tomasda olsun vo s. Ancaq, nodonso Siileyman miisllim dostu
Iman gildo qalmaga iistiinliik verir, bozon hoyat yoldasi vo navalorini do
gotirordi, onunla goriisiib sohbot etmok istoyonlori do axsamlar cay
masasi arxasinda momnuniyyatlo dostunun hoyotindo qobul edor, xos
niyyat vo imidlo yola salardi. Bir dofs yaxin bir gqohumumun
Konservatoriyaya qobulu ilo olagodar menim golbimce olmadigina
baxmayaraq onunla gdrusmok istodiyini bildirdikdo “Insan 6z qolbini
diinyaya vo insanlara mohirloyib he¢ kimi buraxmayanda, basqa
insanlarda monavi dayaq tapmayanda tez bitir, tez tiikonir, yasama
sevincini vo hoyat enerjisini itirir. Ona gors vozifosindon, mdvqgeyindon,
dolanigigindan asili  olmayaraq biitiin insanlarin monovi dayaga,
“insaniyyato” ehtiyaci vardir. Insanlar bir-birino dayaq olmasalar Yer
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kiirosi mohvorindon ¢ixar” — deys aramla s6zbosdéz 0z fikrini mono
bildirdi.

Qadim dovriin “Oxlaq Peygombori” hesab edilon Sokratdan soru-
surlar: “Insanda on ¢ox noyi qiymotlondirirson?”. Filosof toraddiid
etmodon cavab verir: “Insaniyyoti”. “Bos insaniyyat dedikdo noyi basa
diisiirson?” — sualina iso miitofokkir “Insana layiq keyfiyyotlori” — deyo
cavab verir.

Biitiin tarixi dovrlordo vo indiki bosoriyyot {iiglin do on zoruri
munasibot insanlar arasinda insanliq vo xeyirxahliq torbiyasidir.
Insanlarin insanliga vo xeyirxahliga olan ehtiyaci indi heg¢ bir dovrlo
miiqayiseedilmoz dorocado artmisdir. Goriiniir ki, Hozroti Mohommod
nahaq yero “Insanlarin on xeyirliyi basqalarma xeyri doyen kimsadir”
kolamint manimsayanlari fozilstli insanlar adlandirmayib.

O zaman Uzeyir Haciboyov adina Naxgivan Orta ixtisas Musiqi
Moktabinds ixtisas fonlori (mugam, dirijorluq vo s.) ilo yanasi ictimai
fonlordon do (tarix, ictimaiyyat, folsofi biliklorin asaslart vo s) Dovlot
Imtahan1 verilirdi: Siileyman Olosgorov professor olduguna géro Tohsil
Nazirliyinin omri ilo ictimai fonlor iizro do D&vlot Imtahan
Komissiyasinin sadri hesab olunurdu. Man yuxar1 kurslarda homin fonlori
todris etdiyimdon komissiya iizvi kimi onunla birlikds imtahan tuturdum
. Bir neco saat orzinds Siileyman miiolluimlo yaxindan tomasda olur,
imtahan prosesindo bas veron ‘“hadisalori” iimumi roys golorok hall
edirdik. Olbatds ki, professorun son sozii ilo.

Nodonso Azorbaycanda tocriibosi miitoxassislorin - pedaqoq vo
psixologlarin dili ilo desok modaniyyat, incoasonat vo umumiyyatlo sonar
adamlarmin ictimai elmloro miinasiboti homiso zoif olub. Bu “savad-
sizlig1” Silleyman miiollim dovriin, millstin “bolas1” hesab etmoklo
borabor, konservatoriyada da bu problemin holli yollarinin aragdiril-
masint geyd edirdi. Tez-tez deyardi ki, “Ay, Fizuli miisllim, ¢ox derina
getmo, musiqigi liglin on vacib masalo galbdir. Musiqi insan ogluna zévq
veran, onun golbini titradon tiikonmaz sevinc vo saglamliq monbayidir.
Bu min illorlo davam edon prosesdir. Galacok asrlordo do bu prosesin
davam etmoasino siibho yoxdur. Musiqinin osas monboyi hayatdir.
Musiqinin biitiin ideyalari, boyalari, soslori, ecazkar harmoniyani
hoyatdan alir. Bu goncliyo siyasat elmindon ¢ox hayat dorsi vermok
lazimdir.”

1980-c1 ildo ndvbati buraxilis imtahanlarinin birinde kamanga sinfini
bitiron bir tolobo “Ictimaiyyat” fonninden imtahan biletinin heg bir
sualina cavab vera bilmodi. Siileyman miiollim iso homin giin Nax¢ivan
televiziyasina dovot olundugundan no iso yaddasmni itiloyir voragodo
kicik qgeydlor edirdi. Mon olavo suallarla toloboyo miiraciot etdikdo
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istehza ilo “bilmirom” cavabini verdi. Imtahan qurtardigdan sonra yekun
qiymatlori miizakirs olunduqda Siileyman miisllim hamin kamanga calan
xanimin qarsisinda “Ola” qiymeot yazmagi mondon xahis etdi. Mon iso
ona qiymot cadvoalindo iri rogomlo “qeyri-kafi” yazmisdim. Toocciiblo
dedim: — “hormotli professor axi bu tolobs heg¢ bir suala, hotta olave
suallara da cavab vera bilmadi, mon ona “sla” qiymet yazsam tolobolorin
igarisindo hérmotimi itiror vo niifuzdan diisgorom?!” — deyo bildirdim.
Siileyman miiollim tomkinlo, sakit vo aramla dedi: Fizuli miiollim,
narahat olma, mon he¢ bir vaxt soni pis voziyystds qoymaram, son
bilirson ki, mon sonin xatirini oglum Arzu godor ¢ox istoyirom.
Narahatciliga osas yoxdur. Sen qiymatlori elan edonds, xanimin adim
¢okmomisdon ovval sozii mons ver. Elo do etdim. Siileyman miiollim
liziinii aditoriyaya tutaraq dedi: “Fizuli miiollim M.S.-o gqiymat vermok
istomirdi. Ancaq monim xahisim vo tokidimdon sonra “sla” yazdi. Biitiin
tolabolor Siileyman miisllimin dilindon esidilon “sla” soziinii tosvislo
qarsiladilar. indi qulaq asin bu giymeotin yazilmasmin sobebini Siza
aciglayim. Mon uzun middstdir ki, qodim Nax¢ivan diyarma golib-
gedirom. Dofolorlo Sixali Qurbanov adina Azorbaycan Ddvlot Musiqili
Komediya Teatrinin kollektivi ilo borabor burada qastrol soforinde
olmusam. Naxc¢ivanin tobisting yaxindan balod oldugum kimi insanlarini
da yaxindan taniyiram. Nax¢ivan torpagina hor godom qoyanda bu qizin
atast moni homiso masinla qarsilayib. Bunun atasi 40 ilo yaxindir ki,
Madoniyyat Nazirliyinin siirliciisiidlir. Sohar imtahana yens kisi moni
masininda gotirdi vo xahis etdi ki, onun qizina “sla” gqiymot yazim. Ona
gora do mon 6ziima borc bilirom ki, bu missiyan1 yerino yetirim. Sonra
lizlinii salona tutaraq ucadan tokraron dedi: “Qizim bu qiymoat atanin
qazancidir. Calis ki, golocokdo hoyatda Ozlin qiymotini alasan.”
Siileyman miiollimin montigli cavabr moni xeyli sakitlosdirdi. Uziimiin
ifadosindon hiss etdi ki, narahat¢iligim yoxdur vo tolobolorin bu sorhi
miizakirs etmoya ehtiyaci duyulmur.

Soxsiyyetin inkisafi onun fordi xiisusiyyatlorinin cilalanmasini talab
edir. Hoqiqi siini olmayan, somimi hormst vo mehribanliq insan1 hayata
baglayan on mohkom tellordir. Hoqiqi dostluq vo boraborlik duygusu
izorinds qurulan bir hérmat insan li¢lin yenilmaz hoyat qiivvasidir.

Platon ¢ox haqli olaraq iddia edirdi ki, tohsilin asas fonlorinden biri
musigi olmalidir. Musiqi modoniyyot demokdir. Madoniyyat insanlari
xeyirxah, nacib edir, yaxs1 va zorif odalar, habelo digor miisbat oxlaqi
keyfiyyatlar agilayir. Vilyam Sekspir “Venesiyali tacir” asorinds yazir ki,
“O adamin ki, golbindo musiqi yoxdur, o, qaratgilik do, xoyanot do,
kolokbazliq da eds bilor”. Demali, kim musiqini maksimum doracoda
cana (ruha) totbiq edirso, belosini biz ¢ox haqli olarag on miikommal
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ilhaml1 vo tam ahongdar adam adlandira bilorik. Bu monada bir musiqi
xadimi kimi Siileyman musllim ¢ox bdyiik hormoto malik idi. Dafolorls
sahidi olmusam ki, onlarla Nax¢ivanin hormot sahiblori Siilleyman
miidllimdon ¢ox sey umurdular. O, iso imkan daxilindo bunlari holl
etmoyo ¢alisirdi.

Bir dofs vaxtilo tolobasi oldugu Muxtar Respublikada tanmmis iki
miiollim arasinda ¢ox ziddiyotli hadisalorin bas verdiyini ona yaxin
adamlar1 ¢atdiranda Siileyman miisllim her ikisini ayri-ayriligda yanina
cagirib s6hbat edorok 6z maslohatlorini verdi vo narahatciligini bildirdi.
Onun har iki miollimo dediyi son sozlor yaxst yadimdadir: “Calisin,
barisin vo bir-birinizo hérmot edin, hdrmat ozomatli qiivvadir. O yalniz
xeyir sagmaga deyil, xeyir almaga da gadirdir. Nahaq yero Hozroti Oli
demoyib ki, “Har bir insanin qiymoti onun etdiyi yaxsiliglarla ol¢iiliir”.
Mon Siileyman miiollimin bu prosesin gedigindo asobilogdiyini goriib
toskinlik tigiin s6z demak istodikds “Fizuli ogul, ¢alis golocokds xiisusils
yasglasanda xeyirxah omollorlo mosgul olasan, sagliginda 6ziino rohmot
gazanmaq liglin” — deys kovrak soslo bildirdi.

Yaxst yadimdadir. Imtahanlarin gedisi zamam bir tarzonin musigi
duyumu onu ¢ox kovroltmisdi (mugam imtahaninda). Maraqlananda
molum olmusdu ki, erkon valideynlorini itiron bu gonc bdyiik qardasinin
himayssindo  yasayir. Siileyman miiollim homin yeniyetmonin
Konservatoriyaya gobul olunmasina yaxindan komoklik gostormis vo
uzun miiddat onun qaygisini ¢cokmisdi. Belo misallarin sayini1 ¢ox ¢okmok
olar.

Vaxtilo Siileyman ©Olosgorovun toqdimati ilo (Dévlet Imtahan
Komissiyasinin qgorarma osason) onlarla Naxcivanli Uzeyir Haciboyov
adina Azorbaycan Dovlot Konservatoriyasina miisabiqesiz  qabul
olunmusdu. Hazirda bu kadrlar Azorbaycanin vo Naxc¢ivan Muxtar
Respublikasinin modoni hoyatinda ¢ox bdyiikk rol oynayir. Bunlarin
igarisindo nego-neco Azorbaycanin xalq artisti, omokdar artist, omokdar
incosonat xadimi, Naxc¢ivan Muxtar Respublikasinin omokdar artisti,
omokdar madaniyyat is¢isi vo s. vardir.

Siileyman miiollimin insaniyyaetliyi daha ¢ox hdrmot vo xeyirxahliq
formalarinda tozahiir etmisdir. Xeyirxahliq asrlor boyu xalq kiitlalorinin
toranniim etdiyi vo qoruyub ozizladiyi fazilstlordon biridir. Xeyirxahligin
moarkazi kateqoriyast olan xeyrin realizo edilmesi vo omali totbiqidir.
Xeyirxahliq axlaqi sarvatlorin asas1 va insanlarin birge yasayisinin tomal
daslarindan  biridir. Insanlara yaxsiliq etmoys c¢alismaq onlarla
miinasibatdo xeyirxah olmaq insaniyyotin an vacib sortidir. Bu sortlor iso
Siileyman Olasgorov soxsiyyatindo tam monast ilo formalagmisdi.
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Ulu Tanr hor birimizin taleyino bir gorib yolguluq qodori yazib. Bu
yolun boyliyli dmiir yoludur ki, damarlarini biloyimiza dolayib birar-biror
dolasiriq Yer tziinii. Sohd-sorbatini, agr1 acisim dada-dada, sevincini,
zillotini ¢oka-¢oko, soadot payini, rom yiikiinii paylasa-paylasa. Vo sort
uzun yasamaqda deyil, asla! Hoalo godim Roma filosofu Seneka deyirdi
ki, hoyatda tomsil kimi uzunluguna goro deyil, mozmununa goro
giymotlondirilmolison. Boli xosboxt o kosdir ki, bu mozmuna, onu
yasamaga, islomayo, yaratdigindan hozz almaga sévq edon bu monani
ovvalcadon fohmin, intuisiyanin giicii ilo duyub ger¢oklosdirs bilir. Bu
xosbaxtciliyo qovugmus insanlardandir Siileyman ©Olosgorov.

Siileyman ©lasgarovun kegdiyi hayat yolu, yetisdiyi mansob, tapindigi
insaniyyat meyarlari, yaratdigi asarlor hor birimizin can atdig1 inkisaf vo
igtidar  zirvesinin toplam  dusturudur. Homin dusturu ag¢mag,
nohayatsizliyino varmagq ti¢lin bu yola adi bir nozor salmaq kifayat deyil,
onu garis-qarig Oyronmok, qavramaq lazimdir.
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Suamupa KADPAPOBA
L] I]ascwibstinu advina baxer Mycueu Akademutiacvinovim
AMAKOAULbL

IIOPKAMJIN BACTAKAP BA YHY AYJIMA3 HHCAH

«¥O3uHA TAHrMAM HaHaIMar O3LH LYLH SIH BaXuO wsptaup» Oy
CIO3JIIp OHA MAXCYCAYD.

AzspOaiiaHbIH IOPKIMIN OsicTskapsl, ['apa ['apaiieB MAKTIOMHHH
Herupmsic, 103 HapaabDKbUIbIbbIHAA OLTIH baHpJIapa MUPAKUAT €TMHUIIL,
910351 BSi opubMHAN sicsapisap Haparmbii, [[I{axeiOfitniu HACIUHUH
coHyH)Xy HuMansHsicu Mcmaiibin [ axpiOniioB - OroHLK OscTakap, IBs3
0JIyHMa3 I1e/1aror, yHyyJIMa3 HIIXCUMIAT UIH.

Xoml THO0sICCIMII, aMMKIHAOJBIBEI, MIUIAMHUM XaCHHHATH, MIIKCAK
npodecCuOHAIIIbIbbI, CaBajbl, MSAASHUNNATH, SXJarbl JSUSAPISApH OHY
TaHbIMaHIapbIH, CEBSHISIPUH HaJJallblHIA OISKK OAMYLIAYp. by aIHKIL
srHAs M. 1 axp10410B HoXnyby Uil OSCTSIKapIIbIT KadeapacbiHia Ok
Oup OOHUTYyby INMCC ETIUPUP, AaHXKar >KUCMH HOXJIYbYHY, PYLIH
JOJIBYHIIYbY SIBSI3 €IUD.

Hcmaiibin 1axpIOSHOB CaKWAT TAOUSATIIN, aIMKSIHAO, SHCHKIIOIEIUK
JIHAA SIOpHIIiHS MaMuK Oup umHCaH uau. OHYH (opManaiiMachiHIa
AWISICHHUH pOJIy 4OoX OroMuk onamymayp, duHkd o, IllaxwiosiioBiap
HSICJIMHUH HUIMaNSHISCUIND.

N.111axpI0510ByH HapaTAblbbl SACAPISAP CSAHAT AIIMMHUH IeHH
TAAAONAPH Wi TaM yibyHiamblp. O, HIKCAK JaXUIIU NOTEHCHala MaJTUK
OsicTKapabIp, Muacup udaas B Hazbl CUCTEMIISIPUHS CSIPOSICT MIPAXKUAT
emspsAK, WeHW uciayonmap BsS uHdaas BacUTAISApUHU (sian  TATOUT
ermumiaup. Mcemaiipin [axpI0OSHOBYH MYCHUTUCUHU IISIMHIIS KHUITU
uaeanapbiHa, MA3MyHYHa, TSOKSCCIIM OJIYyHAH MIOB3Y BsI 0OpasiapblH
AUSIMUARATHHS 310ps TaHBIMAr ojiap. O, MIIIM QUKUPISIPUHH, KU
HIUCCISPUHM SCAPISAPUHAA IISMMILSA JSApUH B MHAHIBIPBDKBI Hdans
enup. HMemaiibin  HlaxeiOsiioB  Oenst  OgcTAKapiapIaHAblp KW,
MYCHTUCUHAS MIACHP TEXHHKA WMMKAHJIAPBIHIAH DCHMIN HISKUJIAA,
ycranbiraa uctudans eaup. OHyH MyCUTUCH MHJUIM MYCUTHMM3 HIISL CBIX
OabJIBIIBIP.
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SHsHS B MUACHPJMIS ONaH MIHAcUOSATH OIOMIK Mapar AObYpYp.
SHsHS BS HOBATOPIIYT, MIJIIM BSI MIIACUPIIUK MIBULTHG LICTyOyHYH sicac
XIUCYCUUUATISIpUHASH Oupuaup. MM MycUru wisi MIIACUpP MYCUTH
[CITYOYHYH OMpIIHiiN OsCTsIKap HapaabDKbUIBIBbIHA XaC OJIAH JKSIISATIHD.
OHyH sCApISAPUHIA HEOKJIACCUK  HJehanap AKC  OJyHMYLIIYP.
Heoxutaccucusm XX SACPUH MIPAKKSIO Bsl YOXMSHAJIBI
KApsiiaHIapbIHAAHBIP. Mcemainsin [laxp10sii0B MILSULTUMUA
['TapaiieBun Tsans0sick onaybyHy Oup pgama culOyra #Hetupup.
AzsipOaiikan MYCUTHUCHH/ISA I".I"'apaiieBun HapagblKbUIbIBBIHA
HEOKJIACCUCU3HM XKSIPSIHaHbl SCHUII UCTH(AS OIYHYD.

bsctsakap HapaabDKbUIbIbbIHAA HEOKJIACCUK WJIEHaHbl KaHJIAHBIPbIP
Bs bax 1cnyOyHa xac ojiaH moJiM()OHUK MYCUTHHUH BaCUTSUIIPUHH a4YbIT
makwias  dopMak  ojap. [lomudonuita HMemaiibr — [laxsi0siio
HapaaxXbUIbIbbIHAA MSKTSI0sT ueBpuiaup. OHy XIICYCH ASTUTIHKIIS
IOUpAHUp B MsHUMCSINpP. OHYH HapaabDKbUIbIbBIHBIH, IMYMUNUATIISA
A3zsipbaibkaH MYCUTHCHUHUH SIH 210351 HIMYHSICH oJiaH «Memopuany
KaHTaTachl  NONU(GOHHK  MYCUTMHMH  HUMyHscunup.  Kanrarta
N.CrpaBuncukuaud 100 WUTHAMHS TISICP OTYHMYIIAYD.

OHYH HapambDKbUIBIGBI 40X PAHAAPSAHY WM. MapaapDKbUIBIbBIHIA
«[TaranuHuH MIOB3ycyHa Bapuacuiianapy», Panconuiia «Ksusn», Cuura
«An SuHIY QOpTeNHMaHO IYIH SICSPISPU, OPKEUTp IULH «YBEpTIpay,
Cuura «Ymar caunsuisipu», Kanrara «Memopuan» xop B cUM(OHUK
opkectp 1uH, Cumdonuk Qanrasmiia- adcanscu «Haxpimmapy», cumiu
anat munH keaprer, JK.HoBpy3yH crosmapuns «®Dupyss» onepacsl,
«Monb0bI» BOKaJ CUJICIISICH BSI OUP ChIpa BOKA SACIPISIPU BapbIp.

N.1I{axxp105110ByH MapaabbKbUIBIBBIHIA BOKAN SICAPSIISIPH JIsI XILICYCH
Hep Tyryp. JlaHTeHuH Ccro3ispuHsS BoKal MsbkmyscH, C.BypbyHyH,
A.IlymKWHUH CIO3NIAPUHS Wa3bUIMBIII BOKaJ SICAPISIPUHH  HapajbIp.
C.BypbyHyH cro3msipuss Has3pliMmblll  «baimiap» BOKalnl CHUJICUIISICUHU
X1cycu reia ertMsak onap. bamap dscimm U 1axp10510ByH cOX ceBauiin
oup ¢scun uau. CaHku OamiapblH JsUTMINM, TSAOUATHH OHAHMACHI,
SIHAIIWH SJIBAaH TapJariibibbl OHYH WapaJbDKbUIBIBBIHBIH JKaHJIAHMACHI
uau.  PaHsnsipyn  anm - AJBaHJbIbbl, OHYH  MYCHTHMCHUHJ,
HapaJpKbUTBIBBIH/IA 103 CIIOYTYHY TalIMBIIIIBIP.

Ucwmaitbin  [axei0siioB  Ll.1{axei0siinu  agpina baker Mycuru
AkaneMuiiachiHa OSCTSKAPIBIT UXTHUCACHI WIS HaHamIbl, ToIuOHMIIa
GAHHUHASH 18 JIApC anapeipAbl. MISUDTUM TICHSTH BS  TSIIAOSIISP
TApAQUHASH OHAa «OMUGOHHMIAHBIH atackly aedspauisap. Cro3mH scl
MsHachiHAa Tonudonmita (GssHHM VcMalpul MIIUUIMM IUIH HMXTHCAC
bsaauHg yeBpunmumaup. O, MIBACHS, ISIPUHASH, TOTUGDOHUITAHBIH
OUTLH WHXSUTMKIAPUHY TAIAOSISIPS YaTIbIPBIPBL.

154



Ncemaiipin [axsI0A10B TIeqaror KMMHU sIBSI3 OJIYHMA3 M. DSTHXK Oup
TUISIOANS IIAWATBIH YATUHIMKISPUHS pean Oaxmabbl, AlHKWama Oar
BEpsIH IAIUCAIAPU JApK eTMsiu toupsaupand. O, abblulia, yCTaJIbITIIa
TSUSIOSUTSIpUHS et Oup aliibIH MO aybIplibl KU, TSUIAOSUIApH Oy YSATHH
Honna WHaMia ajabpiMiamMapa  qaiublmbipAsuiap. OHYH — anapiblbbl
JSPCIISIP €J1s1 Mapariibl KEYUPIU KU, 3aMaHbIH HEXS ISUTMO KU UK 1rce
ONlyHMYpAY. Maparnel CcromOaTasp amapapibl, OHJIaphl JlHKAA
ANAOUAHATEI WIS MaparjansIpapabl, PsCM ACAPIISPHHS Mapar oidaaap/bl
B Oy CIOMIOATIISAPISH TSAISOSUIAPU MSHSBU 3I0Br anapabuiap. Mcmaiibin
MIUSUUIAM TAJISOSUISIPUHE 40X CEBSPAU, OHJIapa IISIMUILS FOBJIAJbl KUMU
Hanamapael. [sapc neauiin TAASAOSISAps pyLUIsH O Tsiasp OabJbIdIbl KU,
OHJIAPBbl O TAAp NAYHYypay K, ISTUPAUKISIPU MYCUTU MaTepHUaIapbIHbI
TUHISIIMKISH COHpa, MYCUTMHUH HWHKUIIA( TPOCECHHM, HEXS JaBaM
eMDKAMMHM 1031 Omngupupau. CaHKM 103 MYCUTHCH MW, 1O3I]
oscrsamunanp. Msa IV kypena oxylapksH JUIIIOM HIMU Ha3bIPIbIM,
4oxX OIOHIK IIAHsHKaH KeUupupAuM. McMmalbul MISUUIAM MSHEM Oy
HISTHSHKAHBIMBL, KEUUPAUUUM IIUCTSPU MSHUMIIS Osipalsp HalmaibIp/sl,
4ox OIOWIK TsI0M Bap WAM, IIAp I[MEHWH HaXmibl OJa)KabbIHBI
crounsitupau. MsH sicspumu #1a3pi06 OutupauM. J[IOBISAT MMTAllaHBIH/A
ACApU TATAUM E€TAUKASH CoHpa, MlcMalibul MIISUTUMUH CHUMAacChIHA HSA3SIP
HeTUpsH/A, OHYH 40X OIOMIIK CEBMHX HUYMHAA OJIAYbyHY 3topaum. O,
MSIHSI DIO3JISIPU WIS TSP TIEHUH MaxIbl ONybyHy Ouaupau. JJobypaan
HISIMUH aH F03IMI] YOX XOIIOSXT IUCC EAUPAUM.

N.1{axxb10s1110ByH mgiaT o aanibl LBuitiis XaHBIM
Hlaxp10siioBanbIH TApTHO eTauiin «Mcemaiibin HaxpI0aioB- Msranssp,
OUEPKJISIp, XaTUPSULSIP» KUTAObIHAA OHYH TANAOSUIApU TApsIGUHAAN
Ma3bUlaH XaTUPSUSIPASH Teifl €TMSAK UCTAPAUM.

Msammsn KadspoB - «Msaum VMemalibln MUISUUIMIIS TaHBIIUTBIBBIM
70- ¥ WISpAsH OaluiaibIpbL. Naxibr HagpiMaaneip Oy J1H, 0 Ou3st
noymmdoHuianan aapc Aevupand. VicMalbul MISUUTAM OW3HM FO3IIMII3IS
4ox TsuIA0Kap OMp MISUUIMM Bsl €HHM 3aMaHia JSIpAJIipUMU3H,
GUKHPISIPUMU3H  OIOIMIIAIHANIMI3 cIMUMU Oup npoct unu. OnHyHia
CIOUIOST eITH 3aMaH IKce eaupSan ku, Oamira oup AlHIagacaH, s oup
IIHIa KU, opaja Hs ASTUTSULIp, HS A CaHUUsAnsAp wrokm cupup. O
TAUSIOSUSIpUHS. ISP  BAacCUTS WIS DIO3SUUTHIM  SI0pMSiiM, CeBMSN
opsaupan: aevupan ku, «llleu 6up ronms3 sicsp OrMIK MId0apu3sicus3
HapanMbip». OHYH SCApJSIPUHU JUHIIAHMSH 3aMaH IIHCC €ApCAH KU, O,
OIOUIK OWp OAMSPUNNATAH IApAWMHU OyHaH HapaabpDKbl OWp WHCAH
UIH.»

Pena T'emn — «Mcmaiipin []aXbIOSIOB MSIH CHU3WH TSUISOSUTSIPUHI3
anpiHnaH neitspaum! Cuzas TAUICUI aiAblbbIMBI3 ITYIH OW3 IIaMBIMBI3
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Tajeis OOpKIyHyr OHa JIOps KU, Ou3st Oenss Oup XOMIOAXTIMK HICHO
ony0, Oy wmuBsaddsaruiiiiaraup. Ona 3t0pst ku, Cu3z OU3HUM MyCHUTH
ASIMUHIA ~ YCTaJIbIMBI3 OJMYCy3, OHa »3wopsa ku, Cu3z OuzuMmis
OWIMAWMHU3Y, OACTAKAPIBIT  TAJTAHTHIHBI3BI  BS  YCTAJIBIBBIHBI3BI
orommmicHgz. A3u3 Memaitbun mipsuumum! Cu3 reiipy —aam BS Haaup
uHcaHcb13. CH3 MIIBITIBI B MCTH WHCAHCHI3». bsctsakap Bs Psccawm,
«I1sitaTy Bst «MapagpDKBUTBI OHYH IYIH aiipbUIMa3 Oup (UKHpP HIA.
OHYH sSICApNSpH CAIsIUNU, TAMU3IUUA BS OIDKI WIS QAPTISTHUD.
Sleapnspnsg mWUCISApUH B €MOCHHaapblH PsAHAM Hs3spa vapnbip. O,
OamrasapblHIH ~ 310ps  Ounmsauiinau - sropupad...  Cuz  6usum
HISTHATHIMBI3/IA YOX BaXKUO MHCAHCHI3. CU3HM YHYTMar MIIMKITH 1€HUI»

Hcwmaitpin  [1]axpIOAiOB HapaIbDKBUIBIBHAA MYCUTH BSI PSHIIISAP
BAIAAT TAmwkun eaupan. HWemaiipin  [axpIOAHOB  pAHIIAPS  4OX
nisiccacibiria HaHambIpael. YoX 210351 pICMIIAp sl YSKUPIU, PSHAIH
Oolanapia 4OX HHXKS, CAJIUTSIN BSl €S JATUT HIUISHUPIUA KU, OHYH
YSIKAUUH PSICMIISIPU DIOPSIH MHCAH €I CaHBIPJbl KW, CAHKHU [IAHChICA OHp
psccaMblH 51 Muuspuaup. OHyH YSKIUWK pACMIIIpUH apacbinia L{zeitup
[axw10stitmuanH, [1locTakoBuauH, migiaT osmambl L{J1BuUitis XaHBIMBIH
noprperaspu BapAelp. O, neispau: «MsH psccam aevwisaM. MsH
OsicTsKapaM, CaaspKs oJiapar HEeXs IIUCC eUUUPSM, O KUPS IS TSICBUP
EaUPIM».

By s11H dsanuitiisaT srocTspsaH OscTAKapiaapeIMbI3 apacbiHia Mcemaiibin
[{axbIOSHOBYH SICSPISPH MYCUTH ATSIMHHUH HEHM TSUIAOISIpU WIS TaM
yibyHnamelp. SAMUHIUKIS Aeist OWISpUK KU, O, MUKCAK IOTEHCHaa
Manuk Oup Osctsakap uau. burun Oy xsamarassp WM. axei0siioByH
Muacup A3ssipbaibkaH MYCHUTHCH TapUXUHIA TYTAYbY MIOBIeHHUHU
SIpKIAHANpUp. OHyH wMmacup A3sgpOaiibkaH MYCUTHCH TapUXHHIS
HapaJbDKBUIBIT IICIIYOYHYH FO3LHIMSXCYC Wepu Bap B OISUIDKIK
HSCHJUTSPUH MHKHUIIA(BIHIA MIIIIM Hep TyTaKabbl MIOIISICU3AUP.

MsH ¢saxp eaupsam ku, Mcemaiibun L{axei0aioByH cUHPUHIS TSIICHIT
aIMBIIIIaM, OU3UM OUPAST YOX D035 TUTAHIAPBIMBI3 Bap uau. Yox Oroiik
Tadccud muyccu wias Aeuspaum ku, Oy Oens onMalbl, O 40X EpKSIH
nisfaTaan Kio4ua. MsiH OHYH COH OypaxbUibiil TsuisiOscu ongym. OHYH
HOXITYbY MSTHUM ITYITH OFOMITK OUp UTKUIHP.

Hmymwuititsatnsa, Wewmaiipur  [[axpiOsSiioB  marrelHga HO - TAIAP
Maspuicana, HA TAAsp JaHbILIbUICA 1A WeHs A5 a3ablp. UIMHKY MAXCUUUAT
MIArThIHAA IIIIHAPKSIH, O AMIIIHKULIP MY BaxXT OuTMup. Msm3
Wcmaiibin [1axpI0s110B Oest MISXCHUMSITISIPASH WM.

SInaouiiiiar
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PE3IOME
Orta cTaThs MOCBSIIacTCs He3a0bIBaeMOMY U BRIJAIOIIEMYCsl KoMITO3uTopy Memanry
Fa)I)KI/IGGKOBy. B »T0l1 cTaThe TOBOPUTCA O €TI0 TBOPUYECTBE U MPOU3BCACHUA.
KiroueBble cioBa: He3a0bIBa€MbIi, BBIAAIOLIEH.
CYMMAPI
This article devoted to an unforgettable and outstanding compositor. 1.Hacibayov

this article is about his creative activity and music.
Keit word: unforgettable, outstanding

Psiiuun: npodeccop Barud SA6amiraceimon
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Elnur 9HMaDOV
Azarbaycan Milli Konservatoriyas:n:n bag mzallimi

A3SIP P3AYEBUH IISIYAT BSI YAPAJIBICBLTIGINA
YENH BAXIS

A3zsipOaycaHbIH ZIOPKSIMIIU OACTSAKApHI, IEJArory Bsi HCTUMaU-XaJAuMU
A.P3ayeB 1930-cy wunas bakbiga Mycuruud awisACHMHAS —aHaJaH
ommuiiayp. burun wmsHanel oMmOpiaspuHu  A3spOaycaHbIH —orepa
TEaTPBIHBIH MHKUIIA(BIHA MISCP €TMUII PECIyOJUKAHBIH Xl apTHCTU
[lsarurst xanim P3ayeBa Bg omepa TeaTpblHbIH pexuccopy Hiceyn
P3ayeB oBiaaapeIiHbl MyCUTH MITIIITIHAS OroyurMunuisip. A.P3ayeBun
B OHYH Oroyik rapaamisl [llscsan P3aiieBuH 1mismns ymar yanuiapblHIaH
MUJUTE MYCUTH CSHATUMM3WUH SIH yaXIIbl HIMYHSUISIPH OJIaH Mybam
OTIepaNapbIMbI3bIH MIAKUM KACUIAMAYH MIIIITAS OIOYIMACH ISP UKU
rapjamsl IMSAMUIBUIMK MYCUTH alisiMH WIS OabJIaMbIIablp. HsrursT
XaHbIM P3ayeBaHblH MWLM omnepa YapaAbIChUIbIbbIHIA YapaTIbIbbl
tonmsa3  Jleynu, Spsa63sHgu  oOpasnapblHblH, HIIMYMHUH —Hiceyn
P3ayeBuH csmHsgYs TOWIyby TamallaiapblH MIANMAA oJlaH HscsH Ba
A3zsip P3ayeBisip MycUTu CSHATUHIS WIK aIIbIMIAPBIHBI YOX WHAMIIBI
HISKWIIIS aTAbLIap.

A3zsip P3ayeB WJIK MyCUTH TSAIICUIWHUA WHAWKKA brm-Omin anpiHa oH
WUTAK MYCUTH MSKTSOUH/ISI aIMBIIIIBIP. Y IIATIBITAAH CKPUIIKA aJIATHHS
oJIaH TIsiBsicH A3spuH a3 Oup 3amaHaa Oy camsas ybypiy aaabIMiap
aTMaChIHBI EIOCTApAU. Hsuist ymiar yamuapeingan Oup TapsdasH geCs-
SIH/N3 SMUTANYA BS AU OJITYbY MUJUIA MYCUTH, TUQIp TApADIsTH
UCA  TAWICWUI  alfblbbl MYCUTM  alTUHIA  KJIACCUK  MYCHUTHU
HUMYHSUIIDUHUH FOUpSHWIMACH A.P3alieBUH IISIp MKM CSAHATA OJIaH
MSAIIIO00ATHHN MIUSHUASHISIIIAUPIU. ByHYH cs0s101 Uy Ku, esl yIaribir
yalulapelHIaH O, CKPHIIKA YajMarjia YaHalllbl, €yHU 3aMaH]la MYCHUTH
oscTsAMays ast mapar stoctapup. OHYH OSCTSUISIIMYH WIK MYCHTH
ACAPISIPY CKpHUINKA Wi (HOPTENUAHO IMYIH Ha3bUIMBII KUYUK MHECIIp
onmymayp. Crozcu3 ku, A.P3alieBUH WIK HapaabIChUIBIT MEHHIUIApU
OIIM aTa-aHaChIHbI, LM [ OHYH MIUUUIMMIISIDUHM CEBHUHIUPUPIH.
A.P3aifeBuH ymar MyCUTrd MSIKTSOMHISKY TAMICUI WUISIPH abbIp WILISPS,
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brotiik Bsatsa Miumapubscun  IOBpISIpUHS  AMIICA 1O O, CSIA  BS
0acapbIbbIHBl  DIOCTAPAPIK MUBAQQATUyYysaTns MsKTION OuTUpUp.
OHWUTMK ~ MYCUTH  MSKTSOM o wuiapas AssapOaiican  JroBuAr
KoHcepBaropuifacblHbIH HA3IMHAS Oiayby ULulH A.P3aiieB Te3-Te3
SI0PKAMIIM MyCUTHUIIIAPILA, OsicTsakapiapia sropumupan. O, CKpUIKaHbl
npodeccop C.bpuTaHMYKMHUH, OACTAKAPIABIT 3PS HapaabICHUIBIT
GsHHMHN ucs podeccop b.3elaManbIH cUHGUHAA AIMBILABIP.

1948-cu wunps o, ymar MyCUTH MSKTSOMHH MUBIQQATAYHATIS
outupubd Asspbaiican [roBnar KoHcepBaropuiiacblHa Haxuil OIyp.
KoncepBaropuiiana eiiHum BaxTaa WKH (QakmiaTsaas oxyiian A.PzaiieB
CKpHIIKaHbl mpodeccop A.AMHUTOBYH, OSCTAKapiiblbbl UCS Hpodeccop
b.3eiinmManbiH cuHpuHAA anelp. Mamup ckpunkaubl kumu A.P3aiieB
TASIOSIMK WUISIPUHAS KOHCEPT GsaynysaTu wist A Maubyn oiyp. O,
IISIM KJIACCHK MYCHTH HIMYHSJIIPUHUH, IISM NI TSUIAOSUTMK WIUIIPHHISA
OSCTAIANUNN  ACAPIAAPUH  M(DAYbICBl KUMM YBIXBIII €AUPAU. OSHC
OsICTSIKApbIH OSICTSIAIUIN WIK ACApISIPU 03 MEJIOJUK BSl IIAPMOHUK
JWIMHA 210psd XaIlI MYCUTHMCHHS Jallla 4oX HaxblH Wau. YnHKH, OHYH
SUHASUIMK TAMAcAa OJIAYTy MUIIUT (03 TSACUPUHU, H3ISPUHU OHYH
HapapIChUIBIbBIH/A /1 TAIBIPABI.

1948-cu wmnps AszsipGaiican [roBnst KoHcepBaropuitackiHa TaxXui
onaH A.PzaiieB opanbl 1953-cu unng mussaposaruystias outupup. Anu
MSKTSIOM OWUTHUPAMKIAH coHpa A.P3aileB MISUUIMMIMK (QSanuysTHHS
6anutaiiplp. O, msaM KoHcepBaTopHuifaHbIH HA3IMHAS OJIaH OHUJUTUK
MYCUTH MSKTAOMHAS TENaroxku, wisgM g udaybl CIHATKAp KUMU
KoHcepBaropuilanblH kamepa CHH(QUHAS KOHCEpTMEWCTEp KHUMHU
unusiMsiida  Oanwtaiieip. bsctsakap 1954-ciy wnnas CCPU  Gsctsikapnap
WtTudarsiHpld 13BALMLIHSA Ts10yn onyHyp. By Wimspis oHyH cKpuIlka
wist GopTenuaHo YIH OSACTSUIAIMNAN WKU TilecH, KBapTE€TU Bsl CKPHUIIKa
KOHCEPTU apThIl TAaHBIHMBII SCAPJIAPASH OJAyby WULH bakelnan
KsHapAa Aa uda equIupad. IsSHC OSICTIKapblH TUISOSIIMK WIISPUHISA
OSICTAISIIMIAN  KBapTeTU Bsl CKpPHUIKa WA CHUM(OHHK OpPKECTp IIUIH
Ha3apibbl 1 cailyibl KOHCEPTUHM XIICYCH OJiapar el eTMSIK Ja3bIMIIbIP.
Msim3 Oy KOHCEpTS AIOBJISAT UMTAIIaH KOMUCCUHACBIHBIH CSIAPH OJIMYIL
TaHBIHMBIII ~ MycurumimHac, B.B.IlporomomoB  HMIKCAK  THAMST
BepMUIIIUpP. Maparnbsicel Oypachl WIOM KM, 3SHC OsCTSKap ia3ablbbl
KOHSEpTUH WJIK H(paybIchl Ja 1031 onMyunayp. OHyH Oy KOHCepTHHIS
MUJUIA MYCUTU SIHSHSUISIDUHSL Xac MEJNOAMK BsI IIAPMOHMK U KJIACCHK
MYCUTH WIS €l y3JAIlbIPbUIMBIILIBID KU, OYHYH Tss10s HOX, CaHKH
HIKCsK mpodeccroHan OscTskap Hasmeimaslp. OHY Aa Tel1 equM Ku, 0y
ACAPUH Ha3bUIBIIIBIHAA OUTLH Maccaxiap, TEXHUKU Uda MIZHAYSITIIpU
CKPMIIKAHbIH OSIIMM TEXHUKU MMKAaHJIapbl YAPUUBACUH/A €I yCTajbIIria
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103  [UUIMHKM ~ TalMbIIJIBIp KA, OHYH  HUdackiHBl  OUTUH
MHCTPYMEHTAJIUCTIIAP IULIH acaH eup.

A.P3aiieBuH ckpumnka wis CUM(OHHMK OpKecTp IIH | cailibl
KOHCePTHMHUH  siH  OroHnK  muBsapdsaruyysta  1955-cu unas
OsicTskapiapblH  BaprmaBajma keuupwisH OeHHSIXanr KOHKYPCYHJIA
onmymiayp. Scsapun wmusumdu onan  A.P3aiieB wucs beitrsuixanr
MmicabursauH  jaypeatsl, bIbIbl  mspscsmm  munmomta  TAnTHD
eauaMuIInp. JIHAAHBIH TaHBIHMBII OSCTSKApIapbIHBIH MICAOUTSIS
YanJpIpblIaH sICSPISpU apacbiHaa dsHC Osgctsakap A.P3ailieBuH OrOMIK
MIBsQGaruysTH AzsipbaiicaH OACTAKAPIBIT MAKTSIOWHUH YbYpY KHMH
TUAMATISHAupuIMsunanp. by maraa Bapiiasaga, MockBana Bs bakbeina
Oup chIpa 310351 pAWISAp Ha3bulbl. ByHnmapbhliH apachlHIa TaHBIHMBIII
osictskapbiMbi3 CroBasaT LllacCeiiieBuH Oup HasbICBIHBI XIICYCH oJlapar
reiin emsk. O, Haswip: «bens mioTsa0sip popympma MuHIHaHBEIH OUp YOX
IOJIKSUTApUHUH  TATAUM  eTauiin 200-1H  apThIr  scsApisp apachkiHaa
eTUMaJl razaHmar o raJdp [Jd acaH oiMambluiblp. by Haxeiamapna
KOHCEPTHUH JIEHT Ma3bIChIHBI CIIUISPKAH MSIH MEeHs 15 SICIPUH TAPaBATIN
CSCITHMSICHHHUH, MeNIoJuHanapblH CaHJbl, MUCTH HAMSCUHWH, OWTKHUH
JpaMaTypIuNaHblH, 10351 OPKECTPIALIMIHUH TAKPap MAIIUIN OJIIYM.

by MuBAQQArMYYySTUHASH ~pyluiaHaH —OscTsAkap  Oup-OMpHUHUH
apIblHba OUp HeCs sicapiuap Haswlp. CKpunka wis CUM(OHHK OpKECTp
IMUIH 2 cailyibl KoHcepT, ¢oprenuaHo m4mH Tpuo, «BATIH ybpyHAA»
CUM(OHUK MMoeMa, CUM(OHUK OPKECTp IUIH YBEPTYpa, CUMIIHU AJIATISP
IMYIIH KBapTeT B OWp HEUYs MHCTPYMEHTal mHecisp OsCTIKapbiH
HapaabIChUIBIbBIHAA HeHn oup MSAP LSS KUMU
TUAMATISHIupUaMsIaup. bscrakap Oy scApispuHAS HHCTpyMEHTAI
MYCUTUHUH, CHUM(OHUK oOpKecTpuH udans BaCUTISIPUHUH ASPUH
OMJIMCUCU KHMMH YbIXBIII enup. bscTdkapblH ckpunka wis cUM(OHHK
OPKECTp IMYLH KOHCEPTISPU MIUIM OSICTAKAPJBIT SHIHACUHIS WIIK
ACAPIISIPISH OJAYbY IUIH Oy pecnyOnnkana 010Uk psil HapaTMBILABID.

A .PzaiteBun HapanbIChuibibbl 1960-Chl umisips ¥ienu Bucat ansip. O,
apThIl WeHW MYCHUTW KaHpJapblHAA ACApISp OSACTSUISIMUpP B FO3LHLH
mian  SICSIpJSpUHUA  MapaTMpa Haui ouyp. bsctakap 1962-cu wnns
npamarypr [.Cammugun Bs mawp S.I{uceitan wns  apaasIChUTBIT
anarsyisipu  caxyaiielp Bsi CsaHyOm AssipOaiiCaH TUANEKTHHIA «Aba
Ksapumun aifa caflamsgTi» caTUpUK-KOMEAUachblHa MYCUTH HasbIp.
Mycuruny KoMmenuiia SKaHpbIHAA oOJiaH Oy sAcAp UMYMHMHJIHKIA
AzgpbaiiCaH MYCHTWJIM KOMenuia sICSApispd  HMUSPUCHUHAS — IHAIl
ACAPISIpASH OMpUHA 4eBpWIMp. MYCUTMIM KOMeOuila SICIpUHIA
OsicTAKap IO3MHIl XaJI MYCHUTH MHCWIAPUMM3HUH, MybaMJIapblH,
(GONKIOPYH ASPUH OUITUCUCH KUMH SIOCTIpMsIiis MuBsiddsr omyp. OHyH
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1962-cu un 16 - aHBap TapuxJid WIK MpeMiepachiHIaH COHpa OIOUIIK
MmiBspGAruyisaT razaHan Oy sicsp a3 3amangaH coHpa HO30sxucranma
CALHANSA TOWynyp. Slcap opana Aa S€HMII AUHISHUCH KUTISCUHUH
psAbOATHHY Tra3aHblp. MHCTpyMEHTan MyCUTHiS Aamia 4ox Oabjibl OlaH
Osictskap Oy MUBIGGATUYATIAH COHpa HeHs 11 HapaabIChUIBIT KPEaoCcy
oJlaH Kiaccuk Gopmana ckpurka wist Gorenmano muH CoHara sACIprHU
nasplp. Conara - e Moy OsictsakapiapbiH LMymuTTHdar GaxplbiHAA
JTUIIIOMA JIaRUT sroprymMuuianp. 1963-s1 unag wik ¢ uda enuisH
Conarazia MUJUIM MYCUTH STHHSICUHSIH UPSUIN 3SUISIH MOTHUBIIAP KIIACCUK
Mycuru (Gopmaniapbl WIS €S Y3IalABIPBUIMBIIIIBID KU, Oy SCSIpUH
MWK KOJIOPUTSA, JIAKUH KJIACCUK ICIyOAa CSCISHMSICHHSA 3SITHPHO
ybIxapMblelp. CoHaTana OsACTAKApbIH WIK Js(dsi onapar Oy KJIAacCUK
dopmaiia  smaBsuiAip  eTMSCHM  Bs  coHata - KOHcepT  (opma
rapuiblialiplpManapplHa  Hep BepMsacH  SCApU  Jallla  Maparibl
ermuuinp. CoHaTazla KaJeHCUHAHBIH OJMAChl, KOHCEPT JKaHpbIHA Xac
UMIPOBU3Sl €IEMEHTISIPUHISH, Hdaas ucayosapblHaaH ucTudans
OJlyHMachl ~ OHY  MIQACHp  CKpHUIIKa  SCApJSpU  penepTyapblHa
HaXbIHJIAIIABIPMBIII BsI SICIPUH TAHBIHMBIII CSHSATKApap TAPSQUHIIH
U(acbIHbl TAMHH €TMHILIND.

A.PzaifeB 1964-Cu mnas goprenraHo uis CUM(POHUK OPKECTp IYIIH
KOHCepTHHU MHa3plp. bsctakap Oy koHcepTu 103 TbI3bl LlnBuyiis
P3aiieBaita utmad ermumgup. Maparnel Oypacblablp KH, SICSpU WIIK
nsihs oHyH TbI3bl LlnBuyys P3alieBa OHWITMK MYCUTH MSKTSAOMHHMH
bIbIbI cunnd masupau uksaH yanaMbluaelp. Ensg msmun unas Osctaxap
Bs 2sHC nuaHouy L{nBuitys P3aiieBa MockBaiia 1Bt onyHypiaap. OHnap
KOHCepTH Msmuyp auprkop Hubasunun pamospnauiin wis CCPU
[ImymutTudar panuoHyH GOHAyHAA JIEHTS MHasplpiap. Msmz Oy
csahapaAsH coHpa OAcTAKapbIH QOPTENHAHO WISl CUM(OHUK OPKECTP LICLH
KOHCEPTUHUH IIIOLWPSITH XapUCH IOJKAIApS A Hailbuielp. Scsapun
napTutypacel bakbga uamjgaH 4bIXaHJaH COHpa Te3 Oup 3amaHja
Mocksana Bs Hity-Mopkna na wan enmmup. KoHceprun momysiiap
OJIMACHIHBIH sicac CsA0s0M OSCTAKApBHIH METOJUK JAVJIMHWH 3SHAIUHIUNHN
BSl XQJII' MYCUTH MOTHBIISIPMHU MIACHP U(adbUIbIT TeHACHCUHanapbl Wis
I3BI CypsATAs Oabiamar OaCapbIrblAblp. burinH OyHiap, HISIMUMHUH
dopTenuaHo Uil OpKECTPUH NapTUHACKIHBIH PAHIAPSHAIIUINN KOHCEPTUH
CEBWJIMSICHHS 3IMaHAT BEPMULLAMDP.

A.P3aiieBuH #apaabIChUTBITBIHAA Heaan cuMGOHUK TIoeMa J1a XIICYCH
AUPIMAYSTS. MATAKIUP. Maparibsichl Oyayp Ku, OscTskap Oy moeManapsl
HazapksH 1031HI] Tkpap etmup. O, msp asids HeHu-eHn Meaoaunianap
SICACBhIH/A 210351, 3THJUH, MIJIJTH KOJIOPUTIIM TeMOpIsip Hapazisip Ku, Oy
Ja LUEMHUH SCAPIIAPUH CEBWJIMACUHS 34TUpUO ubixapblp. Cum@oHUK
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noeMayiap WYSAPUCUHA OSCTAKApbIH KaMepa OPKECTPU IYLH «ATaMbIH
XaTUPSACHUHS» LSACP €TAUNU IIOEMAChIHBI Tel]] eTMSIK oJap. SAcsp 1966-Col
wigd unk  aagg  omapar MockBaja  CACHSHAMPWIAM Bsi  OIOMIK
MIBAPDATHYYAT ra3asjblriaH oup i COHpa bakbina
CACJISIHAUPWIMALIIND. Scsap JIMPUK-TICUXOJIOKHU CAIKUIA
HaspMbIIIBIp. Bypama ata oOpasel, oHyHNa Oabjibl XaTHPSISP 103
SAKCHHM TaIIMBILLIIBIP.

Azsp P3aiieB nkuHCH moemachiabl 1971-Cu wins outupmunaup. by
AcAp OpraH, ajThl JIMTaBpa B KaMepa OPKECTPH LULH Ha3bLIMBILIABID.
Scspun  wmnk  uwdackl MAMUH MIMH MapT aifeiHaa  AsspOaiiCan
OsicTskapiiap UTTU(ArbIHBIH IUIEHYMYH/1a OIMYIILYp. TAOUATIH HOBaTOp
oJlaH MILULTH(Q Oy MOEMaHbIH Ha3bUIBIIIBIHAA Aa HEHU TeMOPIISIp, TUPUK
B JIpaMaTHUK o0Opa3iapblH TapIIbUIBIIIBI  UCTHU(QAIACUHISIH SEHHII
cypaTAs HapapiaaHMbIAbIp. ScspuH Ha3bUIbIIBIHAA OSACTAKAp ISP
COJIMCT ILYIIH COJIO KaJIeHCHia mapTuiianiapbliHbl Ha3zmaria udaybliapbiH
B allpbl-alippl QIATIASPUH OSAMM TEXHUKM HUMKAHJIAPbIHBIH 1134
YBIXMACBIHBI TAMUH €TMHUILAUD. By CAIATIAP OHYH OEMachbIHBbIH OsAUN
KeHUYYATIIpUHN, WHCSUTMKISIpUHYU, (GopMa XUCYCHYATISIPUHU  BS
OMTKMH MSHTUTH (QUKUP apJbICBUUIBIBBIHBL I35  YBIXapPMBIIIBIP.
PsHsapsng putMuk KoH(urypacuifamap, MeinoauanapblH HMHKHUIIAQ
XIICYCUYYATISIpE  BS  KaJIGHCHHalapblH  BEpUWJIMACH  OSCTSKapbIH
MOEMAaChblHbl ~ KOHCEPT  JKaHpbl W  MaxbIHJAUIABIPBIp B
JobManauiielpelp. bacrakapsin HIOBOSTH cuM@OHUK moemackl 1973-ci
wind Ha3puIMbIIIBIp. A3zgpOaiiCanbiH B Ilsprun Oroluk maupu
Umamsanun HscumuuuH aHagaH onmachiHbiH 600 wmmk iyounein
MIHacuOsTH wig Oamra OdcTsakapiapia HaHambl A.P3aiieB s maupux
13504 sicacklHga «Hscumuy cumMpoHuK noemachiabl oscTsstiiup. Hsns
ylmiaribiraad  A3sipOaiiCaH IMAUPISPUHUH TA3SUUISPHHHU, MCIPIIPUHU
ceBsiH OsicTakap HsAcUMMHMH IngHaT emrud wid Aoy, Odusipu
MIOB3yJapbl  Qsuicsipu  CAIATASH ayaH TA3UUBIPUHUH — BYPBYHY
onmyuityp. Ens OyHa otops 1 iyOuneiins smarsimap o, IIaupuH
¢scsadu nuHAAckiHA HISICP €AMIMUIN CUM(OHUK MOEMAaChIHbI Ha3bIp.
HscumMuHMH TA3SIUHISAKA MSIIAO00AT, LIBMINK, OSCTSIKApbIH SICIPUHUH
MEJIOINAACBIHBIH  JICUT-MHTOHACUMA IO3SMMHUA TAIIKWI ETMHULLIUP.
Mycurn oOpa3blHAa apXauKIWHU SIOCTAPMSIK LYIH MISUUUG Tap
napTUHachlHbl Ja MoeMaia caaMblislp. LMymuyarns mnoemaHbIH
CACISIHAUPWIMSACHHISA TA3SUIM JEKJIOMacuiia elsH aKkTHOpJaH, TapjaH,
JUTaBpalapblH PSAHIA-PSIH? PUTMHUK Hda TIAP3UHISIH B CUMGPOHUK
OPKECTPUH 3SIHOMH MWIIM KOJIOpUTIM Huda 1cayOyHIaH 5SEHUI
uctudansg eauaMuIANp. BACTSIKapbiH MybaM U(AYbUIBIT SHAHSUIAPUHH,
Oy CSHATHUH ICHXO-€MOCHOHANI TACHP AAUPSICUHU ASAPUHJISAH OWiIMscu
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noeMaza  OHAAaH  JU330H  UcTU(dangs  odyHMachlHa  ISTUPHO
9pIXapMbIIAbp.  A.P3aiieB Oriiuk maupud oOpasbiabl  lymaityn
MybaMbl €IEMEHTIISIpU sAcachlHAa BepMuILaup. bypaga MybaMblH opTa
acpisipul udaasuncu kuMu Hsicumu oOpasbsinaa uctudais oJyHMachl
MILULTU(QUH ybYpi1y TalbIHTHUIAPBIHAAH oupu KUMHU
TUUMATIISHIUpUIMsIanp. YuHku, Mybam fa, Hacumu st XajursIMbI3bIH
Opra scpisp AUHHACBIHBIH Haaudapbl KUMH JUHISAHUCHIAA HCTAp-
UCTAMS3 ICUXOJIOKHM aMUJl oJlapar O JHOBPIH TACABBLPLHIL Hapaasblp.
bsactsakapeiH Oy moemachl OHYH HapaJbIChbUIbIbbIHAA SIH YbYpIY
ACAPISIPISH 1Iecal eutst Ousp.

A.P3zaiteB 1979-Cy uing HIOBOSTH anT uis CUM(POHUK OPKECTp I[YILIH
oeMachIHbl Ha3bIp. Scsap wik msads AzspbOaiiCaH OscTsIKapiIapbiHBEIH B
rypynTailblHa CACISHAMPWIMUINL BS MUTAXACCUCIAD TApAQUHISIH
HULKCAK TUUMATISHAUPWIMHAILIUD. by scapuH Has3pUIbIIBIHAA 1A
MISULIAG UKA OMp-OMpPHUHS 33U OJaH JIMPHK Bs ApaMaTUK oOpas3iapiaH
seHnm wuctudans ermumaup. LgidaTeiH OUTHH YSTHHIMKIAPHHA
SI0pMUII Bsl Hamamblm OsicTakap IUUH Oenst 3uan  oOpasnapiaH
uctudans ermscu Ta0um Oup mnpocec uau. MycCUTH SCAPISIPUHUH
dopmanapblHbIH ~CTPYKTYp TYypyidyllyHZa Ja 3u7ja  oOpa3iapblH
Ta0L I OACTAKAPIIbITAa MIIIILIM aMUWUIApAsH Oupuaup. OHa 310ps 14
OsicTAKapblH OLTIH HapaJIbIChUIbIbbI OOy Oenst 3uay obOpasiapaaH
AEHMIL UCTU(aAsl €TMACH a1 LaJl KUMU THUMSITISHIAUPUIMSIIAIUD.

A.P3aiieBUH BHOJIOHYEN WIS CUM(POHUK OpPKECTp IYIH I[OEMAaChI
1986-Cb1 minns HazpIMBIIIIBIP. bscTakap Oy scApuHS A 3THIUH MU
MYCUTH SIHSHSUIAPUHISH HMPSUIM 3SUISH MYCUTH 00pas3iapblHbl MIACHP
OsICTSIKApJIBII TEXHUKACH! 3IMUHUHIS WIUISIMHUII BS WKW TLUTOL, MUJUIA
SHAHABWIMHM MUACHP CACHSAHMS WIS  rapibUiamgslpMbeinasp. O,
BUOJIOHYETIMH TE€XHUKH HMKaHJIapbIHbl OacCapbiria BepMsiiis MuBspdsr
OJIMYILLYP.

A.P3aifeB HIOBOSTM WKHM IOEMAachblHbl Ja LIIMUH WUISpIAs HasbIp.
«Dsman BATAH» IOEMachl CKpPUMKA WIS CUM(OHUK OPKECTp ILYIH
Maspuica 1a OHYH u(achkl KJIaBUp HISKIMHAS UisgiiaTa KeYUpUIMHUILIUD.
Huasip nmoemacwiHbIH cro3sapuHu wanp Pamus Ilednsap iasMbeimasip.
Scsap wieipu IuKIOMacuiia Wi OXylaH akTHOp B CUM(OHHK OpPKECTp
IULH HA3IpAs TyTyaMmymayp. Hlsgp uku noemana na OsicTaKapblH MUAJUTH
pymuia 0absibl  3SHOMH MENOAMK JUIU Oup TApAGIsSH, MIacup
CACISIHMSUIAPUH UL €AWIMACH IYIH HeHu uda MA3UYHSATISpUHUH
OpKeCTpUH H(achlHA JaXWI eAUIMSICH IUASIp TAPAGASH IO3LHI[ Mapiar
HISKHILIS SI0CTSPUD.

Azsip PzaiieB 1990-Cei mnast anacel Llsirurst xaneim P3alieBaHbiH
XaTUPSICUHA LISICp €TAMNU CKPMIIKA, alT Bsl CUM(OHHK OPKECTp LYIH
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KOHCEpTUHU Hasblp. Maparibicel Oypachliblp KU, OSCTAKap aHACBIHBIH
00pa3bIHbl CKPHUMKAHBIH U(aChIHIA WapadapKsH Xair MYCHTHMH3UH
TUKSHMSA3 3SHAMHIMKISIPUHISH - JIaJ B MHTOHACHMA YELIWUISIPUHJISH
seHMII  UcTU(dAAs  eTMUIIIUpP. AHA  OOpa3bIHBIH  XapaKTEpHUK
CAUIATIAPUHU MIPUUIMG anT MYCHUTH QIATHUHHUH coio udackiHaa 1a
BepMmsaiiss MuBAddsar onmymayp. bscrsakap, LLaruratT xaHeIMbIH omepa
TeaTpblHAAa MapaTAblbbl  OOpa3iapblH, MIIMYMHUH OHYH  HIsiar
CAMUQSUIIPUHU  OUP-OMp XATHPSIISAPUHISA CaHIAHIBIPAPKSH MUJUIA
MYCHUTH MHTOHACUHaIapbIHIaH 3€HUII UCTU(]AIT ETMHUILTUD.

A.PzaifeBun, 0 CuMisiisH OUTiiH A3sp0OaliCaH XaarbIHBIH HISTHATHIH/IA
abblp xaTtupsiiap vaparmeiin 1990-Cel w1 ranasl HaHBap MATUCAIIAPUHS
npicp  onyamym  «baker-90»  cumdoHHMiackl  OACTAKAPBIH  aChl
XaTUPSULIPUHUH ~ MAUICYAY oamywayp. Scsapas msp B xelup
FUBBSUBIPUHAH MIOAPH3ACH SKC OTyHMYLIAyp. MaHBap IMaauCsISpHHH
TAPSHHLM €J5H TSIM - KSASp Wi JOJIy abblp Tajell] MIOB3YCYHY, XaJTbIH
MII0apH3 PYIUTY, dSUISICSHsS WHAM IIMIII TeMachl TapIIbUIBITIBI MISTKUAIIIS
BEPWIAPKSH XaJTbIH THIPbUIMAa3 UPAIICUHUH UaIIIUCH OJaH MIIOApU3S
JCUTMOTUBUHUH TSHTSHACH CUMGMOHUHAHBIH aHA XSITTHHU, WSHH scac
MIOB3Y KOHTEKCTHUHHU TAUIKUI €TMULIAUP. «IANACSIK HAMHUHS YaJlbIIIaH
xanr g6saunup» enurpadsl cuMpoOHHMaHBIH scac UAeHa-MI3MYyHY
ONIybY LYIH XaJIThIH Hac/aH YbIXbIO MIIPUKIIUIS Bs a3a]iblba yaTacar
OMIl  pSHAAPSIHD MIOB3yJIap JAUPSCUHAS 103 SIKCHHH TaIMBIIIIBIP.
bsacTskapbiH Oy SICAPU HIIBITIIBI JSUIACAAS d€[AsSH OMp XaNrblH IIMiiHI
TAPSHHIM €J5iH coHutyria outup. SAcsap mik na¢s 1990-Col unuH nexkadp
aliplHa MIULTHGUH aHa/laH OJIMAChIHBIH O0-WIITHIHHS LISCP OTYHMYII
seCsas uda equIMHUIIIND.

A.P3aiieBUH 40X MJaHJIbl B €HUII HapajbIChUIbIbbl TSIKCSI MYCHUTH
SCSIPIISIPUHUH HapanbuiMacel wist OutMup. OHYH CKpUTKa M(adbIChl BA
neaaroku QganuysaTa As OSICTSKapblH HapaJIbIChUIBIbBIHA JAXUIIUDP.
bscrakapein 80 iambiHa Oaxmaifapar o IS JiI CKPHIIKAaa COJIO
KOHCEpTIsAp Bepup. OHYH KOHCEPT MPOTPAaMBIHBI IISM OSCTAKApbIH 103
ACApISIpY, IIAM [ KJIaCCUK MYCHIW sicsipisipu Os3situp. A.P3aiieB
[[.1lacei0siili  agpina  bBaker Mycurun  AkanemuiiachlHIa —Kamepa
aHcamOmbl KadenpacslHa Agpc AeMAKIS HaHamibl eifHu 3amanaa biyi-
Oy anblHA OHWUIMK MYCHUTH MSKTAOUHAS [ CKpPUIIKA UXTHCAC
bsuHuHASH aspc Aevnp. OHYH OHWJUIMK MYCHUTH MSKTAO0M Oa3achlHIa
ymar cUM(QOHHUK OpPKECTPUHHH HapaabIChICHl OJIMachl OSCTSKApPBIH COX
Oroiuk MmuBsippsaruyystuaup. CUMPOHUK MyCUTHHH ceBiH A.P3aiieB
OHYH pecrnmyOiMKaza XILUCYCSH a3danuibl — ymarjap  apachlHla
WHKAMABIHIA XIICYCH 3SMIMSTH Bsi OIOWIK Csitn Bapablp. bsacTsaxapsix
yimar cUM(OHUK OpKECTPUHHM HapaTMachl pPECIyOJUKAHBIH MSJISHU
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nisifaTeigAa, HETHIIMAKAS OJIaH JSHC MYCUTHUMIISIpUH (hopmanaii-
MachIH/Ia 40X OIOMIIK SAMAMUYYSTH HISIKCH3AUD. PecyOnuKanbiH MSASHA
HISIHaTBIHBIH MHKUAMIA(QBIHAA XLCYCH XUAMSATISPUHS 3tops OsicTakap
A.P3aiieB pecnyOnmKanblH Xair apTUCTH afblHA JIAHHUT SI0PLIIMIIIIALD.
By sun Aszsp P3aileBuH #lapaabIChbUIbIbBIHBIH MYCUTH CSAHSITUMHU3HH
MHKUIIA(QBI [TYIH 90X OOWUK sursMuystu Bapasip. st Gsctaxkapein
HapaabIChUIBIbbIHAA HeUs-HeUsl 0351 SICAPISIPUH AU OJacabbir.
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PE3IOME
JabHYp AXMeI0B
HoBsrlii B3r/1s11 Ha TBOpUYecTBO A3epa P3aeBa
Craresi TOCBSILICHA TBOPYECKOMY MYTH A3ep0aiiKaHCKOTO KOMIIO3UTOpa U
CKpuIlaya, a TaKKe JEeSATeIIbHOCTH IIeJarora.
OTa cTaThe MOKET OBITh MOJIE3HA MOJIOABIM MYy3BIKOBEIaM M CKpHIIauaM.

SUMMARY
Elnur Ahmedov
The neu point of view to creative vork of Azer Rzayev
This article is devoted to creative vork of azerbaijanian composer and violinist, also
as vell teacher. The article may be of use by young musicians and violinists.

Raygilar: Professor Vagif Obdiilgasimov
Dosent Afat Novruzov
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KOHCEPBATOPHUHA

EJIMU HAIIP

Ne 4 (10)

Baxwr - 2010

MIAJINDJIAPUH HAZAPUHA!

Msraasa MusuuiMQUsIipUHASH XallUIl eIUMPUK KH, peJaKcuidaiia
MaTepHa TArAUM easapksH mMaTHaAp Times New Roman mpudgru
WISl HBILBLICHIH, MsAraasaasa aaaoMiiarT cuiambIChbl, HKH JTWJIAS
Xjiacs, IHAP HKH WIS  a4dap Clo3JAp, HKH pail MUTJIAT
oaMaJbIABIPp. MaTtepuajuiap peaakcuidaiia msM KabbI3Ja, IISAM I
€JICKTPOH BepCcUiiaja TATAUM eIHJIMSIHIUP.

bypHanaa [aAp:K oJyHMym MsArajsi, (poro, HOT BHA JAUIP
HUMYHSJISIPASH UCTH(aas eqapKaH MUSUIMGAAH BA a pefaKkcuiia
e SATUHAAH MUTJISAT MKA35 AJIbIHMAJIBIIBIP.

Macyn kamuo

Hammp: Padur babaiies

Texnuxku pegaxkrop: LliaBu Apud

JusaiinepJsp: Keiuryn Snuiies, Hpans
Ammsaosa

Omneparop: Juanap P3aiieBa

Ubibbimana Beprmumaup: 20.07.2010;
Yamna nmzanaamsimasip: 01.09.2011
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Tupab 250 Hicxs, cudapura Ne 357
«MBM)» MATOSISICUH/IS Yan OJIyHMYILIYD
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